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TURKMENISTANYN
DOWLET SENASY

Janym gurban sana, erkana yurdum,
Mert pederleni ruhy bardyr koniilde.
Bitarap, garassyz topragyn nurdur,

Baydagyn belentdir diinyan oniinde.

Gaytalama:

Halkyn guran Baky beyik binasy,
Berkarar dowletim, jigerim-janym.
Bagslaryn téji sen, diller senasy,

Diinya dursun, sen dur, Tiirkmenistanym!

Gardasdyr tireler, amandyr iller,
Owal-ahyr birdir bizifi ganymyz.
Harasatlar almaz, syndyrmaz siller,
Nesiller dos gerip gorar sanymy?z.

Gaytalama:

Halkyn guran Baky beyik binasy,
Berkarar dowletim, jigerim-janym.
Bagslaryn téji sen, diller senasy,

Diinya dursun, sen dur, Tiirkmenistanym!



GIRIS

«Saz bilen sohbede yaman diymdiiiler,
Adam, Howa diinyd inende bardyr».

tirkmenin nusgawy sahyry Mahmyt Gayyba degisli
‘ ;j bolan bu setirler halkymyzyn dilden-dile gecyén
aydym-sazyna goyulyan uly hormatyn nysanydyr.

Aydym-saz hemme dowiirlerde-de 6zbolusly bir tdsin hadysa
bolup geldi. Ol adamyn doglan pursadyndan baslap, td omriinin
ahyryna ¢enli dasyny gursap alyan ajayyp sungatdyr. Heniz
enesinin gowresindeka, caga onun yiirek urgusyny, sesini diilleyaér.
Aydym-saz adamyn biitin 6mriinde onun yakyn yarany bolup, ol
jadyly sungatda in beyik, in inge ruhy duygularynyn beyanyny
tapyar. Aladaly giiniinde aydym-saz ona teselli bolyar, satlygyna
satlyk gosup, geljekki islerine ruhlandyryjy giiy¢ bolup hyzmat
edyir. Aydym-saz adamyi inge duygularyna tasir edip, ol adam
saglygyna we hal-yagdayyna 0z tasirini yetiryir. Jemgyyetii ruhy
taydan kdmillesmeginde aydym-sazy tutyan orny bicak uludyr. Ol
adam kalbynda tisin gozellik duygularyny oyaryan jadyly giiycdiir.
Halk sazy adamyn kalbyna ayratyn onayly tisirini yetiryér.
Asyrlaryin dowamynda tiirkmen halky kop sanly aydymlary
doretdi. Olar bizin i yakyn dostlarymyz, kdmekgilerimiz,
durmusymyzyn wepaly hemralarydyr. Her bir tiirkmenin kalbynda
aydym aytmaga, saz gurallaryny calmaga bolan s6ygi yatandyr,
ata-babalarymyz asyrlaryn dowamynda sazy soyiipdirler, ofia uly
hormat goyupdyrlar. Tiirkmen topragy sungaty halkyn buysanjy
bolup duryan kop sanly bagsy-sazandalary doredipdir. Meshur
Amangeldi Gontibek, Garadili goklen, Kel bagsy, Mylly Tagmyra-
dow, Magtymguly Garlyyew, Nobat bagsy, Sahy Jepbarow we




enceme beyleki halk aydym-sazlaryny ussat yerine yetirijiler
umumyhalk soygiisine hem hormatyna mynasyp boldular.

Halkymyzyn kop asyrlyk aydym-saz sungaty ¢agalykdan
menin anyma giiy¢li tisir edendir diyip pikir edyérin. Ilki mek-
dep, soiira talyplyk yyllarymda men saz bilen aramy tizmeyar-
dim. Aydym aytmak, dutardyr akkordeon ¢almak meniii 6niimde
sungatyi tisin, ajayyp diinyésini agyardy. Saz bilen mesgullanmak
okuwdan tinstimi sowmayardy, tersine, tdze bilimleri ele almagy-
ma itergi beryardi, sahsyyet hokmiinde kdmillesmegime yardam
edyérdi, durmusa bolan isjent garaysy hem islendik ise doredijilikli
cemelesmekligime komek beryardi.

Lukmangylyk bilen ymykly gyzyklanyp ugranymdan soniam
saza bolan dgirt uly howes meni taglap gitméndi. Bu gefiem dal,
sebédbi ylmyn hem sungatyni bu ulgamlarynyn bir maksady bar,
olam — beden sagdynlygynynt we ruhy taydan kdmillesmeginin
hatyrasyna adama hyzmat etmek. Lukman bedeni bejeryén bolsa,
sungat — sagaldyjy, sypa beriji tisir etmek bilen, adamyn ruhy-
ahlak diinyésine goniigendir.

Gadym dowiirlerden béri adamlar sazyn tebigat kanunlary
bilen baglanysykly bolup, jadylayjy giiyje eyedigine ynanypdyr-
lar. Biziil ata-babalarymyz yakymly owazlaryii sypa beriji
tésirinin bardygyny bilipdirler. Olar sazyi Alem-jahandaky tertibi
sOhlelendirydndigine, sonun iicinem adamyn bedeninii bozulan
sazlasygyny dikeltmége ukyplydygyna berk ynanypdyrlar. Baryp,
biziil eyyamymyzdan 61iki I asyrda Parfiya dowletinde ruhy gaygy-
hasratlary hem gam-gussalary saz arkaly bejeripdirler. Bu maksat
icin yorite sazly-lukmangylyk merkezi doredilipdir. IX asyrda
arap lukmanlary, ndhoslugy bejermegin bir serigsdesi hokmiinde,
sazy lukmangylyk tejribesine girizipdirler. Olaryn pikirige, saz
adam ruhunyn i¢i bilen gec¢ip, ndsag bedeni bejermége ukyply
bolupdyr. Lukmangylyk ylmynyn esasyny goyujylaryii biri bolan
Ibn Sina (980-1037) saz sungaty barada hem diiypli is yazypdyr.
Giindogaryi beyik akyldarynyn isleri Gilinbatar yurtlaryna aralagyp
ugranson, bu diizgiinler lukmanlaryin gazananlaryna oéwrilipdir.
Ibn Sina sazy bejerisin «dermansyz» usuly hasap edipdir we giil-




ki, yakymly yslar, berhiz bilen birlikde, ony hassalary bejerende
tistiinlik bilen ulanypdyr. Ibn Sina aydym-sazyn adamyin hal-
yagdayyna hem saglygyna edyén tésirini ilkinjilerinn biri bolup
yiize ¢ykarypdyr. Ol: «Eger sdhdacyk hem sagdyn bolasyn gelse,
her giin aydyma hinllenmége tiirgenles» diyipdir. Sazyn adamyn
saglygyny berkitméige, onunl 6ziini duysuny gowulandyrmaga we
bedenint wajyp agzalarynyn isini sazlagdyrmaga edyén tésirine ol
seyle yokary baha beripdir.

Saz gurallaryny calmak arkaly nisaglary bejermek tejribesi
tiirkmenlerde-de ginisleyin yayrapdyr. Tebipler bejergini tiiydiik
ya-da dutar ¢alyan sazandany yorite cagyryp, sonuii sazandarlyk
etmeginde geciripdirler. Kopleng yagdaylarda «bejeris ¢aresini»
sazandalaryn 6zi geciripdir. Ozi-de olar tiirkmen sazandalarynyt
aydym-saz gorunda su wagtam bar bolan «Porhan heilini» ya-da
«Porhannamany» ¢alypdyrlar. Bejergi ge¢irmek isini tiiydiik¢i-de
yerine yetiripdir. Ol ndsagyil 6yiine gowy arzuwlar bilen giripdir,
0zi-de elmydama gyrmyzy donly bolupdyr. Nisagy saz dinlép bi-
ler yaly yerde yatyrypdyrlar. Bejergi isini «Nowayy» hefilerinden
baslap, «lukman» yuwas-yuwasdan ndsag bilen ruhy gatnasyga
girip, ony keselden halas edipdir.

Saz difie bir sungat bolman, eysem, Huday tarapyndan berlen
pesgesdir. Saz Gurhanyn stireleri yaly, adamlaryn ruhuny tdmiz-
leydr. Saz bilen medeniyet halklaryn arasyndaky kopriilerdir.
Adamlaryn ruhy kdmilligi halkyn taryhyny hem sungatyny bilmek-
den baglanyar. Sona gora-de 6z halkyn sazyny bilmek we yiirekden
soymek, ofia iins berip, gelip ¢ykysynyn ¢uniiur gozbaslaryny
owrenmek mohiimdir.

Tlrkmenistanyn Saglygy gorayys we derman senagaty mi-
nistri, sonira Tiirkmenistanyil Ministrler Kabinetininn Baglygynyn
ylym, bilim, saglygy gorayys baradaky orunbasary bolup islemek
bilen, men tiirkmen dutar sazynyil hem aydym sungatynyn
gbzbaglaryna diislinip, sazyn adamlarynl hésiyetine we saglygy-
na edyén onayly tdsiri barasyndaky gozleg islerimi hem dowam
etdirdim. Sonun liginem, tiirkmen halk sazynyn 6rdn bay diinyési
baradaky 6z diisiinjelerimi okyjylar bilen paylasasym geldi.




1. TURKMEN HALKYNYN AYDYM-SAZ
SUNGATYNYN GADYMY GOZBASLARY

Tiirkmenlerin taryhynyn asyrlaryii jiimmiisine gidyan
koklerini Owrenip, biziit halkymyzy1n 6rdn s6hratly hem
mynasyp yoly gecendigini buysang bilen aytsa bolar.
Tiirkmenler dowletleri doredipdirler, biri-birinden owa-

Carwadarlyk tiirkmenin zandynda bar bolarly.
Cole cykmak miyesser etse, men hokman
carwa masgalasynyn myhmany bolyaryn.
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dan koskleri we kasan binalary gurupdyrlar, sowhunly
toylary we umumyhalk didp-dessurlaryna layyk dabaralary
gurapdyrlar. Eger-de owadanlykda deni-tayy bolmadyk
tiirkmen halylary kosklere we haybatly binalara bezeg
beren bolsa, harby yorislerin esasy buysanjy ajayyp «as-
man bedewleri» bolupdyr, sowhunly bayramgylyklaryn
hem dabaralaryn bezegi bolup dutar we 6ziinin ndzikden
hosowazlylygy bilen tapawutlanyan tiirkmen sazy hyzmat
edipdir. Haly, bedew we dutar sazy — bular ii¢ sany beyik
gymmatlyk, tiirkmen halkynyn egsilmez buysanjynyn
gbzbasy bolup duryarlar!

Gaytalap bolmajak gozelligi we nepisligi 6ziinde
jemleyan tliirkmeninn dutar mukam sazlaryny hakykat
yiiziinde milli sungatyn kdmilliginint nusgasy hasaplanyan
tiirkmen halylary we 6ziine bendi ediji ahalteke bedewleri
bilen bir hatarda goymak bolar. Halynyil nepis nagsyny
emele getiryan miinlerge ¢itimleri ¢itmek dutar sazlarynyn
esasyny diizyan henl we sazlasyk taraplarynyn birsydyr-
gyn gezeklesmesine menzesdir. Irki orta asyrlarda saza
matematikanyn bir boliimi hokmiinde garalandygyny we
dinte IX—X asyrlardan baglap Muhammet Farabynyii bu
ulgamy ayratyn ylym hokmiinde 6wrenmaige girisendigini
yorite bellemeli.

Sungat — bu adamzat {icin hokmany zerurlyk bolup
duryar. S6ziin gutaran yerinde saz peyda bolyar. Bu
gymmatly hazynadyr, umumy bahbidiii hatyrasyna her
millet ona 6z gosandyny gosyar. Oziinii dip bolan cuit
mazmunlylygy, c¢eperciligi we kdmilligi bilen tiirkmen
sazy gadym dowlirlerden béri bellidir, ony doredijiler hem
gorap saklayjylar bolup bagsy-sazandalar ¢ykys edyarler.
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Bagsylaryn sungaty adam sesi bilen dutaryn 6rdn né-
zik owazynyn tisin sazlasygydyr. Biziil ata-babalarymyz
agacdan ajayyp, jadylayjy sesleri almagyn syryna eye
bolmagy basarypdyrlar. Tasin halylarymyz, ajayyp
kesdelerimiz ya-da ingeden nepis say-seplerimiz yaly,
tiirkmen halkynyt saz sungaty hem 0Orén tisin etnografik
miras bolmak bilen, 6zbolusly, gaytalanmajak dwiisgini
taydan tapawutlanyar. Saz, aydym we gahrymangylykly
rowayatlar kimin 6lmez-yitmez gymmatlyklarda ynsan
kalbynyn gozelligi we gursap alyan diinyanin sazlasygy
yaly tirkmenlerin kopasyrlyk diisiinjeleri aydyn
sOhlelendi, halkyn pelsepesi, onuil cuniiiur payhasy hem
ruhubelentligi 6z ajayyp beyanyny tapdy.

Tirkmen topragynyn yokary derejede 6sen mede-
niyetli irki merkezlerinn biri bolandygy bellidir. Muna
halkymyzyii 6rdn bay ruhy-ahlak hem maddy mirasy
sayatlyk edyér. Tiirkmen topragy Beyik yiipek yolunyn

Gadymy tiiydiik. Fayans. Gadymy tiydiik. Biiriing.

ey ey Margus. B.e. on
Margus. B.e. on Il miinyyllyk. 11 miinyylivk
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i1 wajyp catryklarynda yerlesen Altyndepe, Margus,
Nusay, Koneiirgeng yaly ylmyn we medeniyetin gadymy
merkezlerini 6z i¢ine alyar. Taryhyn diirli dowiirlerinde
bu yerde doredijiligi umumyadamzat siwilizasiyasynyn
Oslisine uly tésirini yetiren meshur alymlar, bagsylardyr
sazandalar, yazyjylar we sahyrlar yasap gecipdirler.

Tirkmenistanyn cédklerinde gecirilen arheolo-
gik gazuw-agtarys islerinde tapylan tapyndylar bizin
halkymyzyn gadymy aydym-saz sungaty barada gymmatly
maglumatlary yiize ¢cykarmakda 6rdn uly dhmiyete eyedir.
Meshur alym-arheolog W.1.Sarianidinin gozleg islerinin
netijesinde, bu giin Margus — Murgabyn asak akymynda
yerlesen ilatly yer — gadymy gilindogar siwilizasiyasynyn
in irki ojaklarynyn biri hasaplanyar. Margusyn merkezi
saheri bolan Gonlurdepeden tapylan odun tisin ybadat-
hanasy, gadymy tiirkmenlerin ruhunda butlara ynanmak
bilen bir hatarda zoroastrizmin ddplerinii hem orun
alandygynyn aydyn sayatnamasydyr. Onuil koklerini su
wagtlaram tiirkmenlerin 6zbolusly medeniyetinde gérmek
bolyar. Otparazlaryn dip-dessurlarynynn galyndylaryna
su giinlerem aydym aydylyp, tans edilip, saz gurallary
calnyp, yazda gije-giindiziii denlesmeginin bayramy bo-
lan Nowruzyii — Bahar bayramyny1 bellenilip ge¢ilydn
giinlerinde dus gelmek bolyar.

Gonurdepeden bizin eyyamymyzdan 6nki ikinji
minyyllyga degisli hasap edilyén biirtingden, kiimiisden
hem fayansdan yasalan bés sany tiiydiijegin tapylmagy-da
tirkmen saz medeniyetinin gozbasynyn gadymylygyna
sayatlyk edyiar. Kone Nusaydan bizin eyyamymyz-
dan onki I — bizin eyyamymyzyn I asyrlaryndaky
Parfiya salygynyn dowriine degisli pil siinkiinden ya-
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Sazandalaryn sekili ¢ekilen
Parfiya ritony. Pil siifnki.
Koéne Nusay. B.e. on II-1 a.

«Capyksuwar sazanday.
Bigirilen toyundan
vasalan heykeljik.

Gadymy Merw. B.e. Il a.

salan ritonlaryil onlargasy ta-
pyldy. Olarda beyleki sekiller
bilen bir hatarda tiiydiigi, dep-
regi we dutary yatladyan saz
gurallaryny calyan sazandalar
hem sekillendirilipdir. Sular
yaly kdmil saz gurallarynyin
sekillendirilmegi sol dowiirde
saz medeniyetiniil yokary dere-
jede 0sendiginden habar beryir.

Gadymy Merwden tapylan,
biziil eyyamymyzyn III asyryna
degisli «Capyksuwar sazanda»
diylip atlandyrylan, bisirilen
toyundan yasalan heykeljik-
de hdzirkizaman tiirkmen du-
taryna Ordn menzes saz guraly
sekillendirilipdir.

Sungaty owrenijilerin XV—
XVlasyrlara degisli edyin «Oguz
hanynikyda toy» atly meshur su-
rat hem tiirkmen halk aydym-saz
sungatyny owrenmaige yardam
beryir. Onda 11 sany sazandanyi
josgun bilen gadymy saz gural-
laryny calyp, aydym aydyslary,
tirkmenleriii ata-babasy Oguz
hanyn oturan tagtynyn toweregin-
de tans edisleri sekillendirilipdir.
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VI-VII asyrlarda Hos-

row Perwezi sanyn (590-628)

kosgiinde sazandalara, ussat-

lygy bilen meshurlyk gazanan

Barbad Merwezi yolbasgylyk

edipdir. Onun Merwezi diyen

lakamy merwli Barbad diymek-

ligi anladyar, yagny sazanda-

nyn doglan hem Ostip-ulalan

yeri bilen bagly. Ud, kanun,

cen, sitar yaly saz gurallaryny

calmak, aydymlary yerine yetir-

mek we saz diizmek bilen Bar-

bad Merwezi tutus Giindogarda

uly meshurlyga eye bolyar.

Ykrar edilen ussat yerine ye-

tiriji bolmak bilen, ol engceme «Oguz hanynkyda toy».

mukamlaryii toplumyny dore- ~ Miniatiura kysymly surat.

it e . ) XV=XVIa.

den ilkinji kompozitor hem

bolupdyr. Tiirkmenler Barbad

Merweziniil saz doredijiliginini mirasdiiserleridir.
XI-XII asyrlary 6z icine alyan Seljuklar imperiyasynyn

eyyamy tiirkmen medeniyetiniii we sungatynyn giilldp 6sen

dowri bolupdyr. Saz sungatynyn didp bolan gorniisleri bi-

len bir hatarda, harby orkestrler hem gilisleyin yayrapdyr.

Sol irki dowiirde yorislerde yerine yetirilen «Sanjar» atly

dabaraly yoris sazy difie bir seljuklaryn arasynda dél-de,

eysem, Yragyn we Kici Aziyanyn tiirkmenlerinin hem

harby saz toparlarynyn arasynda meshur bolupdyr.
Tirkmen saz sungatynyn taryhynda orta asyr

Koneiirgenjin medeniyeti gorniikli orny eyeleyar. Orta
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Faraba bagyslanan yadygdrlik.
Heykeltaras Agameret Garayew.

asyrlarda Koneiirgeng bilen

Merw tutus Glindogaryn

saz durmusynyn merkezi

bolupdyr. XI asyryn tiirk-

men sahyry Fahritdin Eset

Giirgeni 6ziinin «Wis we

Raminy» atly poemasynda

sol dowiirde Merwde saz

ylmyny 6wredyén, dabarasy

dag asan yoritelesdirilen

mekdeplerin bolandygyny

belldp gegyar. Saz diinyisine

aralasmak ti¢in, bu yere diirli

yurtlardan yaslar geler eken.

Saz doretmegin esasy

Orta asyr Giindogarynyri ugurlaryny isldp diizmeklige

gorniikli alymy Muhammet we saz gurallaryny calmagy

owretmeklige bagyslanan il-

kinji ylmy isleri yazan, tiirk-

men topragynda Oniip-Osen

beyik taryhy sahsyyetler Ahmet as-Sarahsy we Muham-

met Faraby diinyd saz medeniyetiniii Osiisine saldamly
gosant gosdular.

Ahmet as-Sarahsy (831-897) «Saz ylmyna giris»
atly isi bilen bellidir. «Glindogaryn Aristoteli» ya-da
«Aristotelden son ikinji mugallym» diylip atlandyrylan
beyleki watandasymyz Muhammet Faraby (870-950)
«Saz barada uly kitap» diyen diiypli isi yazypdyr. Ol
cagalykdan baslap oguz tiirkmenlerinini saz sungatynyn
ajayyp nusgalaryny kalbyna sindiripdir. Alymlar onun
saz baradaky ylmy eserlerine esas bolup tiirkmen halk
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saz doredijiliginin hyzmat edendigi baradaky pikiri 6ne
stiryéarler.

Tirkmenlerin gadymy folklor ddp-dessurlary we
milli saz gurallary barada gymmatly maglumatlar tiirk-
men sadessanlarynda-da bar. Tiirkmenlerini yerine yeti-
rijilik dipleri gadymy ozanlaryni sungaty bilen ayrylmaz
baglanysyklydyr. Oguz-tiirkmen taypalary 6z gahryman-
cylykly sadessanlaryna sejere hasiyetli maglumatlary —
ilkinji oguz palwanlary, Oguz hanyn nesilleri baradaky
giirrtinleri, rowayatlary, hekayalary girizipdirler. Oguz
taypalarynyn 12 sany rowayatyny 0z i¢ine alyan toplum
bolan «Kitaby dddem Gorkut» halk doredijiliginin ini uly
yadygirligidir. Sadessanyn bas gahrymany Gorkut ata
gadymy oguzlaryn edermenligi barada aydymlary hem
rowayatlary diizydn ozan bolupdyr.

Ozi ii¢in has gymmatly we halkyi ruhuny has takyk
suratlandyryan zatlary duygurlyk bilen 6ziine sin-
dirydn hem asyrlarynn dowamynda gorap saklayan halk
sadessanyn esasy hereketlendiriji giiyjiidir. Bir wagtyn
oziinde hem bas gahryman, hem tomasagy bolan halk
taze-tdze basdangecirmeleri hem gahrymancylykly eder-
menlikleri kiiysép, sadessanyit mazmunyna we diiziimine
tiytgetmeleri girizipdir. Bu liytgetmeler rowayatcylar he-
kayaty giirriin berip otyrka bolup gecipdir, olar tize parga-
lary gosupdyrlar, wakalary ¢ylsyrymlasdyrypdyrlar, ona
kone we tdze aydymlary girizipdirler. Sadessanyn doreysi,
kopleng, bolup gecen taryhy wakalar bilen bagly bolyar,
olaryn {isti sonra her diirli toslamalar bilen doldurylyar,
bu yagdayam olary rowayata owiirydr. Rowayatcylaryn
anynda, adatca, difle ayratyn satlandyryan ya-da gama
batyryan wakalar galyar, ¢epergilik bilen bezelen rowayat

2*
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doreyir, ol bolsa adamlaryii bir toparyndan beyleka,
bir halkdan basga halka dilden-dile ge¢ip, Oslip gidyar.
Seydip, epiki esas peyda bolyar, onunl gintisleyin yayra-
magyny bolsa derwiisler, go¢iip-gonup yoren carwalar,
syyahatgylar {lipjiin edyar.

Gadymy sadessanyn gahrymany Gorkut ata saz gu-
ralyny yanyndan ayyrmayar. Sadessanda yygy-yygydan
seyle sozlere dus gelmek bolyar: «Dadem Gorkut geldi,
gopuz caldy. Giimmiir-giimmdiir nagaralar uruldy, altyn
tuc bory calyndy». Rowayata gord, ilkinji ozan Gorkut
ata ilkinji gopuzy, sazyn hem sazandalaryn piri Baba
Gammar bolsa ilkinji dutary doredipdir. Sadessanda
agzalyan gopuz tiirkmenlerii kirisli-kemenceli saz gu-
raly bolan gyjagynyn gadymy gorniisidir. «Gorogly»
sadessanyndaky «500 surnay, 300 kernay ¢alyndy» diyen
yaly soOzler tiirkmenlerini diirli saz gurallarynyn owa-
zyndan peydalanyp, bay saz mirasyny doéredendiginden
habar beryar.

XVIII asyrdan baslap, halk rowayat¢ylarynyn,
sazandalaryn, aydymgylaryn we sahyrlaryil sungaty
0z Oslsininl yokary derejesine yetyir. Gorogly bara-
daky tiirkmen halk sadessany ilat arasynda ginisleyin
yayrawa eye bolyar. Gorogly baradaky rowayat 6ziinin
mazmuny we bas gahrymanynyn bagsy-sahyr, sowesiji,
halk arasyndan ¢ykan 6zbolusly sahsyyet bolmagy bi-
len, dordp-doreménkd, Giindogarynt kép halklarynyn
arasynda ayratyn meshurlykdan peydalanyp ugrady.
Rowayat 6z dordn yerinin ¢dklerinden has alyslara
yayrady. Gorogly baradaky sadessan yuwas-yuwasdan
tiirki halklaryn hemmesiniit medeni yadygéarligine
owrlldi. Esasy mazmun saklanyp galyanam bolsa, her
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aydyjy-ozan gahrymanyi onki aydymlary bilen bir ha-
tarda onun tdzelerini-de diiziip, 6zlice yerine yetiripdir.
Sonui liginem, yerine-yurduna, aydyjy géyendelere gora
we dowrline layyklykda sadessan iytgesmelere sezewar
bolupdyr.

Milli sadessany doretmekde, gorap saklamakda we
yayratmakda tiirkmen dessangy bagsylarynyil hyzmaty
oran uludyr. Bagsylar Gorogly baradaky hekayatlary
we aydymlary dilden-dile gecirip yayradypdyrlar. Sol
dowiirlerde dessangynynl aydym-saz gory we yatkesligi
dinleyjiler iigin kitaphanalaryn, nota yygyndylarynyn we
hatda uniwersitetlerinem ornuny tutupdyr. Sadessanyn
aydymly bolekleri belli bir derejede tiytgewsiz galypdyr
we bir gornlisden beylekd birmenizes diyen yaly gegyar,
ona derek beyan edilisi glirriingd bagly bolan kyssa
boliimleri has kop iiytgetmelere sezewar edilipdir. Oziini
kop sanly gorniislerinde Gorogly baradaky rowayat aydy-
ma niyetlenen gosguly bolekler bilen gezeklesyén kyssa-
daky epiki beyan hokmiinde ¢ykys edyir. Dine ¢arwa
oguz taypalaryna mahsus bolan bu gorniis gahrymanyn
hésiyetinin ikitiiysliiligini suratlandyrmaga miimkingilik
beryir: kyssaly beyanyna Goroglynyn edermenligi bara-
daky hekayatlar bagyslanypdyr, sol bir wagtda sadessanyn
aydymly boleginde Gorogly basgaga — arzuwgyl sahyr,
sazanda we hatda hyyalbent adam. Aydymlar kyssa bolegi
bilen bir bitewiiligi emele getirenson, eserinl diiyp 6zeni
halk bilen bile géresyin, seyle-de halk {i¢in 6z ene dilinde
aydym aydyan gahrymanyn durnuklylygyndan ybaratdyr.
Sonun iiginem, hakykatda uly bolmadyk wakalary 6z
icine alyan Gorogly baradaky rowayat dgirt mocberdaki
ginislige yayrapdyr.
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Tirkmen aydym-saz sungatynyn Osiis yoly mil-
li edebiyatynl taryhy bilen berk baglanysyar. Beyik
Magtymguly Pyragynyil sahyrana mirasy tiirkmen
halkynyn ruhy medeniyetinin, onun aydym-saz sungatynyn
giillap 6smegine uly yardam edipdir. Pyragyny1 sahyrana
diinydsi munyyllyklaryn dowamynda kémillesen tiirk-
men milletinil pelsepesini, halky ruhunyn hefiini 6ziine
sindirip, tiirkmenlerin yanbermez erk-isleginin dayanjyna
owriildi. Sahyryn yonekey adamlaryn pikirleri we isleg-
arzuwlary bilen kybapdas josgunly sygyrlary tirkmen
bagsylarynyn sazly sahyrana doredijiligine dgirt uly té-
sirini yetirdi. Ol 6zlinin 6lmez-yitmez eserlerinde halkyn
0zbasdak, garassyz dowlet baradaky mukaddes arzuwyny
beyan etdi, olarda bitewiilige bolan giiycli ¢akylyk
yanlandy. Sahyr seyle diyipdir: «Magtymguly, sézlerim
saza gossanl uz bolar». Hakykatdanam, sahyryn gosgy se-
tirleri dutaryn sirin owazyna gosulyp, adamlaryn kalbyny
satlandyryar, ruhlandyryar, howeslendiryar. Magtymguly
Pyragynyn sahyrana doredijiligi dordli we halk kopeiili-
gine yayraly bari, onun gosgularynyn yiizlergesi tiirkmen
bagsylarynyn halk aydymlarynyn esasyna gosuldy.

Beyik Pyragynyn edebi mirasy, seyle-de
meshur akyldaryn yzyny dowam etdirijiler, tiirk-
men edebiyatynyn nusgawy sahyrlary Seyitnazar
Seydinin, Gurbandurdy Zeliliniii, Midmmetweli
Keminédnin, Mollanepesiii, Annagyly¢ Maétdjinin
we beylekilerin eserleri kop sanly zehinli bagsy-
sazandalarynl ylhamynyn egsilmez gézbasyna owriildi.
Dowan sahyr, Katibi, Zynhary, Sayyly, Canly, Pidayy,
Misgingylyc, Dostmdmmet, Bayly sahyr dagy 6ziini
ceper sOziin hakyky ussady hokmiinde gorkezdiler,
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olaryn josgunly doredijiligi tiirkmen bagsylarynyn saz-
ly sahyrana mirasynda mynasyp orun eyeledi. Olaryn
doreden kop sanly aydymlarynda, sazlarynda we des-
sanlarynda Watan, watansoyiijilik, edermenlik, soygi,
yokary ahlaklylyk we adamkércilik yaly diisiinjeler 6z
beyanyny tapdy. Alysir Nowayy tiirkmen halk aydym-
saz medeniyetiniii taryhyna uly gosant gosdy. Halk
sazandalarynyn gorunda saklanyp galan hem bizin
giinlerimize ¢enli gelip yeten «Nowayy» atly kop sanly
aydym-sazly eserler munuil aydynl subutnamasydyr.

Yiizlerge ajayyp sazlary, gosgulary we dessanlary
yat tutup, nesilden-nesle gecirip, biziii giinlerimize
yetiren halk bagsy-sazandalarynyn bitiren bigak uly
hyzmatlarynyn belli bahasy yokdur.

XIII asyrda mongollaryn ¢ozmagy netijesinde,
tirkmen topragy elhen¢ tozdurylma sezewar edildi.
Merw, Konelirgeng yaly uly sdherlerii medeni durmusy
pese diisdi. Ekerangylyk yerleri tozduryldy, séherler
yykylyp-yumruldy. Kyn sertlerde maldar¢ylyk bilen
mesgullanan halkyn bir bolegi ondan-ona gogiip-gonup
yormage mejbur boldy. Bir wagtlar kosk dabaralarynda,
halk bayramc¢ylyklarynda we harby yorislerde yanlanan
tiirkmenlerin 72 sany saz guralynyil arasynda dinie kébiri,
carwa durmusy {i¢in amatlylary yaramly boldy, olar dutar,
gyjak, tiiydiigin kibir gorniisleri we gopuzdyr. Sonraky
yizyyllyklarda onlarca ussat sazandalar 6zlerinini bar
giiyjiini, josgunyny we duygularyny, payhasyny hem ruhy
gymmatlyklaryny hut su az sanly saz gurallarynyn iisti
bilen berip, olary milli mukaddeslik derejesine yetirdiler.
Halkyn soygiili saz guraly bolan dutar olaryii arasynda
esasy orny eyeledi.
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Tirkmenler iicin saz bilen sungat hemme wagt-
laram kyn giiniinde teselli beriji, jadylayjy tasir ediji
giiyc, dayang bolup hyzmat edipdir. Yowuz giiyjiin we
altyn-zerin bitirip bilmedik islerini-de aydym-sazyn
bitiren wagty az bolmandyr — meshur Siikiir bagsy bi-
len Amangeldi Goniibegin taryhy hem hut sunun bilen
baglanysyklydyr.

1941-1945-nj1 yyllaryn Beyik Watangylyk ursy
dowriinde tiirkmen bagsy-sazandalary fronta gidip,
esgerlerinn oniinde konsertler bilen ¢ykys edipdirler.
Olaryn hatarynda Sahy Jepbarow, Rejep Gylyjow,
Nabat Nurmuhammedowa, Cary Odekow, Oraz Saryyew,
Durdy Saparow, Amansacly Annayew, Geldi Ugurlyyew
yaly ussatlar bardy. Ozleriniii aydym-sazlary bilen olar
esgerlere ruhy kuwwat beryérdiler, fasizmden {istiin
cykyljakdygyna ynam doredyardiler.

Dutar

Yewropa saz sungatynda royaly saz gurallarynyi
«sasy» hasaplayarlar. Dutar hem tiirkmen medeniyetin-
de sonun yaly yokary derejededir. Gadymy rowayatla-
ra gord, tirkmenlerde aydym-saz sungatynyin doreysi
Asyk Aydyn we Baba Gammar yaly sahsyyetler bilen
baglanysyklydyr. Bagsylaryn we sazandalaryn keramatly
ruhy piri hokmiinde olara su giinlerem hormat goyyar-
lar. Rowayata gord, halyf Alynyn atbakary bolan Baba
Gammar ilkinji dutary yasapdyr. Yone ol ses berméndir.
Sonda Baba Gammar seytanyn maslahaty bilen dutaryn
sapynyn kirigleriit gulakdan gaydyan yerini bogup, oila
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«esek» goyupdyr. Saz guraly misli jen-
neti owazlary ¢ykaryp, sayrap ugrapdyr.
Sondan béri, dutaryin gulaklarynyn asak
yanynda goyulyan gerisjagaza «seytan
esegi» diylip at goylupdyr.

Iki kirisli dutar rowayatgylaryn,
ozanlaryn, bagsylaryn hemmesinin
hemiselik hemrasy bolupdyr. Tiirkmen
bagsy-sazandalary ony hemise egnin-
den asyp gezipdirler, ona janly zat, dost
hokmiinde garapdyrlar we il bir dhmiyetli
hem pynhan syrlaryny ynanypdyrlar. Orta
asyrlarda dutara calymdas yene bir saz
guraly — tanbur meshur bolupdyr. Bu ada Muhammet
Farabydan baslap, tiirkmen topragynda yasap gecen kop
sanly alymlaryn saz baradaky ylmy islerinde dus gelmek
bolyar. Olar dutaryiiky yaly gazma kadili, yiipekden gosa
kirigli saz guralyna tanbur diyipdirler. Tanbur diyen at
nusgawy edebiyatda-da gifiden ulanylyar. Mysal {i¢in,
Magtymguly Pyragyda seyle setirler bar: «Tanbur alyp,
beyik nagra ¢aldyrsam». Muny Oweztagan Kitibi hem

alyp goteryar:

Bagsylar tanbury birle kylsa ahy newaz,
Ziiljelaldyr menin bu islerge ¢dre az.

Wagtyil gecmegi bilen «tanbury» s6zi diirli tiytgesmelere
sezewar bolup, kd «tambury», kidte-de «tamra» ya-da
«tamdyra» diylip atlandyrylypdyr. «Dutar» sozi bolsa
ilkinji gezek XV asyrda yasap geg¢en Zaynulabitdin
al-Hiiseyninin «Sazyn ylmy we amaly kanuny» atly
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Tiirkmen milli saz gurallaryny
yasayan ussalar ig wagtynda.

isinde gabat gelyir. Seylelikde, tiirkmenlerini bu esasy saz
guraly miinyyllyklaryn dowamynda «tanbury», «tamdyra»
we «dutar» ady bilen belli bolupdyr.

Gurlusynyn yonekeyligine garamazdan, dutar yasa-
mak 6rdn kyn hem kop wagty talap edyan isdir. Dutar ya-
salanda esasy iins onuni ses ¢ykarysynyn hiline berlipdir,
bu bolsa sesinl arassalygyny gazanmaga yardam edipdir.
Ilkinji nobatda geljekki saz guraly ti¢in gerekli agajy
saylap almak wajypdyr, sonun ti¢inem agag saylap almak-
lyga ussalar ordn jogapkérli cemelesipdirler. Dutaryn
armyt sekilli kadisi kopyyllyk tut agajyndan, sapy bolsa
erik agajyndan yasalypdyr. Dutaryn gapagyny yasamak
ticinem kopyyllyk tudun gozsiiz yerini saylap alypdyrlar.
Soiira gapagy yorite tamdyrda bisiripdirler. Saz guralynyn
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gapagyny bisirmek ddbinin dinie tiirkmenlere mahsus-
dygy bellarliklidir. Gapak goylandan sont yumsak, mah-
mal owaz almak ti¢cin onun sesini sazlapdyrlar. Dutaryn
kédisi uzak wagt ulanylandan son tebigy yagdayda yylma-
nypdyr. Sonui licinem tdze dutardyr gyjagyn acyk renki
wagtyn gecmegi bilen gonur refike owriilipdir.
Tiirkmen sazynyn milli 6wlisgininiii 6zboluslylygyny
lipjiin edyan yene-de bir yagday, dutarynn kirislerini
saylap almak hem olary diizmekdir. Oriin nizik owaz
almak {icin, bizin ata-babalarymyz XX asyryn 40-njy
yyllaryna ¢enli dutarda yiipek kirisleri ulanypdyr-
lar. Menizes saz gurallary bolan halklaryin kopiisinde
yipek kirisleri ulanmak dédbi yorgiinli bolmandyr.
1934-nj1 yyldan yerine yetirijiligin kdmillesmegi bi-
len dutara polat sim kirigleri dakmak tejribesi girizil-
yar. Tirkmenistanyn ¢dklerinde gecirilen arheologik
gazuw-agtarys isleri saz gurallarynyn sekillerinin
encemesini yiize ¢ykardy. Olara mysal hokmiinde
Kone Nusayyi ritonlaryny, gadymy Koneiirgencden
tapylan sekilleri, gadymy Merwin bisirilen toyundan
yasalan heykeljiklerini agzap gecmek bolar. Olarda
sekillendirilen sazandalaryn barmaklarynyn yerlesisine
gord, alymlar gadymy dutaryn gorniisi bolup duryan
kirisli saz gurallarynyn dortleme, yagny kwarta diiz-
giini boyunca diiziilendigini kesgitlediler. Bu yagday
eyyam sol dowiirlerde-de tiirkmen sazy ii¢in dédp bo-
lan, kirigli saz gurallaryny kwarta diizgiini boyunca
diizmekligiii bolandygyny anladyar. Ondan basga-da,
tirkmen bagsy-sazandalarynyn tejribesinde dutary
unison, yagny den ¢ekiiwlerde diizmek, kwinta, yagny
badsleme usulynda diizmek dépleri-de yayrapdyr.

25



Asyrlarynn dowamynda saz gurallaryny yasamagyin
sinndlenip gelinmegi netijesinde, tiirkmen dutary
kdmilligin 6rdn uzak yoluny gecdi. Onunl halkyii buy-
sanjyna Owriilen sirin owazy we owadan das gorniisi bar.

Gyjak

Gyjak tirkmenlerin gadymy saz

gurallaryny biri bolup, onda watandagymyz

Muhammet Farabynyn saz ¢alandygy, hat-

da ayry-ayry sazlary hem diizendigi bara-

da ylmy maglumatlar saklanyp galypdyr.

Giinlerde bir giin, Faraby yonekeyje esik

geyip, Rey sdheriniil weziri Sahyt Abbadyii

tutyan toy marekesine baryar. Ol 6ziini hi¢

kime tanatman, bir ¢etde oturypdyr. Biraz

wagtdan ol yany bilen getiren torbasyndan

bir tayajyk bilen kidi ¢ykarypdyr, olardan

saz guralyny diizlip, diirli owazly birnége

sazlary calypdyr. Ol saz guraly «gypjak»

diyip atlandyrylyan ekeni. Gadymy tiirkmen

dilinde i¢i kowek agaja «gypjak» diyilyén-

digini géz 6ntinde tutsak, onda Muhammet

Farabynynl saz calan guralynyn hut gyjak

bolandygy barada netije ¢ykarmak bolar. «Faraby gyjak

calyar» diyen XIV asyra degisli kitap miniatyurasy bizin

giinlerimize ¢enli saklanyp galypdyr.

Gyjak tut agajyndan yasalyp, onuil kddisinin yiiziine

balyk hamy cekilipdir. Gyjak atyn guyruk gyllaryndan
yorite yasalan keman bilen syhalyp ¢alynyandyr.
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Gyjak 6zbasdak calmakda, diirli saz gurallary bilen
gosup calmakda, seyle hem bagsa sazandarlyk etmekde
giniden ulanylyar.

Dilli tuyduk

Tiydik kakylyp calynyan saz gurallaryndan son,
adamzat taryhynda i1l gadymy saz gurallarynyn biridir.
Diinyéninl saz sungatyny éwrenis ylmynda ol iiflenip
calynyan saz gurallarynyil hemmesinin atasy hasap-
lanyar. Bu saz guraly ¢opan tiiydiigi hokmiinde, diirli
at bilen diinyanin kop yurtlaryna giiden yayrandyr.
Tilydiigin gelip ¢ykysy baradaky rowayatlaryn biri
Isgender Ziilkarneyiniii ady bilen baglanysyklydyr.
Aydylysyna gori, ol kellesinden 6siip ¢ykan sahlaryny
ilden gizlap saklapdyr. Sonun licinem ol her gezek sa-
cyny syrdyrandan son, syrynyn pas bolaryndan gorkup,
dellegi 6ldiirmegi buyrar eken. Emma giinlerde bir
giin, yas, gbrmegey yetginjege rehimi inip, onun hig
yerde giirlemejegine ant i¢dirip, ony 6ldiirman goybe-

ripdir. Bu syr gursagyna sygmadyk yigit ony ¢oldaki
guya giirriin beripdir. Guyynyn golayynda gamys 0Osiip
cykypdyr, ¢opanam ondan beyik serkerddnin syryny
dleme pas eden tiiydiik yasapdyr. Basga bir rowayata
gord, Ysrayyl bilen Jebrayyl tiiydiigin komegi bilen
toprakdan doredilen Adamyn ruhuna jan beripdirler.
Rowayatlaryi ikisinde-de seytan bolup, sonuit komegi
bilenem saz guraly ses berip baslayar. Hut sonuii iiginem
tiydiigin desiklerinin biri (arka tarapyndaky) «seytan

desik» diylip atlandyrylyar.
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Bizin halkymyzyn arasynda dilli tiiydiik gadym wagt-
lardan béri meshur bolupdyr. Olgegleri uly bolmasa-da
(10-12 sm), onun sireli, yakymly owazy, beyikden yiti
sesi bar.

Tiiydiik ¢ola 6r1 meydanlarynda copanlaryn yarany,
milli toy-bayramgylyklaryn bezegi bolupdyr. Ata Han-
durdyyew, Hojanazar Berdiyew, Nury Dosyyew yaly
ussat tiiydiik¢ilerin ady halk arasynda ginden bellidir.

Halk saz tejribesinden yitip gitmek howpy abanan dilli
tiydiige, yurdumyz Garassyzlygyny alandan son, gayta-
dan dowran dolandy. Indi ol 6zbasdak ders hokmiinde
sazgylyk okuw mekdeplerinde yaslara 6wredilyar.

Onki dowiirlerde tiirkmenlerde gosa dilli tiiydiik
hem bar eken. Ol iki sany dilli tiiydiigin gosalandyrylan
gorniisidir. Yone welin, hizirki dowiirde bu saz guraly,
ndme t¢indir, ulanysdan galdy.

Gargy tuydik

Gargy tiiydiik halkymyzyn gadymy saz gurallarynyn
hataryna giryar. Gargy tiiydiigiit koneden gelyédn ady
nay tiiydiik bolup, gargy gamysdan yasalyandygy
sebipli sonky dowiirlerde ol gargy tiiydiik adyna eye
bolupdyr. Gargy tiiydiige Mary, Sarahs we Lebap se-
bitlerinde bizini hizirki giinlerimizde-de nay tiiydiik
diyilyar.

Gargy tiiydiigin uzynlygy 80—85 sm bolup, onun
tistiinde 5, arka tarapynda bolsa bir perde desigi bardyr.

Irki dowiirlerde bagsylar, kopleng, gargy tiiydiigin
yanynda yanama aydym aydypdyrlar. Dowletdurdy
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tiiydiikei, Peydaguly tiiydiikei, Agajan tiiydiikci we olaryii
yoluny dowam edijiler Séhet Porsyyew, Yazmuhammet
Kose we beylekiler diirli yyllarda ussat tiiydiik¢iler bo-
lupdyrlar. XX asyryn ortalaryna gargy tiiydigin yerine
yetirijilik tejribesinden diiypgoter yitip gitmek howpy
abanyar. Yone, gegen asyryfi 70-nji yyllarynda meshur
tiiydik¢i Baky Masakowyn uly tagallasy hem bu saz
guralyny calmagyn yaslara 6wredilip baslanmagy bilen,
ol saklanyp galdy. Ezber tiiydiik¢i Danatar Owezow
adyndaky sazg¢ylyk hiindr mekdebinde gargy tliydiik
synpyny a¢cdy we Vitip baryan sungaty okuwgylaryna
owretmegi basardy. Hazirki wagtda tiiydiik tiirkmen
yaslarynyin arasynda uly meshurlykdan peydalanyar. Saz-
cylyk okuw mekdeplerinde bu saz guralyny odwretmek
boyunca isler yola goyuldy.

Gargy tiiydiigin owazyna mahsus 6z heiileri bardyr.
Olaryii arasynda «Aga begler», «Owezim», «Ayjemal»
yaly sazlar has meshurdyr.

Gopuz

Halkymyzyn gadymy saz dép-
lerinde gopuz gelin-gyzlarymyzyn
innén soygiili saz guraly hokmiinde
bellidir.
Tirkmenlerde gopuz jenneti
owazlary berydn mukaddes saz
guraly hasaplanylyar. Ol ¢em gelen
demirden yasalyberméandir. Go-
puzy ussalar Ordn arassa polatdan
yasapdyrlar. Gopuz ¢alyan gyz.
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Gopuzda bizinl gelin-gyzlarymyz 6z ussatlygy bilen
5-6 sesiit mogberinde yiizugra diirli henleri ¢almagyn
hotdesinden gelipdirler. Sonui tigin hem halk saz dore-
dijiliginde gopuz sazlary hokmiinde «Gelnalyjy getireny,
«Ogry giyew», «Mamamyn hiiwdiisi», «Kerwen gelyar
yaly engeme tdsin sazlar saklanyp galypdyr.

* k%

Tiirkmen halkynyn esasy saz gurallary bolan dutar,
gyjak we tiiydiik hayran galdyryjy ses miimkingiliklerine
eyedir. Bu tiirkmenlerit miiiyyllyklaryii dowamynda
kdmillesen durmus we ¢eperg¢ilik tejribesinin miwesidir.
Bu saz gurallaryny doredijilerin atlary bize rowayatlar

Dutar hakynda séhbet. Suratkes Yewgeniya Adamowa. 1974 y.
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hem hekayatlar arkaly gelip yetdi. XIX—XX asyrlarda
halk saz gurallarynynl 6rin tisin nusgalary Gulgeldi ussa,
Miammetmyrat ussa, Hiimmet ussa, Seyitmdmmet ussa,
Piirli Annaséhet, Geldi Ugurlyyew yaly gorniikli ussalar
tarapyndan doredildi. Olar difie bir 6zlerinin tdsin hiinér-
leri bilen dél-de, eysem, aydym-saz ulgamyndaky yokary
ussatlygy bilen hem meshurlyk gazandylar we milli saz
sungatynyn 6smegine onjeyli gosant gosdular. Gorniikli
halypalaryn bu ajayyp hiindrini bizin glinlerimizde dutar
ussalary Muhammet [sangulyyew, Bayram Hojamuham-
medow, Owezdurdy Sadykow we beylekiler iistiinlikli
dowam etdiryarler.

Berkarar dowletin bagtyyarlyk dowriinde tiirkmenlerin
uzak gadymyyetde doreden, uly soygi bilen asyrlaryn
icinden gecirip, bizil glinlerimize yetiren saz gurallaryny
toplamak we ylmy taydan 6wrenmek isi gini gerime eye
boldy.

2. TURKMEN MUKAMLARY

Her halkyii sazynda difie 6ziine mahsus bolan henleri
we c¢epercilik taydan beyan edis serisdeleri bar. Saz
eserlerinin hent we sazlasyk ayratynlyklary boyunca
olaryni haysy halka degislidigini kesgitlemek bolyar. Oz
ostisinde kdmillesmegin uzak yoluny gecen tiirkmen
saz sungatynyn esasyny aydymlar, gahrymangylykly
sadessanlar, dessanlar, halk sazlary we dutar mukam-
lary diizyarler. Irki dowiirlerde tiirkmen saz sungatynda
nowayy, ylgar, talkyn yaly aydym-saz yollarynyi,
seyle-de 62 namanyn we 32 mukamyn bolandygyny
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yazyarlar. Tirkmenlerde 3—4 sagada ¢ekyian aydym-
saz toplumlarynyn bolandygy baradaky maglumatlary
0z halypalaryndan esidendigini Mylly Td¢cmyradow
sdgirtlerine giirriin beripdir.

Tiirkmen mukamlary — bu biziii halkymyzyn gecen
sOhratly taryhy yolunyn saz beyanydyr. Bu milletini
ykbalyny, tiirkmenleriii 6zbolusly gylyk-hésiyetini, ah-
lak diinydsinin baylygyny we arassalygyny gorkezydn
aynadyr. Asyrlaryit hem miinyyllyklaryii dowamynda
yorgiinli bolan halkyn diinyidgaraysynyil ozaldan gelyédn
esaslary bilen ayrylmaz baglanysyk hem-de 6lmez-yitmez
sazly epiki eserlerin lizniiksiz stinndlenmegi, olaryn ce-
percilik taydan yokary derejede bolmagyny we estetiki
gymmatynyil mizemezligini sertlendiripdir.

Tirkmen sazandalarynyil sungatynda su giinlere
cenli saklanyp galan mukam sazlary yizyyllyklaryn
dowamynda doredilipdir we siinndlenipdir. Dutar
mukamlarynyn bay diinyadsinde halkyn gozellik baradaky
we pelsepewi garayyslary 6z beyanyny tapypdyr. Mukam-
lar baradaky yatlamalara tiirkmen nusgawy edebiyatynda-
da dus gelmek bolyar. «Mukamy» («Makamy) diyen
adalga ilkinji gezek XIII — XIV asyrlarda saz barada ya-
zylan iglerde agzalyanam bolsa, Merkezi Aziyanyn halk-
larynda bu sungat araplaryn aralasmagyndan has 611 hem
bolupdyr. Yokary saz medeniyetiniii yzyny yzarlasat,
mukamyn doreysini V — VI, onuil 6stisini VII — IX, doly
kdmillesmegini bolsa X — XI asyrlara degisli diyip ha-
sap etmek bolar. Sol dowiirde ol oguz sungaty diylip at-
landyrylyan ugur boyunga 0syér, onuii doremeginde bolsa
yerli doredijilik dépleri ayratyn moéhiim orun tutupdyr.

Mukam sungatynyii déreysi we ulanylys usullary
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baradaky maglumatlar Giindogar alymlarynyn golyaz-
malarynda eyyadm IX asyrdan baslap gabat gelyar.
Muhammet Faraby, Ibn Sina, Abdyrahman Jamy, Alysir
Nowayy valy alymlar 6zlerinit Gilindogar sazy bara-
daky taglymatyny doredipdirler. Saz taglymatynyn
emele gelmegi irki orta asyrlarynl yokary derejede 0sen
saz medeniyetinin esasyndan baslapdyr. XIII asyryn
ikinji yarymynda saz taglymatgylary ilkinji gezek on
iki sany mukamyn emele gelsinini esaslaryny delillendi-
ripdirler. Olaryni ylmy gazananlary sofiraky dowiirlerii
sahyrlarynyn hem sazandalarynyn c¢eper-estetiki
garayyslarynyn kdmillesmegine yardam etdi. Mukam
hetileri gorniislerinin, usullarynyn we yerine yetirijilik
dédplerinini dgirt uly kopdirliiligini 6z i¢ine aldy. Onun
ulanylys sertleri-de diirli-diirliidir: mukam diiilemek az
sanly dinleyjilerin gatnagsmagynda geg¢irilydn aydym-saz
agsamlaryna-da, kop adamlarynl gatnagsmagynda geciril-
yan sene we masgala toy-bayramlaryna-da mahsusdyr.

Glindogar halklarynyn saz déplerinde belli bolan nus-
gawy mukamlara tiirkmenleriii gos-goni dahyly bardyr.
On iki sany mukam: Rast, Ussak, Buslyk, Yspyhan, Ziraf-
kent, Kugak, Buzruk, Zangula, Rahawy, Hiiseyni, Hijaz,
Yrak has gadymy hasap edilyir. Oz gezeginde olaryi
her biri, 6zbasdak atlara eye bolan we tans boliimleri
bilen birlesdirilen birndce ¢ylsyrymly toplumlary emele
getiryar.

Rowayatlar saz ulgamynyn yedi sany esasy mukam
perdesini «oylap tapmaklygy» Barbada degisli edyar.
Merwli meshur sazanda Sasanylar dowletinin sasy
Hosrow II-ninl késgiinde peyda bolup, 6zi bilen dine bir
saz guralyny dél-de, eysem, 6z watanynda isldp diizen
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kitabyny — ony ¢almagyn mekdebini hem alyp gelipdir.
Barbad Merwezinin doredijiligine degisli bolan belli
mukamlarynl dheiilerinin tiirkmen halkynyn hizirki-
zaman saz ddplerinde saklanyp galandygyny gérmek
bolyar. Ussat sazanda tarapyndan doredilen ajayyp mu-
kamlar, seyle-de tiirkmenlerin soiiraky dutar toplumlary
halkynl taryhynyn we saz medeniyetinin dsiisinin aydyn
dowiirleri bolup duryarlar. Dutar sazlarynynl kopiisinini
nusgawy mukamlar bilen menzesligi gadymy aydym-saz
toplumlarynyn hédzirkizaman tiirkmen sazy bilen ¢uifiur
baglanysygynyn bardygyna sayatlyk edyar.

Hazirki wagtda dutar mukamlarynyn yedisi: —
«Gonurbas mukamy», «Gokdepe mukamy», «Ayralyk
mukamy», «Berkeli ¢cokay mukamy», «Sadilli mu-
kamy», «Erkeklik mukamy» we «Saryya» ady bilen
hem belli bolan «Mukamlar basy» saklanyp galypdyr.
«Mukamy so6zi topluma girmeyin kébir beyleki halk
sazlarynda-da bardyr, olar: «Yasylbas mukamy»,
«Toy mukamy», «Gelin mukamy» we «Hiiwdi mu-
kamydyr».

Gurlus taydan kdmillik, gorniis taydan siinndlenen,
mazmuna girizilen ¢uiiftur pelsepewi many we nepis
owlsgin tirkmen dutar mukamlarynyn esasy héasiyetli
ayratynlyklarydyr. Olary yerine yetirmeklik dutarcy-
lardan hiindr endiklerini ussatlyk bilen ele almaklygy,
yokary ¢epercilik duygusyny talap edyar. Su alamatlar
boyunga «Nailer goriindi», «Hajygolak», «Burnasak»,
«Yandym» yaly kibir beyleki dutar sazlaryny hem
mukamlaryn hataryna gosyarlar. Seylelikde, «mukamy
sozi tirkmen medeniyetinde difie bir saz zanryny
anllatmak {i¢in dil-de, eysem, onuil ideya we yerine ye-
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tirijilik kdmilliginin yokary derejesini kesgitlemek licin
hem ulanylypdyr.

XVII-XIX asyrlarda tiirkmenleriii aydym-saz sun-
gaty Ostisinl hil taydan taze yoluna gadam basdy, bu hem
Hajy sazanda, Berkeli sazanda, Saltyk bagsy, Mamis
goklen, Ugden bir bagsy, Yow bagsy, Jepbar saryk, Aman-
geldi Goniibek, Kel bagsy yaly iiinidn zehinli ussatlaryn
orta ¢cykmagy bilen baglanysyklydyr. Olaryn galdyran
ajayyp mirasy yerine yetirijilerin sonraky nesillerinini
doredijiligi tigin bereketli cesme bolup hyzmat etdi. Mu-
kamlar bilen bir hatarda, tiirkmen sazynda yedi sany saz-
dan ybarat bolan «Kyrklar» hem «Saltyklar» diyen dutar
toplumlary peyda bolyar. «Garry kyrk», «Yandym kyrk»,
«Dowletyar kyrk», «Selbinyyaz kyrk», «Dilim kyrk»,
«Keceli kyrk» we «Mendag kyrk» yaly birinji topluma
giryan sazlar halk arasynda «Kyrk» diylip atlandyrylyan
umumy perde gurlusy bilen birlesdirilendir.

«Garry saltyk» sazy «Saltyklary» emele getiryan hen
diiziiminin esasy bolup duryar. Ol toplumyn sofiunda
calynyar. Beylekiler bolsa, bu henin dirli-dirli ye-
rine yetirijiler tarapyndan taraslanyp, kidhalatda has
kamillesdirilen, tdze gorniisi bolup duryar. Sonun tiginem
sazlaryn atlarynda olary doredijilerint ady bardyr: «Syhy
bagsynyn saltygy», «Gulgeldi sazandanyn saltygy»,
«Hemra syhyn saltygy», «Amangeldi Gonilibegini
saltygy», «Gulpak bagsynyn saltygy», «Mammedi
bagsynyn saltygy». «Mukamlardan» hem «Kyrklardan»
tapawutlylykda, «Saltyklar» toplumy, adat¢a, dolulygyna
yerine yetirilyar.

Oz sesini dowriifi wajyp wakalaryna gosmak bilen,
tiirkmen bagsy-sazandalary diirli tematiki ugurlara degisli
eserlert doretdiler. Mazmunyn ruhuna layyklykda, halk
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sazlary liriki, pelsepewi, gahrymangylyk-watansoyiijilik
we taryhy ugurlara boliinyérler. Liriki sazlaryn my-
layym owazy adamyn ndzik ruhy duygularyny, onun
cunnur icki diinyédsiniit dwiisginlerini beryérler, olara
«Soyli halan», «Bike halan», «Tomagaly», «Maral
geldi», «Soygiili jenan», «Bolmusamy, «Zybagdzel»,
«Senem geldi» yaly sazlar degislidir. «Ayralyk mu-
kamy», «Kegpelek», «Yandymy», «Kyrklar», «Saltyk-
lar», «Gokdepe mukamy» yaly pelsepe hidsiyetli saz
eserlerinde baky durmusy temalar baradaky oy-pikirler,
pelsepewi hakykatyn dartgynly gozlegleri, cuniftur ruhy
hadysalar beyan edilyar. Gahrymangylykly hésiyete eye
bolan dutar sazlary giiyc¢li ruhy tédsire eyedir, olara «At
capar», «Goroglynyn at oynadysy», «At capany, «Durdy
bagsy», «Burnasak», «Gyzyl injik», «Saparmammet»,
«Hajygolak», «Sadilli mukamy» yaly sazlar degislidir.
Rayatlyk ruhuna yugrulan bu eserler batyrgay we watan-
soyijilikli hereketlere galkyndyryarlar.

Tagcmidmmet Suhangulyyewiil «Bag i¢cinde», «Azat-
lyk», Mylly Tagmyradowyn «Ugradys», «Hiijimy,
«Yenis», «Bahary, Piirli Saryyewiii «Bagyslanyar»,
«Satlyk», «Josgun», «Sdherde», Geldi Ugurlyyewin
«One», Cary Ticmimmedowyii «Dostluk», «Séygi mu-
kamy», «Awgy mukamy», Yagmyr Nurgeldiyewin «Owa-
zymy, «Arzuwymy, Ata Ablyyewin «Josyar gowiin» yaly
eserleri bizi saz medeniyetimiziil ayrylmaz bodlegine
owriildi. Halkyn ruhuny doly agyp gorkezyéin eserleri
doretmekde Sahy Jepbarowyn doredijiligi ayratyn on-
diirijilikli boldy.

Tirkmen medeniyetinde meshur edebi eserlerin
sazly beyanyny doretmek dédbini gérmek bolyar. My-
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sal licin, Kel bagsy Magtymguly Pyragynyn «Gokje
kepderi» we «Nailer goriiner» gosgularynyn esasynda
tirkmen dutar sungatynyn nusgawy eserlerine dwriilen
ajayyp «Kepderi» we «Naler goriindi» sazlaryny doret-
di. Pyragynyn «Goriinmez», «Asyk bolmusamy, «Das
galdy», «Satasdym», «Sahypjemal», «Yoluksa» yaly
gosgularynyn hem ajayyp saz nusgalary emele geldi.

Bizin saz sungatymyzda halypanyn hormatyna eser
doretmek dessury has ginisleyin yayrandyr. Meshur
sazanda Kel bagsy 0ziinin «Ussadym» diyen sazyny
halypasy Amangeldi Gonilibege bagyslapdyr. Piirli
Saryyew Oziiniii «Bagyslanyar» atly ilkinji eserini ka-
kasyna, meshur Sary bagsa bagyslapdyr, Oraz Saryyew
bolsa agasynyn hatyrasyna «Yatlama» diyen ajayyp
heni doretdi. Oz wagtynda «tiirkmen sazynyfi goja bag-
bany» diyen ada eye bolan Mylly Taicmyradowa onun
yetisdiren sagirtleri Jepbar Hansdhedow («Unutmany),
Yagmyr Nurgeldiyew («Halypama»), Soltanmyrat
Jygayew («Yatlama») 6z doéreden ajayyp sazlaryny
bagysladylar. Ata Ablyyewin «Ussaday» diyen eseri halk
aydymlaryny josgunly yerine yetiriji Sahy Jepbarowa
bagyslandy. Sular yaly mysallary isledigince getirip
oturmaly. Tirkmen bagsy-sazandalary bu ajayyp débi
su giinlerem dowam etdiryarler.

Saz bagyslamalaryndan basga-da, tirkmen yazyjy-
sahyrlarynyn gorniikli halk bagsy-sazandalaryna
bagyslap doreden birnice ajayyp eserleri hem bar. Tasli
Gurbanowyit Mylly Ticmyradowa bagyslan «Mukamlar
basy» diyen poemasynda tésin setirler bar:
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...Gegse gecibersin aylar hem yyllar,
Gozellik bakydyr diinydn kuyasy,
Tiirkmen sahandazdyr — sazsyz yasamaz,
Sebdbi sen bolduin Mukamlar basy.

Kerim Gurbannepesowyn setirlerindéki tasirin giiyji
we pikiriil gunlugy hayran galdyryar, sahyr meshur Sahy
Jepbarowyn yoluny dowam etdirijilere yiizlenyar:

Yene bir asyrdan, miin asyrdan son,
Diinydden yitdyse bar bagsyn ady,
«Bagsysyz ildenem il bormy» diyip,
Bokiip turar Jepbar agan ziiryady.

Ata-babalardan miras galan saz sungaty — milletin
gymmatly hazynasydyr. Halk sazlarynyn hefiinde halkyn
kop asyrlyk taryhynyn yaiy esidilyér. Tirkmen mukam-
lary simfoniyalara menzesdir, olar yerine yetirilende
dinleyjide bolup ge¢yan hadysalara gatnasyan yaly duygy
doreyar. Bizin halkymyz 6ziinin sazly sahyrana sungaty-
na, milli medeniyetine 6rdn ayawly garayar. Tiirkmen
halkynyn asyrlarynl i¢inden gecirilip gelnen aydymlary,
mukamlary we gahrymangylykly eserleri medeniyetin
altyn hazynasyny diiziip, milletiii ruhy-ahlak baylygyna
uly gosant bolup duryar. Tiirkmen sazyny dinldninde,
ondan iinstini sowup bileniok. Onun 6ziine ¢ekiji gozelligi
we sireli owiisgini hi¢ kimi biparh goymayar. Halk sazy
Oziine bendi edyir, hyyaly arzuw-isleglerin diinyasine
alyp gidyir. Bu bolsa difie bizin beyik sungatymyza,
tiirkmen halkynyn soygiili we il gifi yayran saz guraly
bolan dutara mahsusdyr.
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3. TURKMEN MEDENIYETINDE
BAGSYLARYN ORNY

Halk arasynda: «Bagsyly halk — bagtly halk» diyil-
yar. Hemme dowlirlerde bagsy hos habaryn buslukgysy,
satlygyn hem parahat durmusyn jar¢ysy hokmiinde
gorliipdir. Sonun ii¢inem, tirkmenler gadym dowiir-
lerden bari aydym-saz sungatyna ayratyn hormat bilen
garapdyrlar. Mahmal yaly jadylayjy sesleri we sirin mu-
kamlary bilen baggsylar tilkdmiziii owadan ginisliklerini,
tebigatyny, sohratly taryhyny we milli gymmatlyklaryny
wasp edipdirler. Tiirkmen bagsylaryny hormatly myhman
hokmiinde toylara we bayramgylyklara ¢agyrypdyrlar,
olaryn arasynda dostlukly baslesikleri gurnapdyrlar we
yenijilere toy bayraklaryny gowsurypdyrlar.

Milli medeniyetin ayratyn wajyp bolegi bolmak bilen,
tiirkmen bagsylarynyn sungaty asyrlaryn ¢uniluklaryndan
gaydyan sazandalyk dépleri, rowayatcylyk ussatlygy
we aydymeylyk sungaty yaly diirli ugurlaryn tebigy
baglanysygy bolup duryar. Kop asyrlyk taryhy yoly
gecmek bilen, Tiirkmenistanyn aydym-saz sungaty halk
ussatlarymyzyn enceme nesilleriniii doredijiliginde siin-
nidlendi.

Tirkmen halkynyn aydym-sazlarynyn, sahyrana
doredijiliginin we gahrymangylykly rowayatlarynyn
kopiisinin mazmunynyil dowlir bilen baglanysygyny
aydyn gormek bolyar. Tirkmen bagsylarynyn we
sazandalarynyn sungaty aydym-saz medeniyetinii ajayyp
gatlagyny emele getiryar. Yzygiderli gozlegde bolmak
bilen, bu gatlak kdmilligiii 6ran beyik derejelerine yetdi.
Muna saz eserlerinifi it ajayyp nusgalary sayatlyk edyar,
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olaryn arasynda «Hajygolak», «Yandym», «Burnasak»
yaly mukamlar, saz toplumlary we tiirkmen halk sazynyn
altyn hazynasyna giren «Yow bagsy», «Gyzyl injik»,
«Gyzyl boériik», «Sirin-seker», «Yusup owgany», «Wa-
hyt», «Apbanepes», «Hemrayymy», «Garry ezizimy,
«Yar, derdifiden», «Baga seyle», «Yar gara gozli», «Bu
jennetdiry, «Hatyja», «Ene», «Gyrmyzy» yaly duygyia
tasir ediji giiyje eye bolan dutar sazlary bardyr.

XIX asyrda we XX asyryn baslarynda yasan sahyr-
bagsylar milli saz sungatynyn 6siisine uly gosant gosdular.
Olar dine bir sygyr yazmak bilen ¢éklenmén, eysem,
olara saz diizlip, kopeiiligini 6niinde yerine yetiripdirler.
Baba sahyr, Yagmyr sahyr, Durdy bagsy, Déwletmammet

Tiirkmen milli saz gurallary: dutar, gyjak we gargy tiiydiik.
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Balgyzyl, Gara Mergen, Arryk sahyr, Dostmdmmet sahyr,
Bayram sahyr dagy tiirkmen edebiyatynyii taryhynda 6z-
lerini sahyr-bagsy hokmiinde hem tanadypdyrlar. Diirli
ugurlara degisli bolan yerine yetirijilerin aydym-saz
gorunda «Daglary, «Ziilplin seniii», «Coh derde goyan
yarym», «Saglap iner biirgiitleri», «Yarymdan Bibiy,
«Akjagiil», «Ene», «Ak yiizli Maralym» yaly onlarca
ajayyp aydymlar bolup, olar halkyn anynda berk orun
alypdyrlar.

Tirkmenistanyit milli sungatynynl Osiisinde Sahy
Jepbarowyn Ahal bagsycylyk mekdebinin uly dh-
miyeti bardyr. Ol ilkinjilerin biri bolup, bizin halk
aydymlarymyzyn diiziimine tdzelikleri girizip ugrapdyr
we ony ozal difie saz hasap edilen heiileriii aydym nusga-
lary bilen baylasdyrypdyr. «Gyzyl injik», «Gyzyl boriiky,
«Sirin-seker», «Yusup owgan» yaly dutar sazlarynyfi
henini ulanyp, bagsy halk arasynda uly meshurlyk gaza-
nan «Oyany, «Diisdi nazarymy, «Ogulbikey, «Bu giin»
yaly tdze aydymlary doretdi. Ussat bagsyny1 bu téazegillik
dessurlaryny onuii dowiirdesleri we sédgirtleri dowam
etdirdiler.

Halk bagsylaryny1 yerine yetirijilik tejribesinde sol bir
heni diirli aydymlarda ulanmaklyk gitisleyin yayrandyr.
Bu aydymlar diirli sahyrlaryn diirli gosgularynyin sozleri-
ne yerine yetirilyar. Tiirkmen bagsylarynyn her bir yerine
yetirijilik yoly sol bagsynyn yasayan welayatynda has
meshur bolupdyr we ol soyiilyéin henileriii toplumy bilen
hisiyetlenyar. Mysal li¢in, Ahalda tirmeci bagsylar aydymy
«Hajygolagyii», «Yow bagsynyi», «Yasylbasyi», «Yu-
sup owganyn», «Amman-ammanyi» henlerine aydyar-
lar. Soygiili henllere Maryda «Tiini derya», «Nowayy»,
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«Dilbery», «Garybymy, «Yedi mafizar», Balkanda «Bibi»
aydymlar toplumy, Lebapda «Demir donly Gorogly»,
«Owez jan» we beylekiler degislidir. Sunuii yaly dip
Dasoguzynt dessan aydymlaryna-da mahsusdyr. Olary
yerine yetirende dessangy bagsy «Babam Gammaryi,
«Sandygyi», «Al gagyny», «Tay atymyn» we beylekile-
rin heflinden peydalanyar.

Tiirkmen dutargylarynyn saz doredijiliginde basga
bir ddp hem bardyr. Ol hem aydymlaryi henini sazlaryn
esasy hokmiinde almak usulydyr. Ahal mekdebinini
meshur dutargylary «Derdifiden», «Yigitlik cagy», «He-
serli», «Satasdym», «Niz eder», «Ene», «Gyrmyzy»,
«Hatyja» aydymlarynyn henini esas hokmiinde calyp,
olary yokary derejede 0sen dutar sazlarynyn derejesine
yetirdiler. Bu usul dutar¢ylyk sungatynyn Ahal we Mary
ugurlarynyn ikisine-de mahsusdyr. Bu dessurda halk
yerine yetirijilerinin ata-babalaryn gymmatly mirasyna
bolan 6zbolusly doredijilikli cemelesmesi jemlenendir.
Bagsy-sazandalar kop asyrlarynn dowamynda difie 6z ye-
rine yetirijilik ugurlaryna we usullaryna mahsus bolan saz
ayratynlyklaryny ayawly saklap we olary nesilden-nesle
bolsy yaly gecirmekligi dowam etdiryarler.

Seylelikde, tiirkmenlerit saz mirasy halk yerine
yetirijilik dédplerinin gorniislerinin kopdurliiligini 6z
icine alyar. Tiirkmen bagsylary 6zlerinifi yerine yetirydn
aydymlaryna layyklykda tirmecilere, yanamagylara
we dessangylara boliinyarler. Tirmeci bagsylar, esasan,
nusgawy sahyrlarynn gosgularyna diiziilen aydymlary
aydyarlar. Yanamagy bagsylar, kopleng, tiiydiikginin ya-
da dutarcydyr gyjakcynyn sazandarlyk etmeginde aydym
aydyarlar. Dessancy bagsylaryn doredijiligi tutuslygyna
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dessanlardan we sadessanlardan ybaratdyr. Tiirkmen
bagsylarynyn yerine yetiris ugry alty sany yerine yetiri-
jilik mekdebine boliinyar. Halk bagsy-sazandalary olaryn
dédp bolan aydys usullaryny saklap galypdyrlar. Olar ahal
yoly, damana yoly, salyr-saryk yoly, drsary yoly, yomut-
goklen yoly we cowdur yoludyr. Tiirkmen bagsylarynyn
yerine yetirijilik usullarynyn aglabasynyn ugry tirme
usulydyr.

Tirkmen sungatynyn siisinde 6z aydym we saz eser-
lerini halkyii ruhunda déreden bagsy-sazandalaryn tutyan
orny ordn uludyr. Halk arasynda bu bagsylar we sazanda-
lar «mukamcy» diyen ada eye boldular. XX asyryn 30-njy
yyllarynda Ta¢gmammet Suhangulyyew, Piirli Saryyew
we Sahy Jepbarow tarapyndan baslanan bu dép soiira

Téize aydym. Suratkes Yewgeniya Adamowa. 1950 .
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Geldi Ugurlyyew, Durdy Saparow, Tugur Berdinyyazow,
Cary Tdigcmdmmedow, Ata Ablyyew, Dortguly Durdyyew,
Déwletgeldi Okdirow, Hangeldi Annamyradow, Jepbar
Hansshedow, Yagmyr Nurgeldiyew tarapyndan iistiinlikli
dowam etdirildi. Mukamg¢y kompozitorlaryi zehin-yhlasy
bilen yiizlerge saz eserleri peyda boldy, olaryii arasynda
ajayyp aydymlar, seyle-de kop sanly dutar we gyjak
sazlary bardyr. «Sahyrym», «Nepes sen», «Dutarymy,
«Istemeny, «Garrylar gerek», «Kékilik», «Pyragyny
goren daglar», «Ay dogan cagy», «Yarlan, owazymy yaly
halkyni soygiisini gazanan aydymlar edil halk aydymlary
dey yygy-yygydan yerine yetirilip, diiileyjiler tarapyndan
gyzgyn garsylanylyar.

«Sazyn Tirkmenistandaky yaly tlins berilyén,
ginisleyin yayran hem tésir edyidn basga bir yurduny
gbz oniine getirmek kyn. Ol umumyhalk gazanany bo-
lup galmak bilen, 6ziinin kdmilliginini yokary derejesini
ipjiin edyan ussatlyk hésiyetini hem yitirmeyéar»'. Bu
sOzler tiirkmen sazy boyunca ilkinji gozleg islerini ge-
ciren Wiktor Aleksandrowi¢ Uspenskd degislidir. Alym
1925-1929-njy yyllarda Tiirkmenistan boyunca {i¢ gezek
saz-etnografik ekspedisiyasyny gurnady, sonun netijesin-
de-de W.M.Belyayew bilen bilelikde yazylan «Tiirkmen
sazy» atly diypli ylmy is peyda boldy.

W.A.Uspenskiy tarapyndan gurnalan saz-etnografik
ekspedisiyalaryni netijeleri 6rdn yokary bolup, ol alym-
lara Tirkmenistanyn dhli sebitlerinde halk sazynyn diirli
ugurlarynyn yayraysyny we bagsylaryil umumy yerine
yetirijilik ayratynlyklaryny ylmy taydan dwrenmaige

Y Venenckuii B., bensies B. TypkmeHckast My3bika, [ t. — M., 1929,
41 sah.

44



miimkingilik berdi. Tirkmen halk saz doredijiligini
owrenmek we wagyz etmek isinde bitiren hyzmatlary
ticin 1929-njy yylda sazsynasa «Tlrkmenistanyni halk
artisti» diyen hormatly at berildi.

Sondan bari kop yyllar gecdi. Su wagtyn icinde bizin
gadymy we mydama juwan topragymyzda kop tiytgesmeler
bolup gecdi. Tutus yurdumyz we onun milli sungaty tanal-
maz derejede 6zgerdi. Tiirkmen bagsylarynyi aydym-saz
mirasy taryhy 0siisint uzak doredijilik yoluny gec¢di. Halk
bagsylarynyn we sazandalarynyn 6z gozbasyny asyrlaryn
jimmiisinden alyp gaydyan sungaty lizniiksiz siinnilenip,
sungatynyn alty sahasy bir bitewtilige birlesip, tiirkmen
bagsylarynyn tisin milli sungatyny emele getiryar.

4. HALYPA-SAGIRTLIK DAPLERI

Tirkmen sungatynyn 6zi yaly gadymy bolan
halypagylygyn milli mekdebinini dip-dessurlary ordn
tasin durmusa ukyplylygy we 6zboluslylygy bilen ta-
pawutlanyar. Uzak ge¢cmisde ussatlygy bilen dinileyjileri
O0ziine bendi eden bagsy-sazandalar hiindr taydan
kamillesmekligin uly mekdebini gecipdirler. Olar 6z
halypalaryndan dessanlary, aydym-saz sungatynyn 6¢gmez
nusgalaryny, yokary ahlak-estetiki gymmatlyklaryny we
tiirkmen bagsylarynyn mizemez dép-dessurlaryny gorap
saklamagyn we O0sdliirmegin yokary jogapkarciligini
tistlerine alypdyrlar. Halk bagsy-sazandalary 6zlerinin
tebigy zehinleri bilen gadymy ata-babalarynyn yokary
saz-estetiki sungatyny yiireklerden-yiirege gecirip, olaryn
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gymmatly mirasyny nesilme-nesil baylasdyrypdyrlar. Bu
yagday olaryn jemgyyetin oiitindaki hormatly wezipesini
—gymmatly milli ddp-dessurlaryn goraggysy bolmaklygy,
saz yerine yetirijilik ussatlygynyn syrlaryny soniky nesil-
lere maksadaokgunly gec¢irmekligi, ata-babalaryii bay
ruhy-medeni mirasyny halka yaymaklygy kesgitledi.
Bularyn bary tiirkmen halkynynl kép asyrlyk halypa-
sagirtlik diplerinint doremegine giiy¢li itergi berdi.
Bizin ata-babalarymyz ¢agalara saz sungatyny dwret-
meklige uly dhmiyet beripdirler. Cagalarynyni saza ye-
terlik derejede gyzyklanma bildiryandigine goz yetiren
hossarlary olary ségirtlige beripdirler, seyrek bolmadyk
yagdaylarda ussat bagsylardan hiindr 6wrenmekleri tigin
olary uzak yerlere-de yollapdyrlar. Cilinki her nédge uly
hyjuwy bolany bilenem, her bir adam meshur sazanda
bolup bilmeyir. Tebigy zehinden basga-da bagsycylyk
hiindrinin talaplary bolan irginsiz zéhmet, sabyrlylyk we
ayratyn jogapkérgcilik duygusy gerek bolyar. Cagalaryny
saz diinydsine aralasdyrmaga beren hossarlary halypa
seyle sozler bilen yiizlenipdirler: «Halypa, cagamyzy size,
sizem Hudaya tabsyryarys. Cagamyzyn eti siziiki, siifiki
bizinki». Terbiye alyanlar halypasynyn masgalasynda
engeme yyllap yasayar. Hossarlary cagalarynyn hiinir we
ahlak terbiyesini dolulygyna halypanyi listline atypdyrlar.
Ussat halypa 6z hiinédrini 6wretmeklige 6ridn ¢ynlakay
we jogapkargilikli cemelesipdir. Ol ségirt saylamaklyga
ayratyn lins beripdir, olaryn zehinini, yat tutus ukybyny
barlapdyr. Wagtynl ge¢cmegi bilen, saylanyp alnan
sagirtlerii dine i1 zehinlileri we zdhmetsoyerleri galypdyr.
Hiindr 6wretmeklige, esasan, 10 — 12 yasly oglanlar kabul
edilip, olar tigin yorite ¢aga dutarlary yasalypdyr. Okuwyn
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baslangyc¢ tapgyrynda kakuwa we ses almaklyga ayratyn
tins berlipdir. Geljekki sazandanyn ussatlyk endiklerinin
diiyp esaslary hut sol dowiirde goylupdyr. Halypalaryn
pikirice, eger okuwa baslamazdan 61, yas sazandalarda
kiriglere yalitys kakmak endigi bar bolsa, onda soiira ony
diizetmek 6rdn kyn bolupdyr.

Meshur Muhy bagsy halypasynyni bir yyl toweregi
dinie bos kakuw owredendigini yygy-yygydan yatlar
eken. Halypasy Kel bagsynyn yorelgesine eyeren Mylly
Tacmyradow hem 6z ségirtlerine 6wredende, kakuwyn
dogry bolmagyna uly dhmiyet beripdir. Ol «kakuwlar
pert-pert urulmaly» diyer eken. Zahmetsoyerlik, ze-
hin ayratynlyklary we irginsiz tlirgenlesik baslangyc¢
sazandalarda dutar calmaklygyn esasy endiklerini ¢alt
ele almaga miimkingilik beryér. Sagirtler saz guralyny
calmaklygyn usullaryny ele alyan dowri olaryn arasyndan
yakymly seslileri saylanyp alnyp, olara bagsycylyk
sungaty owredilip baslanypdyr. Aydym aytmak we saz
calmak endiklerini 6wretmeklik, adatga, biri-birinden
lizniiksiz baglanysykda alnyp barlypdyr.

Sagirtlik dowri tamamlanandan son, yas sazanda
hiindr ussatlygynyn tdze derejesine 6zbasdak ¢cykmaly
bolupdyr. «Ségirt halypadan 6zdurmasa, kér yiter».
Halkyn bu payhasly sozlerinde halypacylygyn ¢uninur
mazmuny yatandyr. Sdgirde ak pata bermezden 61, haly-
pasy yasulularyni, saz musdaklarynyn gatnagsmagynda
ussatlygyn 6zbolusly synagyny geciripdir. Pata bermek-
lik, adatca, sagirdin saz calys ussatlygyna goz yetirer yaly,
gin kopeiiligin gatnagsmagynda gecirilipdir. Difie synag
istiinlikli tamamlananson, yas bagsy halypasyndan uzak
wagtlap garasan ak patasyny alypdyr. Yasulular makul-
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lanyndan soil, halypasy sdgirdine su mukaddes sozler
bilen yiizlenipdir:

Bismillahyrrahmanyrrahym.

Hiindr berdim, hiindrine gayym bol,
Halkyn hyzmatynda mydam tayyn bol,
Cakylykda adam saylayjy bolma,
Ornun torde, basyn belentde bolsun!
«Sdgirt halypadan ozdurmasa, kir
yitery diyen ata-baba dana pdhim bar.
Asyk Aydyn, Baba Gammar medetkdr,
Hak yolda olar sen yaranyn bolsun,
Omyn!

Halypasyndan pata almagy sdgirde kopciiligin 6niinde
0zbasdak ¢ykys etmége hukuk beripdir. Sdgirdi minnet-
darlyk bildirip, halypasyna don, telpek we gusak yaly
zatlary sowgat edipdir. Seyrek bolmadyk yagdaylarda
halypasy hem, 6z gezeginde, sdgirdiniii ussatlygyna
yokary baha berip, oftia 6z dutarlarynyn birini sowgat
beripdir.

Nige jan etselerem, sdgirtlerin hemmesi meshur
sazandalaryn patasyny almaga mynasyp gorliiberméndir.
Tiirkmen sazynyn dgirdi Kel bagsy 6z halypasy, zehin-
li sazanda, ussat yerine yetiriji Amangeldi Goniibegin
ussatlygynyn syrlaryny on alty yyllap owrenipdir. Sa-
zanda dine kamillige yetenson, halypasynyil patasyna
mynasyp bolupdyr.

Halk arasynda abraydan peydalanyan halypa bagsylar
difie seyle yokary hormata hakykatdanam mynasyp bo-
lan zehinli yerine yetirijilere 6zbasdak doredijilik isine
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Dutaryn piri Baba Gammar saz ¢alyar.
Heykeltaraslar Nurmuhammet Atayew, Agameret Garayew, 2005 y.

baslamaklyga razylyk beripdirler. Pata alnany bilen
halypa-sigirt gatnagyklary tamamlanmandyr. Sofira 6z
halypasynyn abrayyny saklamak jogapkarciligi sdagirdin
payyna diisiipdir, sonun iiginem ol halypasynyn aydym-
saz goruny Owrenmegi we onuil maslahatlaryny dinlemegi
dowam etdiripdir.

Halypa-sagirtlik diplerinde yas bagsy-sazandalaryn
aydym-sazyn uly pirlerinin yatan mukaddes kiimmetle-
rine zyyaratda bolmak, ol yerlerde gijesi bilen aydym-
saz etmek hem yorgiinli talaplaryn biri bolupdyr. Halk
arasynda Asyk Aydyn pirin we Baba Gammaryn ady
bilen baglanysykly kop sanly rowayatlar saklanyp
galypdyr. Oz hormatyny bildirip, bu yerlere yas yeri-
ne yetirijilerem, ady belli bagsylaram gelyéarler. Asyk
Aydyi pirint kimmedinin yerlesen yeri bolan Dasoguz
welayatyndaky Sasenem yaylasy kop yyllardan béri hal-
kara aydym-saz bayramgylyklarynyn geg¢irilydn yerine

4*
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Asyk Aydyn pirin yadygdrlikler _
toplumyndaky «Dutar» heykeli. sunnéiléip , ustiinlik gazan-

owriildi. Yeri gelende, saz gu-
ralyna bagyslanyp doredilen
in uly hem-de beyikligi taydan
deni-tayy bolmadyk dutaryn
sekilinit hem hut Asyk Aydyn
piriit yatan mukaddes topra-
gynda oturdylandygyny bellédp
gecmeli.

Gegmisde, saza her nige
howesi bolsa-da, ony haly-
palardan 6wrenmige miim-
kinciligi bolmadyk yaslaram
bolupdyr. Olaryn i1 bir erjel-
leri ussatlygyny 6zbasdak

Heykeltaraslar Sapar Durdyyew — magy basarypdyrlar. Seyle

we Alik Abdullayew. yagdaylarda hem olar dine

abrayly ussatlardan pata alan-
dan son kopeiiligin oniinde 6zbasdak ¢ykys edip
baslapdyrlar. Halypa sazandadan alan 6wiit-lindewleri
0z yoluna baglayan yas sazanda li¢in yokary ynamyn
we ussatlygynyn ykrar edilmeginiii nysany bolupdyr.
Nesilden-nesle gecip gelyédn halypa-sagirtligin bu dépleri
bizinl giinlerimizde-de mizemezligine galyar.

* k%

Tirkmen halkynyn aydym-saz mirasy kopdiirli
0zbolusly gatlaklaryn we ugurlarynl ajayyp owiisgini,
aydym-saz gorniislerinini we yerine yetirijilik usullarynyn
tasin sazlasygy bolup duryar. Tiirkmen sazynyn her bir
yoluny dine 6ziine mahsus bolan aydym-saz gorlary,
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0zbolusly yerine yetirijilik ayratynlyklary we usullary
tapawutlandyryar.

Dasoguz sebitleri dessancylygyn merkezi bolup
duryar, ona yomut, goklenn we cowdur yaly birnice ye-
rine yetirijilik ugurlary degislidir. Dessangylyk sungaty
Gorogly, Akdepe, Konetirgeng, Boldumsaz we Gurban-
soltan eje adyndaky etraplarda has ginisleyin yayrandyr.
Bagsy-sazandalar Garadali goklen, Sapar siiyrentgi,
Pilwan bagsy, Soyeg bagsy, Ore syh, Nazar baga, Hemra
gyjakey, Babajan isan, Pirjan gyjakey, Magtymguly Gar-
lyyew, Sapar Bekiyew we beylekiler bu ugrun meshur
wekilleridir. Dessangylyk sungatynyn ussatlarynyn
yerine yetirydn eserleri «Nejeboglan», «Sasenem-
Garyp», «Hiiyrlukga-Hemra», «Yusup-Ahmet», «Giil-
Bilbil», «Sayatly-Hemra» dessanlaryndan we «Gorogly»
sadessanynyni kop sanly sahalaryndan ybaratdyr.

Dessangylyk — bu diiyp manysy boyunca yekelikde
yerine yetirilydn sahna eseridir. Ayry-ayry hadysalaryn
we kébir taryhy wakalaryn ¢eper beyany bolan halk
rowayatlaryny dessancy soziiit hem aydymyn tsti bilen
beyan edyar. Dinleyjilerin insiini 6ziine bendi etmek ii¢gin
dessangy ajayyp aktyorgylyk ussatlygyna, defisiz-taysyz
yatkeslige, ordn gowy aydymgylyk basarnygyna eye bo-
lup, saz guralyny okdelik bilen ¢almalydyr. Yerine yeti-
rilyan eserlerin umumydygyna garamazdan, dessancylyk
sungatynyil her ugruna belli bir yerine yetirijilik usuly
we gahrymancylykly aydymlarda ulanylyan henler ha-
siyetlidir. Baggalara mefizemeyén yerine yetirilis usullary
difie bir ayry-ayry ugurlaryn dél-de, eysem, sahsy yerine
yetirijilerinem tapawutly ayratynlygy bolup duryar. Sonun
ticinem halk arasynda Nazar baganyn, Petek bagsynyn,
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Ore syhyn, Séyeg bagsynyil yerine yetirijilik dépleri,
ugurlary we usullary barada giirriin edilyér. Biraz sonirak
Magtymguly Garlyyewinl 6zbolusly yoly emele gelip, ol
kop sanly ussatlaryni yerine yetirijilik ddplerini 6z igine
aldy.

Magtymguly Garlyyew Dasoguza gegen asyryii ikinji
onyyllygynynl ahyrlarynda Kakadan gociip barypdyr.
Tirmec¢i bagsy bolmak bilen, ol Nazar baga we Ata-
bay kel yaly meshur ussatlardan dessanlary yerine
yetirmegin ince syrlaryny irginsizlik bilen éwrenipdir.
Alan tejribesini 6z zehininden gecirip we olara dorediji-
lik ayratynlygyny girizip, Magtymguly Garlyyew hazir
Cuwal bagsynyn (¢uwal — bagsynyn tiresinii ady) yoly
rini kdmillesdirmekde-de ussat dessancynyni hyzmaty
uludyr. Meshur halypanyn yolbas¢ylygynda bu mekdep
tize akym bilen siip ugrapdyr. Oz téweregine otuzdan
gowrak yas zehinleri yygnap, Magtymguly Garlyyew sazy
we aydymy toparlayyn owretmekligi girizipdir. Meshur
bagsy tarapyndan Dasoguzda doredilen halypagylyk
mekdebini Ilaman Annayew, Sarman Hudayberdiyew,
Gurban Seyitmdmmedow, Siilgiin Meretgeldiyewa,
Akjagiil Myradowa, Amanly Garjykow, Bally Maitgel-
diyew, Ryzaguly Atayew we beyleki yerine yetirijiler
gecdiler. Soira olarynl her biri tiirkmen dessangylyk
sungatynyn 6smegine 6z saldamly gosandyny gosdy.

Dasoguz mekdebinin bagsylary ddp boyunca 6z
aydymlaryny gyjak sazynyii yanynda aydypdyrlar. Des-
sancylyk sungatynda gyjak¢ynyn orny ayratyndyr. Gyjak
owadan 6wiisginler bilen bezép, hatda bagsynyn sesi bilen
«baslesige» girip, aydymyn owazyny artdyryar. Aydym
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aydan wagty bagsyny1i bar {linsi sazly sahyrana kyssanyn
mazmunynda we ony dinleyjd yetirmekde jemlenyir,
sonunl licinem ona ussat gyjak¢ynyn komegi zerurdyr.
Adatca, her bir bagsynyii yerine yetiryan aydymdyr des-
sanlaryny kemsiz bilydn we bayramc¢ylykdyr toylarda
hemise 6z yanyndan ayyrmayan gyjakg¢ysy bolupdyr.
Magtymguly Garlyyew bilen Sapar Bekiyewin kop yyllyk
doredijilik gatnasygyny yada salalyn.

Gyjakeylyk kiri Dagsoguzda gin meshurlykdan pey-
dalanyar. Sonui licinem bu yerde sagirt yetisdirmeklige
ayratyn dhmiyet berlipdir. Bu welayatyi taryhynda ussat
gyjakgylaryn onlarcasy bolupdyr, olar hem 6z gezeginde
zehinli sdgirtlerin engcemesini yetisdiripdirler. Cowdur
yoly ugrunyn gyjake¢ylarynyi ¢alyan sazlary ¢ylsyrymly
tilsimleri we owazynyi tasin dwiisginleri bilen tapawut-
lanyar. Seyrek bolmadyk yagdaylarda cowdur yolunyn
dessangysy, sazandarlyk ediji hokmiinde dutar bilen
gyjakdan basga-da, balaman, nay we deprek yaly saz
gurallaryny-da ulanypdyr.

Péalwan bagsy, Nazar baga, Magtymguly Garlyyew
kimin meshur ussatlaryn sdgirtleri Bayar bagsy, Palta
bagsy, [laman Annayew yaly belli dessangylar, seyle-de
cowdur yoly ugrunyn zehinli wekilleri sahyrana halk
doredijiliginini taryhynda 6¢mejek yz galdyrdylar.

Bagsycylygyn Mary mekdebi yerine yetirijilik
déplerinin 6zboluslylygy bilen tapawutlanyar. Aly bagsy,
Oglan bagsy, Agajan bagsy, Gelenje ussa, Yegenoraz
bagsy, Illek bagsy, Peydaguly tiiydiik¢i, Hanjyk bagsy,
Hydyr bagsy, Yazmuhammet Kose, Sahet Porsyyew, An-
naguly Sary, Nursdhet Halsdhet we Girman bagsy salyr-
saryk yolunyn diiybiini tutujylar hasaplanyar. Meshur
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bagsy we sazanda bolmak bilen, bu ussatlar zehinli
yaslaryni engeme neslini 6sdiirip yetisdirdiler.

Tirkmenistanyn in giinorta nokady bolan Pendi
dizliigi 6ziinin aydymlary we tdsin juk-juk usullary
bilen sohrat gazanandyr. Medeniyetiii bu ojagy halk
yerine yetirijiliginin Kor Gojaly, Gurban bagsy,
Garly bagsy Ilamanow hem ki¢i Garly Soltanow,
Amansdhet bagsy we onun ogly Nobat bagsy yaly
ussatlary bilen meshurlyk gazandy. Olaryn aglabasy
hem-4 aydym aytmak sungatyny, hemem dutary
ussatlyk bilen ¢calmagy kdmil derejede ele alypdyr-
lar. Tirkmen bagsylarynynn bu ugrunyn wekillerine
aydym baslangyjynyn agdyklyk etmegi hésiyetlidir.
Saz eserlerinin aglabasynyil esasyna aydym heileri
goylandyr.

Mary welayatynyin Gurbandurdy Mahy, Durdy
Myradow, Han Akyyew, Yazgeldi Kuwwadow, Oraz
Bagybekow, Amannazar Atayew, Durnazar Hudaybe-
renow yaly ussat sazandalary gecen asyryin 50-60-njy
yyllarynda soiira halkynn hormatyny gazanan ségirtlerin
kop sanlysyna 6zbasdak doredijilik yoluny baslamaga
pata berdiler. Olarynt doredijiligininn esasyny «Dilber»,
«Oyany, «Zohre jany, «Kici», «Neylayiny, «Tlni deryay,
«Salar bilmezy», «Derman eyledi» yaly dutar sazlary
diiziipdir. Aydym go6zbaslaryndan doremek bilen, olar
kamilligin yokary derejesine yetirilipdir we diiileyjilerin
uly sOygiisini gazanypdyr. Tagtabazar etrabynyn Pendi
diizliiginden bolan meshur Garly bagsy, Odenyyaz Noba-
tow, Owezdurdy Welmidmmedow, Bazar Sihedow, Oraz
Bagybekow we beyleki kop sanly ussatlar hem halypa-
cylyk déplerinini 6slisine uly gosant gosdular.
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Nobatnyyaz Sayyly, Yagsy tiiydiik¢i, Aman bagsy,
Miti bagsy, Oraz salyr, Muhy bagsy yaly halk arasynda
tanalyan kop sanly bagsy-sazandalaryn mekany Sarahs
etrabydyr. 1903—-1905-nj1 yyllarda edilen ilkinji ses
yazgylarynyii kdmegi bilen biz Oraz salyr, Oglan bagsy,
Annaesen bagsy, Agajan bagsy yaly tiirkmen aydym-
sazynyn dgirtlerinin aydan aydymlaryny difilemége
miimkingilik aldyk. Olaryn barysy giiyjiini gaygyrman,
0z bilim-tejribelerini ata-babalarymyzyn tdsin sun-
gatyny geljekki nesillere yetirmédge gontikdirdiler. Salyr
bagsylarynyn maryly we pendili ussatlar bilen yzygiderli
doredijilik gatnasyklary umumy dépleri baylasdyrmaga
yardam etdi.

XX asyryn baslarynda Mary sdherinin merke-
zinde, Murgap deryasynyf yakasynda «Yolbarsly»
diyen belli ¢ayhana yerlesipdir. Kép yyllaryn do-
wamynda tutus tilkdnin isjen saz durmusy sol yerde
jemlenipdir. Ozbolusly medeni merkeze Ahaldan,
Pendiden, Sarahsdan, Lebapdan, Gyzylarbatdan
(hazirki Serdar) we Dasoguzdan gelydan kop sanly
bagsy-sazandalar yygnanypdyr. Cayhanada elmyda-
ma saz yailanypdyr, bagsylar aydym aydyp, 6z sun-
gaty bilen dinlleyjileri begendiripdirler, biri-birleri
bilen baslesige giripdirler. Halk bagsylaryna gezekli-
gezegine li¢ ya-da dort sany tiiydiik¢inin sazandarlyk
edisini difie su yerde géormek bolyan eken. Hakyky
ussatlaryn bu yatdan ¢ykmajak ¢ykyslary osiip gel-
yéan yaslar ticin halypagylygyn hakyky mekdebi bo-
lup hyzmat edipdir. Bagsylaryn halypacylyk dapleri
bu yerde kdmillesdirilip, olaryi listi tdze Owiisginler
we mazmun bilen doldurylypdyr.
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Lebap welayatynda drsary yoly tiirkmen bagsycylyk
sungatynyn 6zbolusly ugry bolup duryar. Bu yoly emele
getiryan halypacylyk déaplerinin merkezi Sakaryn, Halajyn,
Hojambazyi we Atamyradyn (61iki Kerki) towereklerinde
jemlenipdir. Aytmaklaryna gord, baryp birnd¢e asyr mun-
dan 61 bu yerlerde bagsycylygyn 6zbolusly ugry ginden
yayrapdyr. Mysal {i¢in, rowayatlaryn birinde, takmynan
XVI asyrda yasap gecen, drsary yolunyil meshur wekili
barada giirriinn berilyar. Halk arasynda ol aydym-sazyn
ruhy hemayatkéri Myrat pir ady bilen bellidir. Halk Myrat
bagsynyn jaylanan yerinde, ofla ayratyn hormat goyup,
kiimmet galdyrypdyr. Sondan barem keramatly yerini go-
layyndan ge¢ip baryan bagsylardyr sazandalar, ona: «Ey,
menin hemayatkarim, Myrat bagsy!» diyip yiizlenyérler.
Indi birndge onyyllyklaryn dowamynda érsary yolunyn
diiybiini tutan uly ussada hormat goyup, bu yere bagsy-
sazandalar zyyarata gelyérler.

Bu yolunl bagsylarynyii aydym aydys usulyny tésirli
hyjuw bilen sesii akgynly, giirriin berijilikli hésiyeti
tapawutlandyryar. Arsary yolunyfi bagsylaryna bay
owiisgin we jukguldylaryn adatdan dasary yumsak ¢ykysy
mahsusdyr.

Tirme aydymlarynyn henl taydan 6zbolusly yorel-
gesi bilen bir hatarda, drsary yoluna dessanlary yerine
yetirmegem mahsusdyr. Bu ugra degisli halk yerine
yetirijileriniii aydym-saz gory «Gorogly» sadessanynyini
sahalaryny, Magtymguly Pyragy, Seydi yaly beyik
sahsyyetler baradaky sahyrana rowayatlary 6z i¢ine alyar.
Gargy tiiydiik ¢almagyn gintisleyin yayranlygy, seyle-de
gargy ya-da dilli tiiydiigin sazandarlyk etmeginde yanama
aydymlaryn aydylmagy drsary yoluny hésiyetlendirydn
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wajyp ayratynlykdyr. Halypalar sdgirtlerine bu sungaty
kici yasdan owredip baslapdyrlar.

Kop sanly zehinli sédgirt tayyarlan Bazar bagsy, Le-
tip bagsy, Kyrkar bagsy, Owezmyrat bagsy, Ymamnazar
bagsy, Dowlet bagsy, Mdmmetmyrat bagsy, Hogjy bagsy,
Juma Wellekow, Mustak Aymedow, Owliiyiguly bagsy
bu 6zbolusly yerine yetirijilik ugrun belli wekilleridir.
Yurdumyzyh aydym-saz medeniyetinin 6siisine yeri-
ne yetirijilerin yas nesli hem 6z saldamly gosandyny
gosdy. Olaryn arasynda Tiirkmenistanyn halk bagsylary
Seyitmyrat Yazmyradow, Gurbandurdy Owezow,
Tiirkmenistany at gazanan bagsylary Musaguly Yaz-
myradow, Hayytly Mammetdurdyyew, Allasiikiir
Caryyew dagy bardyr. Lebaply bagsylar Ahalda, Bal-
kanda we Dasoguzda gecirilydn toydur bayramcgylyk-
larynl islegli myhmany bolupdyrlar. Has ondiirijilikli
doredijilik gatnasyklary salyr-saryk yolunyn bagsy-
sazandalary bilen yola goylupdyr, sebdbi olaryn yerine
yetirijilik yorelgesinde drsary yolunyn 6ziine ¢ekiji dip-
leri bilen kép umumylyklary bar.

Balkan welayatynyn bagsylarynyn halypacylyk
dépleri-de doredijilik usullarynyn kopdiirliiligi bilen
tapawutlanyar. Bu yerde diirli sazandalarynn we yerine
yetirijilik ugurlarynynn yorelgeleri jemlenipdir. Mysal
ticin, Garadali gokleniin we Cowdur bagsynyn yorelgesi
meshur damana yoly bilen yanasyk. Nohur yerine yetiri-
jilik dépleri dasoguz ugrunyn kibir bagsylarynyn aydym
aydys usulyna menizes. Annamenli sakgar, Ata Hayryk,
Ablyesen bagsy, Batyr gagsal, Soyiin bagsy, Gurban
bagsy, Babanyyaz bagsy, Dowlet bagsy, Gogmyrat bagsy,
Gazak Gara, Soltan Atanepesow, Asyrmammet Dawudow
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we kop sanly beyleki bagsy-sazandalar Balkan yolunyn
gorniikli wekilleridir.

Balkan welayatynynl halk sungatynyn déremeginde
diypli yz goyan meshur bagsy Nurberdi Gulowy yatlap
gecmesen, onda giinbatar etraplarynyil bagsylarynyn
aydym-saz ugrundan gazananlary doly bolmazdy. Oziinif
halk yerine yetirijilik doredijiligine ol elmydama kigi-
gowiinlilik bilen garardy, aydym aydysynyn, hilki bir
«yonekey copanyn yoludygyny» hili-sindi tekrarlardy.
Sonun bilen birlikde, onun galdyran doredijilik kesbi we
sesiniil 0zbolusly owazy tiirkmen medeniyetinde ayratyn
orun eyeleyar. Nurberdi Gulowyn zehininiii musdaklary
we kop sanly sagirtleri gérniikli ussadyn tisin yorelgesinini
dowam etmegine yardam beryirler.

Balkanda bagsycylyk sungaty, dutar we gyjak ¢al-
mak bilen bir hatarda, hemme dowiirlerde dilli we gargy
tiiydiik calmak we olaryn sazandarlyk etmeginde aydym
aytmak uly meshurlykdan peydalanypdyr. Tliydiik calmak
sungaty Gyzylarbatda (hdzirki Serdar) we Garrygala (ha-
zirki Magtymguly) etrabynda ayratyn meshur bolupdyr.
Goc¢da we Gyzylarbatda gecirilyén toy-bayramgylyklarda
yvygy-yygydan tiydiikcilerin baslesigi gegirilipdir. Su
maksat bilen Marydan, Tejenden we Pendiden belli sazan-
dalary ¢agyrypdyrlar. Hayran galan adamlar, ayratynam
yaslar, halk sazynyi tiikenmez baylygyny we nepisligini
kalplaryna sindirip, bagsylaryn aydym aydysyny, tiiydiik
calnysyny lezzet bilen dinlapdirler.

Ahal sebitinint bagsylarynyn halypacylyk mekdebi
hiindr ussatlygynyn yokary derejesi bilen tapawutla-
nypdyr, onun aydym dédp-dessurlarynda tirme yorelgesi
esasy orny eyeleyir. Bagsylarynn Ahaldaky halypagylyk
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mekdebinin ginden tanalyanlarynyn biri Kaka etrabynda
yerlesipdir. Cary bagsy we Gyly¢ bagsy yaly halk sazynyn
ussatlarynyn zehini arkaly Magtymguly Garlyyew aydym-
saz sungatynyn diinyédsine aralasyp ugrapdyr we soiira
dessancy bagsy hokmiinde uly meshurlyk gazanypdyr.

Iki sany saha boliinyan belli bagsycylyk yoly bolan
damana hem 6z gézbasyny Ahaldan alyar. Durdy bagsy,
onun ogullary Hojamyrat bagsy bilen Halmyrat bagsy
damana yolunyii Anew sahasynyf wekilleridir. Bu yerde
yvasan Ysmayyl bilen Dostmdmmet hem sahyr, hemem
bagsy hokmiinde meshurlyk gazanypdyrlar. Dinleyjilerin
oniinde 6z diizen aydymlary bilen ¢ykys edip, olar tize
sazly sahyrana yorelgédni doredipdirler.

Damananyn ikinji sahasy Balkan welayatynyn
Serdar we Magtymguly etraplarynda yayrap, Ablye-
sen bagsy, Annahal bagsy, Soltan Atanepesow, Gel-
dimdammet Orazgulyyew onun gorniikli wekilleridir.
Halypalarynyn déplerini halk yerine yetirijileri Beg-
myrat Hojamyradow, Mdmmet Hallymdmmedow,
Oraz Begnyyazow, Bayramdurdy Garayew, Japar Ho-
janepesow, Gurbanmidmmet Garajayew yaly sédgirtleri
tistiinlikli dowam etdirdiler.

Damana yoluna asudalyk, howlukmazlyk, kem-
kemden belent perdelere galmak hisiyetlidir. Seyle
yzygiderlilikde aydym ké kosesydr, kite-de yokary
josgun bilen mowg alyar. Sunun yaly gurlus aydymlaryn
sazly sahyrana mazmunyny cuniiur agyp gorkezmeklige
yardam edyér. Sofira damana yoly oriisini has gineldip,
ayratynam Ahal we Balkan sebitlerinde meshur boldy.

Ahal yerine yetirijilik mekdebi Kepele kor, Sary bagsy,
Hally bagsy, Sahy Jepbarow yaly halk aydym-sazynyn
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dgirtlerinin tagallasy bilen doredi. Ona seyle-de Gur-
bandurdy Jeiow, Hommat Jelilow, Orazgeldi Ylyasow,
Mine Garayew yaly ussatlar degislidir. Milli sungatyni
ajayyp owlsginli wekilleri bolan, Tirkmenistanyn
meshur zenan bagsylary Nurjemal Adyyewa bilen Nabat
Nurmuhammedowanyn atlaryny ayratyn belldp gegmek
gerek.

Gokdepe etrabynyn Yafigala obasynda halk aydym-
saz sungatynyn il ir1 merkezlerinin biri yerlesipdir.
Oz wagtynda bu yerde milli sungatymyzyii buysanjy
bolan Gulgeldi ussa, Amangeldi Goniibek, Kel bagsy,
Méammetmyrat ussa, Ticmdmmet Suhangulyyew, Mylly
Tacmyradow, Sahy Jepbarow (Oglan bagsy ady bilenem
belli) dagy tilim alypdyrlar. Yanigalanyf aydym-saz
mekdebinin sohraty tutus tiirkmen topragyna yayrapdyr.
Bu oba Balkanyn, Dasoguzyn, Lebabyn hem Marynyn
halk yerine yetirijileriniil il bir kdp gelyén, arzyly yeri-
ne owrlilipdir. Aydym-sazy 6z durmus yoly hokmiinde
saylap alan her bir sazanda Yafigala obasynyn ussat
bagsy-sazandalarynyn sungaty bilen yakyndan tansyp,
0z basarnyklaryny gorkezmige we mohiim maslahatlary
almaga calsypdyr.

Dutar ¢almagy 6rédn inge, ajayyp sungat hasaplap,
Ahalda ona ordn ayawly cemelesipdirler. Geljekki sa-
zanda li¢in esasy talap yerine yetirijilik déplerine we
halypasynyn doredijilik yorelgesine gysarnyksyz eyermek
we bu beyik sungaty geljekki nesillere gegirmek ti¢in halk
sazlaryny yokary ussatlyk bilen ¢almak bolupdyr. Berk
talaplaryn netijesinde, dutar sazlarynyn il bir gymmatly
nusgalary bize ilkibasky gorniisinde gelip yetdi. Tiirkmen
sazynyn ussatlygyn ayratyn yokary derejesi hasaplanyan
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dutar mukamlaryny yerine yetirmeklik difie ahal mekde-
bine hasiyetlidir.

Tirkmen halk nusgawy saz sungatynyn
kdamillesmegine dgirt uly gosant gosan Amangeldi
Goniibeginn (1830—-1879) hyzmatyny ayratyn belldp
gecmek gerek. Oziinden 6ikiilerifi saz mirasyny kimil
derejede 6zlesdirip, Goniibek 6z sungatyny elyetmez
belentliklere yetirdi we bahasyna yetip bolmajak k&p
sanly eserleri doretdi. Amangeldi Goniibegin doredijiligi
tiirkmen dutar sazynyn Osiisinin tize dowriini baslady.
Ol «Urup ¢ykdy», «Gokdepe mukamy», «Ayralyk mu-
kamyy», «Dilim kyrk», «Soyli halan», «Bike halany,
«Sadilli mukamy» yaly ajayyp sazlary doretdi. Bizin
giinlerimize ¢enli difie bir saz mirasy dél-de, eysem,
bu eserlerini doreyis taryhyny beyan edyin, dilden-dile
gecydn rowayatlar hem gelip yetdi. « Gokdepe mukamy»
taryhy-watangylyk hésiyetli eser bolup duryar, «Soyli
halan» we «Bike halan» sazlary liriki dwiisginlere
beslenipdir. Amangeldi Goniibegin yiirek yylysy sifien
mukamlarynda tiirkmenlerini diinyasi 6z ¢ceper beyanyny
tapdy. Bu beyik sazandanyn ajayyp sazlaryny dinldn
wagtyi, senin oniifide eziz topragyn tebigatynyn yiirege
yakyn sekilleri — yasyl dona biirenen ug-gyraksyz yayla-
lar, beyik dag depeleri, owadanlykdan hem néziklikden
doly bolan bizin tiirkmen gelin-gyzlarymyzy1 kespleri
peyda bolyar. Olarda jowzaly semalynl 0wsiisinin,
guslaryn sayraysynyn sesleri, gelin-gyzlaryn bezeg
saylarynyn synnyrdysy esidilyar.

Amangeldi Goniibek Ahal we Mary sebitlerinini
ilatynyn bagynda duran Nurberdi hanyn yakyn mas-
lahatcysy bolupdyr. Hacanda yerli tirelerinn arasynda
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ya-da gonsy halklar bilen diisiinismezlik dérdande, Nur-
berdi han meseldni ¢6zmek ti¢in, 6z wekili hokmiinde,
halk arasynda uly abraydan we hormatdan peydalanan
Amangeldi Goniibegi iberer eken. XIX asyryn ikinji
yarymynda Gokdepe etrabynyti Yangala obasynda gegi-
rilen Tirkmenistanyn dhli sebitlerinden gelen bagsylaryn
ilkinj1i maslahaty hem hut Amangeldi Goniibegin tagallasy
bilen bolup gegdi.

«Adamzat yaradylany béri dordn bu senede Baba
Gammaryn, Asyk Aydyn pirin, yene engeme arlerin
yhlas-payhasy sinipdir. Men diyen halypalaryi, ussadyna
wepaly ségirtleriii zehini bilen kdmillesip, bize yetipdir.
Sonun iigcinem her gezek «Gara gazmay ele alnanda kalp-
lar paklenip, niyetler yagsa tutulyar. Ata-babalarymyz bu
senedi pirli senet — halal kesp-kér hasaplapdyrlar. «Halala
halal hyzmat etmegem parzdyr»*. Amangeldi Goniibek
0z sagirtlerine seyle owiit-lindewleri beripdir. Ol halypa-
sagirtlik dabinin berk esasyny goyan beyik sazandadyr.
Onun yzyny, halk arasynda Kel bagsy ady bilen tanalyan
meshur Allaberdi Aydogdy ogly (1850 — 1923) dowam
etdiripdir.

Zehinli sazanda Kel bagsy dutar sazynyn meshur
nusgalaryny doretmeklige mynasyp gosant gosdy. Onuii
doreden «Gyzdurdy», «Néler goriindi», «Kepderi» yaly
sazlary diinyd saz sungatynyn iil ajayyp nusgalarynyn
hataryna girdi. Bulardan basga-da, Kel bagsy «U¢radymy,
«Maral geldi» «Babajyklar», «Heserli», «Jelil», «Je-
reni kyblam», «Saltyklary we «Hajygolak» sazlaryna
tdze owiisgin berdi. Onun tdzeden islemeginde «Haty-
ja», «Gyrmyzy», «Ene» yaly halk aydymlary tiirkmen

L N. Nyyazlyyew. Goniibek. —A., 2011, 4 sah.
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bagsylarynyn lir¢ edip yerine yetirydn eserlerinin tiyt-
gewsiz hataryna girdi.

Ayratyn hormat goymagyn nysany hokmdiinde, tiirk-
menler Amangeldi Goniibegi sazyn, Kel bagsyny bolsa
mukamlaryn piri diyip atlandyryarlar. Gynansagam, bu
halypalaryn calmagynda yekeje yazgy-da saklanyp gal-
mandyr. Yone Mylly Tagmyradowyh ussatlygy arkaly
olaryn ajayyp eserlerinin tiytgewsiz nusgalary bizin giin-
lerimize c¢enli gelip yetipdir.

Kel bagsy ségirtlerinden biitin durky bilen saza beril-
megi we tutuslygyna sungata tabyn bolmagy talap edipdir.
Mylly Tagmyradow halypasynyn yanyna gorme-gorse
baranda, saglyk-amanlykdan son oila saz calyp beryén
eken. Yasy bircene baran Kel bagsy sazyi owazyna uka
gidyin yaly bolup meymirdpdir. «Yusup owganyi» ifi bir
cylsyrymly yerine yetende, Mylly josgunyna bis gelip
bilméan, dutarynn gapagyna pitikldp goyberipdir. Sobada
Kel bagsy basyny galdyryp: «Nidme, oglum, owazy
kirigden alyp bilmesen, gapak dadyna yeter 6ydyanmi?»
diyipdir. Halypasynyn bu belligini Mylly aga 6miirboyy
yatda saklapdyr.

Mylly Tagcmyradowyn 6zi barada-da gyzykly yatla-
ma saklanyp galypdyr. Urusdan sonky yyllarda bagsylar
radio boyunga goni yaylymda ¢ykys edipdirler. Mylly
Tagmyradow «Naéler goriindi» diyen sazy ¢alyp bolan
badyna, konserti alyp baryjy diizgiine gora, dessine mik-
rofony Ogiiripdir. Sonda Mylly aga manlayynyn derini
sylyp: «Oglum, sazyn ahyrynda kirislere i1l soniky gezek
kakanyndan sofiam, olarynt owazy yailanyp duryar, sony
esitmedik dinleyji kanagatlanman galar. Sazyn 6zi bolsa
guyruksyz gusa menizar» diyipdir. Bu s6zler sazandanyn
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halk mirasyny orédn ingelik bilen duyanlygyna sayatlyk
edyaér.

Mylly Tagmyradowdan basga, Bamy obasyndan
bolan Sary bagsy bilen Piirli Saryyewem Kel bagsynyn
sdgirdi bolupdyrlar. Sary bagsynyn halypacylyk mek-
debinde ogullary Piirli, Oraz we Nury Saryyewler talim
aldylar.

At-owazasy yurdumyzyn c¢iaginin dasyna-da yayran
Stikiir bagsy hem kop sanly ukyply sagirtleri yetisdirdi.
Onun ségirtlerinin biri bolan Gurbandurdy Mahy-da 6z
gezeginde Durdy Myradow we Hezret Siriyew yaly zehin-
li sazandalary 6sdiirip yetisdirdi. Kosi obasyndan Hally
bagsynyi halypacylyk mekdebinde halk sazynyn gadymy
nusgasyny Sahy Jepbarow, Oraz Sopyyew, Orazberdi
Gurbanmyradow yaly sédgirtleri dowam etdiripdirler.

Bagsy-sazandalaryn yerine yetirijilik ugurlarynyn
arasyndaky kébir tapawutlara garamazdan, olaryn
gurlus we ¢epergilik serisdelerinddki alamatlary umu-
my bolmagynda galyar. Mysal {li¢in, Esengulynyn,
Hazaryn, Tiirkmenbasynyn we Garrygalanyn halypacgy-
lyk déplerinin ir dowlirlerden béri drsarylaryn oturymly
yerleri bolan Dasoguzyn we Lebabyn aydym-saz ugur-
lary bilen berk baglanysygy barada giirriifi etmek bolar.
Gyzylarbadyn we Nohuryn sazandalarynyn cepergilik
tejribesi dziinifi hisiyeti boyunga Anewiti hem Manysyf
yerine yetirijileriniiikd yakyn bolup ¢ykdy. Bu ugurlaryn
Soltan Atanepes, Ablyesen bagsy, Batyr gagsal, Gazak
Gara, Gogmyrat bagsy yaly ykrar edilen ussatlarynyn
Ahal mekdebinini halypalary bilen yakyn gatnasyk sak-
landyklary bellidir.
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XX asyrda tiirkmen aydym-saz sungatyndaky
halypa-sagirtlik dapleri tize Oslise eye boldy we hil tay-
dan kimillesdi. Aydym aytmagyn hem saz gurallaryny
calmagyn gadymy déipleri yuwas-yuwas syntgylandy
we wagtyn gegmegi bilen, yokary halk sungaty de-
rejesine Osiip ¢ykdy. Umuman alanynda, bagsycylyk
sungatynyil we tiirkmen sazynyn doremeginde hem-de
kamillesmeginde halypa-séagirtlik dapleri wajyp dhmiyete
eye boldular.

1927-nj1 yylda Asgabatda Tiirkmenistanyn
radiomerkezinin agylmagy bilen, goni yaylymda ¢ykys
etmek ticin yurdun diirli kiinjeklerinden bagsy-sazandalar
cagyryldy. Paytagta Sary bagsy, Garly bagsy, Tdagmammet
Suhangulyyew, Mylly Taicmyradow, Hydyr bagsy, Nobat
bagsy, Yazmuhammet Kose, Oraz salyr we sol dowriiii
beyleki gorniikli bagsy-sazandalary yygnandy. Topara
yolbas¢ylyk etmek Tacmdmmet Suhangulyyewe, Mylly
Tagmyradowa we Piirli Saryyewe tabsyryldy. Olar saz
eserlerini kopeiilik, yagny ansambl bolup yerine yetir-
mek, her yolun aydym aydys déplerini kadalasdyrmak
bilen bu ugurda ussatlygy kdmillesdirip, milli sungatyn
ajayyp nusgalaryny doretdiler. Paytagta gelen bagsylar
dinie radioda ¢ykys etmek bilen ¢aklenmediler. Olar
edara-kdrhanalarda gecirilydn konsertlere we beyle-
ki medeni-kopciilik ¢érelerine-de isjent gatnasdylar.
«Dayhanlar 6yi» myhmanhanasynda we paytagtyn kop
sanly yasayjylarynyn hem myhmanlarynyn 6z bos wagt-
laryny geciryédn yeri bolan sdher seyilgihlerinde yzygi-
derli konsertler gurnaldy.

5*
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1929-njy yylda Tiirkmenistanda ilkinji ¢cepergilik orta
hiinar mekdebi acyldy. Onun aydym-saz doredijilik bolii-
minde, halk saz sungatynyn esaslary boyunca okuwcylary
kopeiilikleyin okatmak isi yola goyuldy. Dutar hiiniri
boyun¢a Mylly Tacmyradow, dutar we gyjak calmak
boyunca Piirli Saryyew, halk aydymy hiindrinden bolsa
Garly Yolamanow we Nobat bagsy tize okuw mekdebini
ilkinji mugallymlary boldular. Seylelikde, tiirkmen me-
deniyetindédki halypa-sigirtlik dipleri Osiisin tdze, has
yokary basgancagyna c¢ykaryldy.

1935-nj1 yylda tiirkmen radiosynyii yanynda halk saz
gurallary ansambly déredilyar. Ansamblynl yolbasgylary
Mylly Tagmyradow bilen Piirli Saryyewin oniinde kyn
wezipe — 6zbolusly yerine yetirijilik dédplerini saklap
galyp, saz eserinin bitewi, sazlasykly yanlanmagyny ga-
zanmak durdy. Kyngylyk cekdiryén yeri, Tiirckmenistanyn
ahli kiinjeklerinden gelen bagsy-sazandalaryn hersi diirli
aydym-saz yollarynyn wekilleri bolmak bilen, olaryn her
ugra mahsus yerine Vetiris ayratynlyklary bardy. Yéne,
bu kyngylyklara garamazdan, isin hut sol déwriinde halk
sazyny toparlayyn yerine yetirmegin esaslary goylupdy.
Dutary hem-de gyjagy ussatlyk bilen ¢alan Piirli Saryyew
halk henlerini we sazlaryny topar bolup yerine yetirmek
ticin kop sanly tdzeden islenen eserleri doretmekligi 6z
iistiine aldy.

Sol wagtlar tizecillik bolan radioyaylymy ulanmak-
lyk dilleyjilerini hataryny artdyrmaga we yaslary tiirk-
men sazyna kopgiilikleyin cekmige yardam berdi. Osen
talaplar goz oniinde tutulyp, 1937-nj1 yylda yerlerden
dutar, tiiydiik we gyjak calyan zehinli yas yigitlerdir
gyzlar saylanyp alyndy. Solar hem halk saz gurallarynyn
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Tiirkmen dowlet teleradiosynyn halk saz gurallary ansambly
Piirli Saryyewyn yolbas¢ylygynda. 1962 y.
Cepden saga, birinji hatarda: Gigcgeldi Amanow, Hangeldi Annamyradow,
Piirli Saryyew, Tugur Berdinyyazow, Dértguly Durdyyew; ikinji hatarda: Kigi
Geldimyradow, Yagmyr Nurgeldiyew, Geldi Ugurlyyew, Garyagdy Alyyew.

dowlet ansamblynyn esasyny diizdiiler. Taze ansam-
bla yolbascylyk etmek Sahy Jepbarowa tabsyryldy,
Tagmammet Suhangulyyew bolsa onun ¢epergilik taydan
yolbascgysy boldy.

Seylelik bilen, sol dowiirlerde halkymyzyn gadym-
dan dowam edyén halypa sagirtlik gatnasyklarynyn to-
parlayyn owredis dépleri kemala gelyér. Uly hormatdan
peydalanyan Mylly Tagcmyradow, Piirli Saryyew, Sahy
Jepbarow, Tacmammet Suhangulyyew onun meshur
wekilleri bolup, olar birndce yylyn dowamynda, sofra
ozleri yaly ussat halypalyga yetisen Geldi Ugurlyyew,
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Giggeldi Amanow, Oraz Saryyew, Kici Geldimyradow,
Cary Tagmammedow, Jepbar Hansdhedow, Nurjemal
Adyyewa, Nabat Nurmuhammedowa, Ata Ablyyew,
Hangeldi Annamyradow, Cary Gurbanow, Yagmyr Nur-
geldiyew yaly zehinli halk yerine yetirijilerini 6sdiirip
yetisdirdiler. Halypalaryn yakyndan yardam bermeginde
Nobat bagsy, Hydyr bagsy, Oraz salyr, Oraz Sopy, Garly
bagsy, Muhy bagsy, Magtymguly Garlyyew, Nazar baga,
Nurséhet Halsdhedow, Yazmuhammet Kose, Hojanazar
Berdiyew, Sdhet Porsyyew yaly bagsy-sazandalaryn hem
ussatlygy kdmillesdi. Olaryn ajayyp sungaty halkymyzyn
medeni mirasynyn hazynasyny baylasdyrdy.

60-njy yyllardan baglap, halk saz gurallary toparyna
tiirkmen halk sazynyn dgirtlerinint yoluny dowam etdiren
Cary Tagmimmedow, Yagmyr Nurgeldiyew, Akmyrat
Caryyew, Yolaman Nurymow yaly belli sazandalar
yolbascylyk etdiler. Oz hiindrine bar giiyjiini, yhlasyny
we zehinini sindirip, halypa sazandalar gadymy nus-
gawy mukamlara tdzece owiisgin berdiler, tize eserleri
doretdiler we halk sazlaryny mazmun hem gurlus tay-
dan baylasdyrdylar. Ussatlygyn yokary derejesine yetip,
hakyky ussat bolmak bilen, olaryni her biri milli sungatyn
taryhynda ¢uniiur yz galdyran meshur sahsyyet bolup
yetisdiler.

Her bir halkyn taryhynda doredijilik zehini we yhlasy
bilen milli sungatyn giilldap 6smegine Ordn uly tisirini
yetiren beyik sahsyyetleriii ady bardyr. Gozbasyny halk
sazyndan alyp gaydyan, hut Amangeldi Goniibek bilen
Kel bagsynynn bahasyna yetip bolmajak mirasyndaky
hyjuwly heiiler tiirkmen saz sungatynyn ajayyp nusgalary
bolup duryandyr.
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XX asyryn 50-60-njy yyllarynda dutargylar toparlary
oba medeniyet dylerinde, giinesli lilkdmizin sdherlerinin
filarmoniyalarynda hem medeni merkezlerinde doredilip
baslandy. Doredijilik toparlarynyn kibir yolbascylary, 6z
isini netijeli gurnamak {icin, yaslary saz ugrundan diiypli
we has cunniur okatmagyn tdze usullaryny islip diizdiiler.
Asgabadyn cagalar we yetginjekler kosgiiniii dutargylar
toparynynl ¢eper yolbascysy Bédsim Lallakow bu ise uly
gosant gosdy. Onun elinden ¢ykan zehinli yaslaryn on-
larcasy somira Tiirkmenistanyn halk we at gazanan artisti
diyen hormatly atlara mynasyp boldular. Bular — Dortguly
Durdyyew, Méne Garayew, Oraznepes DOwletnazarow,
Amanberdi Gowsudow, Amandwez Saparow, Cary
Alladurdyyew we beylekilerdir. Halypacylyk déplerine
tazecillik girizen mugallymlaryn yene biri zehinli dutargy
Durnazar Hudayberenowdyr. XX asyryn 70-80-nji yyl-
larynda Mary welayatynyn Tiirkmengala etrabynyn Me-
deniyet 6ylinin dutargylar toparynyn yolbasgysy bolmak
bilen, ol san belgilerinde 6z «nota sowadyny» islip diizdi.
Ol okuwcgylara saz eserini ¢alt wrenmekligin 6zbolusly
usuly bolup hyzmat etdi.

Sazgylyk okuw mekdeplerinin tagallasy bilen soiiky
yyllarda Tiirkmenistanda halk sazlaryny, mukamlary
nota yazgylaryna dolulygyna ge¢irmek bilen isjent
mesgullanyan ussat sazandalaryn-mugallymlaryn kop
sanlysy Osiip yetisdi. Bizin gilinlerimizde yaslara halk
sazynyn tilsimlerini ¢alt 6wretmegiii netijeli gorniisi
hokmiinde, nota sowadyny ulanmaklyk berk orun aldy.
Sazandalaryn Osiip gelydn neslinii okuw meyilnama-
syny diizydn nota eserlerinin we okuw gollanmalary-
nyn birndgesi nesir edildi. Okuw mekdeplerinde diirli

69



milli saz gurallaryny calmagy owretmegin usulyyeti
kamillesdirilyér, bu bolsa geljekki bagsy-sazandalaryn
yerine yetirijilik ussatlygynyn yokarlanmagyna alyp
baryar. Tiirkmen halk aydymlarynyn, sazlarynyn we
mukamlarynynl yokary derejede notalara gegirilmegi
we cap edilmegi olary isjent wagyz etmége, ginisleyin
owrenmidge we dlinyd saz tejribesine yayratmaga
miimkingilik beryir. «Tiirkmen owazy», «Miras» we
«Owazy» yaly milli tele we radioyaylymlarda meshur
aydymcylaryn hatarynda, Nurjemal Adyyewanyn, Nabat
Nurmuhammedowanyn, Akjagiill Myradowany, Siilgiin
Meretgeldiyewanyn ajayyp aydym sungatyny, ussatlaryn
saz sungatyny dowam etdirip, halk sazynyn ¢ylsyrymly
nusgalaryny ussatlyk bilen yerine yetiryédn gelin-gyzlaryn
hem ¢ykys edyéandigi begendiryar.

Hézirkizaman diinydsinde saz medeniyeti we sungat
biitinleyin jemgyyetin, ayratynlykda bolsa, sahsyyetin
Oslisininl gozyetiminin ¢iklerini kesgitleyar. Bizin amala
asyryan ozgertmelerimiziit hemmesi adamyn bahbidine
goniikdirilendir. Eger-de ykdysadyyet jemgyyetin is
ukybyny {ipjiin edyin bolsa, onda jemgyyetin is ukybynyn
maksady sahsyyeti we onun doredijilik miimkingilikle-
rini 0sdiirmekden ybaratdyr. Sunuii bilen baglylykda,
sazcylyk okuw mekdeplerinin {istiine ayratyn wezipe
yiklenyér: olarda milli medeniyetiii ruhunda déretmek
hem 6sdiirmek, onunl 6zenini kdmillesdirmek we berkit-
mek boyunca yzygiderli is gecirilyar. Medeniyet ojaklary
— halkyn taryhy we medeni ailyyetinin goraggylary we
mirashanalarydyr, ony indiki nesillere ge¢irmekdéki ara-
cylardyr. Olaryn esasy wezipesi bolsa yurdun geljegini
gurmaklyga, dorediji adamlary 6sdiirip yetisdirmeklige,
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ostisinn céaklerini gifeltmeklige isjen gatnasmakdyr.
Adamlaryni, jemgyyetinn 6sen medeni talaplaryny goz
ontinde tutsan, bu hakyky innowasion ¢emelesmeleri we
cozgiitleri talap edyér.

Haganda jemgyyetint durmusynda doredijiligin tutyan
ornuna goz yetirilende sular yaly 6zgertmeler baslanyar.
Muna diisiinmige bolsa hut medeniyet yardam beryir, ol
bizin 6siisimizin 611 hatarlarynda bolmak bilen, 6iidebaryjy
tehnologiyalara 6zi erk etmelidir. Bu hereket ticin — hil
taydan onie gitmek ticin in ygtybarly esas bolsa, ayratynam
su giinler beyik maksatlar li¢cin tdzeden galkynyan bizin
milli medeni mirasymyz we halkyni ruhudyr.

Halk aydym-saz doredijiliginiii hizirkizaman us-
satlary bu mirasdiiserligin arasyny iizmén, 6¢mez
sungatynl didp-dessurlaryny nesilden-nesle gegiryarler.
Bu mirasdiiserligin aslynda milli aydym-saz sungatynyn
osmegine we kimillesmegine yardam beryén beyik giiyc
yatandyr. Bay dip-dessurlar jan beriji siresi bilen kuwwat-
ly agajy iymitlendiryan ¢unl kdklere menizesdir. Olar tisin
durnuklylyga we durmusa ukyplylyga eyedir, tiirkmen
halky tarapyndan doredilen aydym-saz ugurlarynyn adat-
dan dasary arassalygyny saklap, saz medeniyetinin yayran
sahalaryny emele getirmédge miimkingilik beryandir.

S. TI"JRKMENISTAlv\IDA KOMPOZITORCYLYK
MEKDEBININ KEMALA GELMEGI

Saz adamyn antynyii hem kalbynyn tdsin miwesidir.
(Cagalykda biz onun bilen ilkinji gezek dususanymyzda,
hamala, ony hi¢ kim doéretmédn, hemme wagtlaram bo-
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lup, difie bize garasyp oturan yaly bolyar. Ditle wagtyn
gecmegi bilen, ony doredyan ajayyp kompozitorlaryn
bardygyny bilip galyarys. Aydymyn, tansyn, fortepiano
eserinin ya-da simfoniyanyil sazyny yazyan kompozitor
ony halk ii¢in déredyir. Yazyjy-sahyr yaly, kompozitor
hem 6z doreden eserim gowumyka, ona salan duygularym
we pikirlerim yiireklerde seslenme tapdymyka we olar
diigniiklimika, ol halkyn durmusyny suratlandyryarmy-
ka, adamlara satlyk getirydarmika diyip pikir edyéar. Sazy
doredyédn awtorlar halk doredijiliginini janly gézbasyna
yiizlenmeseler, onda islendik aydym-saz yasama sesler
bolup gorner.

Oziinin halk aydym-sazyny hyjuwly yerine yetirisi
bilen tiirkmen medeniyetiniii sohratyny artdyran bagsy-
sazandalar barada biz eyyam giirriin edipdik. Tirkmen
kompozitorlarynyn doredyéan eserleri iigin halkymyzyn
bay aydym-saz mirasy gymmatly ¢cesme bolup hyzmat
edyar.

Tirkmenistanda mukamc¢y kompozitorlar bilen
birlikde professional kompozitor¢ylyk mekdebi hem
giillap oslise eye boldy. Simfoniya, poema, oratoriya
yaly ¢ylsyrymly saz eserleri bilen bir hatarda, tiickmen
kompozitorlarynyii doredijiliginde ajayyp aydym lirikasy
we kamera sazlary, kino we drama eserlerine yazylan
sazlar hem bar. Olaryn hemmesi halkyn aydym-saz
mirasynyn diirli-diirli gorniislerine dayanylyp doredildi.

Tirkmenistanda professional kompozitorgylyk
mekdebinin esaslary XX asyryn 30-njy yyllarynda dore-
dilip baslandy. 1929-njy yylda Asgabadyn cepergilik orta
hiindr mekdebinin agylmagy bilen yerine yetirijilik goz-
den gecirilislerini, bislesikleri, ongiinliikleri ge¢irmegin
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tejribesi yayrayar. Saz sungaty kompozitorlaryn we
sazandalarynl neslinin Oslip yetisen, milli eserlerin peyda
bolan tdze tapgyryna gadam goydy. Kompozitorlar Weli
Muhadow, Danatar Owezow, Asyr Kulyyew, dirizyor
Hydyr Allanurow, aydymg¢y zenanlar Maya Kulyyewa,
Annagiil Annagulyyewa ilkinji professional sazandalar
we aydymgylar boldular. Paytagtda dowlet filarmoniyasy
we opera teatry acyldy, Kompozitorlar birlesigi doredildi.

Tiirkmenistanda hor sungatynyn 0siisi 6zboluslylygy
bilen tapawutlanyar. Dérdn wagtyndan su giine ¢en-
li bu sungatyn kidmillesmegine halk aydym-saz mi-
rasyna dayanmaklygy uly itergi berdi. 1934-nji yylda
radiokomitetin diiziiminde erkekler hory doredildi,
ol 12 adamdan ybaratdy. 1940-njy yylda Dowlet
filarmoniyasynyn, 1941-nji yylda bolsa opera we balet
teatrynynl diiziiminde hor toparlary peyda boldy. Hor
toparlarynynn déredilmegi bilen, olar iigin aydymlary
diizmek meselesi yiize ¢ykdy. «Uzak yoldan», «Yarow-
jany, «Dilber» yaly aydymlar doéredijiligin bu ugrunda
ilkinji eserler boldular. Seydibem, Tiirkmenistanyni hor
sungatynyn taryhy baslandy. Onun 6siisinde asyrlaryn
Jjimmiisinden gaydyan dédp bolan sungatyn tize dowriin
talaplary bilen garysyp gidyindigini gormek bolyar.
Danatar Owezow, Asyr Kulyyew, Weli Muhadow, Weli
Ahmedow hor eserleriniil ajayyp nusgalaryny doretdiler.

Opera sungatynyn yzygiderli dsmegi Tiirkmenistanda
kompozitor¢ylyk doredijiliginin yokary galmagyna iter-
gi berdi. Dessanlaryn esasynda goylan operalar hakyky
halk eserleri bolup ¢ykdylar. Gahrymangylygyn hem
ndzikligin eris-argaclygy ajayyp tiirkmen operalarynyn
ozboluslylygynda yiize ¢ykdy. Olaryn arasynda Weli
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Muhadowyti «Zohre-Tahyryny», Asyr Kulyyewin «Yu-
sup-Ahmedini», Datlatar Owezowyii «Sasenem-Garyp»
bilen «Leyli-Mejnun» operalaryny gérkezmek bolar. Orin
bay halk aydym-saz mirasyny doredijilikli tizeden islép,
tirkmen kompozitorlary dinleyjilerin gin kopgiiligine
yvakyn hem diisniikli eserleri doretdiler.

Sahna eserleri nusgawy opera mekdebinin i1 gowy
dip-dessurlaryna eyerilip doredildi. Weli Muhadowyn
«Ganly saka», Danatar Owezowyil «Ayna», Aman
Agajykowyn «Sona», «Gowgaly gije» operalarynda
taryhy wakalar we tiirkmen halkynyn durmusy 6z beya-
nyny tapdy. Urus yyllarynynt gahrymancgylyklary Asyr
Kulyyewinn «Abadan» operasynda suratlandyryldy.
«Magtymguly» operasy Tiirkmenistanyn kompozitorgy-
lyk mekdebinin opera doredijiliginde sanly waka dwrtildi.
Soniraky operalar Cary Artykow, Durdy Nuryyew, Nury
Muhadow tarapyndan doredildi.

Teatryn 0smegi tiirkmen kompozitorlarynyii kamera
we aydym-saz doredijiliginin tize kdmil derejelere gadam
basmagyna getirdi. Milli gézbaslaryn ¢unlagsmagyny we
zanrlaryil baylasmagyny A. Kulyyewin «Garagum deryay
kantatasynda, skripka we fortepiano ii¢in poemasynda,
D. Owezowyi hor eserlerinde gérmek bolyar. Simfoniya
sazy Tirkmenistanyii kompozitorlarynyn doredijiligin-
de ondebaryjy ugurlaryn biri bolup duryar. Bu ugurda
ilkinji milli eser A. Kulyyewin «Dabaraly uwertyurasy»
(1939) boldy. Halk heiilerinini ussatlyk bilen ulanylma-
gynda A. Kulyyewin «Giinesli tilke» simfoniki poemasy,
W. Ahmedowyn «Liriki poemasy», W. Muhadowyn
«Tirkmen syuitasy», «Meninn Watanym» poemasy we
«Magtymgulynyn yadygérligine», «Gahrymangylyk»,
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«Enénin yadygirligine», «Gokdepe» yaly simfoniyalary
tapawutlanyarlar.

Aydym ugurlary tirkmen kompozitorlarynyn
doredijiliginde ayratyn sahypa bolup duryar. Sahyrana
aydymlaryn gorniisleri ayratyn kopdiirliiligi bilen ta-
pawutlanyar. Danatar Owezowyn «Istip ki, gdzel yary»
diyen aydym-poemasy bu ugurdaky ilkinji eserlerin biri
bolup duryar. Aydymyn tebigatyna gowy diislinen, halk
doredijiligini kdmil derejede bilyan kompozitor gorniisleri
diirli-diirli bolan eserlerinde 6z gahrymanlarynyn ¢untur
ruhy diinyésini agyp gorkezipdir. Céryek asyrdan gowrak
wagtyit dowamynda D. Owezowyi aydym eserlerinif
kopiisinini sézlerini G. Seyitliyew yazypdyr. Kompozitor
ol barada: «Men gosgulary sazyma seyle layyk gelyéin
basga tiirkmen sahyryny bilemok» diyip yazypdyr. Olar
bilelikde «Gozel Powrize», «Hally gozel», «Asgabaty» we
beyleki romanslary doretdiler. Kompozitor jemi 200-den
gowrak aydym we romans yazdy. D. Owezowyn liriki-
pelsepewi eserlerininl arasynda Magtymgulynyn sozlerine
«Halyma» diyen romans tapawutlanyar. Beyik sahyryn
gosgulary kop sanly tiirkmen kompozitorlaryny aydym
eserlerini doretmeklige ruhlandyrdy. Durmusyn manysy
baradaky oy-pikirlerde 6z beyanyny tapan Magtymguly
Pyragynyn lirikasynyn pelsepewi ugruna baglylyk-
da, tirkmen kompozitorlarynyn nusgawy sahyryn
gosgularyna yazan eserlerinin aglabasyny gahrymanlaryn
hal-yagdayynyn diirli 6wiisginlerini berydan romans-
oylanma hékmiinde kesgitlemek bolar.

A. Agajykowyn, N. Muhadowyn, D. Nuryyewin,
R. Rejebowyii, B. Hudaynazarowyn aydym eserleri tiirk-
men dileyjilerinin arasynda uly soygd we meshurlyga
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eye boldy. C. Nurymowyn doreden aydym eserlerinin
arasynda Magtymgulynyn sozlerine «Armanym galdy»,
«Yiiziinden», Mollanepesii sozlerine «Arzuw eylar»,
A. Atajanowyn sozlerine «Yatlama», «Ak ¢ynar» we
beylekileri has meshurdyr. Kompozitoryn aydym we
orkestr licin konserti tiirkmen sungatynda tédsin eserlerin
biridir. Adam sesinifi simfoniki orkestriii bir saz gu-
raly hokmiinde utgasdyrylyp, dowriin tdze talaplaryny
beyan etmekligi, orkestrin owazlanysyna 6zbolusly
cemelesme bolup hyzmat etdi. Rejep Allayarowyn dore-
dijiliginde kompozitoryn saz dilinin dartgynlylygyny,
folklor gozbaslarynyn 6zbolusly sazlasygyny we cuniur
pikirlenis ukybyny gérmek bolyar. Glindogar halklarynyn
medeniyeti bilen i¢cgin gyzyklanyan kompozitor 6z
aydym-saz tejribesinde Garajaoglanyil sygryyeti we
Rabindranat Tagoryn gosgulary yaly, tiirkmen kompozi-
torlary tarapyndan 611 ulanylmadyk eserlere yiizlenyar.
Umuman alanynda, Tiirkmenistanda kamera aydym-saz
sungatynyn Oslis tapgyrlary tirkmen kompozitorgylyk
mekdebinin doreysiniil taryhy dowiirlerine layyk gelyér.

Tirkmenistanyn gorniikli kompozitorlarynyn
arasynda Nury Halmdmmedowyn doredijiligi ayratyn
orun eyeleyar. Moskwanyn konserwatoriyasyny tamam-
landa yas kompozitoryn diplom isi bolan «Tiirkmenistany
atly simfoniki syuitasy diileyjilerini dgirt uly soygiisini
gazanypdyr. Syuita tiirkmen milli aydym-saz medeniyeti
bilen diinyd saz sungatynyn gazananlaryndan hasyl bolan
ajayyp sazlasygyn miwesidir. «Tiydiiginy we «Gyzlar
tansynyn» bendi ediji heiileri «Dutar» boliiminini sadyyan
owazy bilen tisirli gezeklesyar. Eyyam, su talyplyk ese-
rinde, kompozitor simfoniki orkestriii serisdelerini ussat-

76



Beyik tiirkmen kompozitory Nury Halmdmmedowa bagyslanan yadygdrlik.
Ol gaya yaly bolup, dagy yassanyp otyr.
Ondan halkyna galan mukam yadygdrligi has beyikdir.
Heykeltaras Saragt Babayew.

lyk bilen ele alandygyny gorkezdi. Kompozitoryn gargy
tiydiigin, dutaryn we gyjagyn owazyny hem-de olaryn
yerine yetirijilik usullaryny suratlandyryan serisdeleri
esere milli Owlisginlik beryar. Nury Halmdmmedow bu
eserinde dutaryn owazyndan tésirlenydn dordiinji bolii-
minde «Tapylar» diyen tiirkmen halk sazynyn heiini
ulanypdyr. Kompozitor gargy tiiydiigin owazyny hem
tinsden diistirmeydr. Copan tiiydiiginiii heni ir bilen
oyanyan tebigatyni, Giiniitt dogsunyn ajayyp sohlelenmesi
bolup yailanyar.
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Kompozitoryn tisin tebigy zehini onui soiiky eserle-
rinde 6z beyanyny tapyar. Halk hetii N. Halmdmmedowyn
doredijilik josgunynyn gozbaslarynyn biridir. Kom-
pozitor halk folklor eserlerini bolsy yaly gaytalaman,
eysem, ondan doredijilikli peydalanmagy basaryar.
N. Halmdmmedowyn eserlerinde halk saz medeniyeti
bilen tebigy arabaglanysyk saklanylyar. Oz déreden saz-
larynda kompozitor eserii dramaturgiyasyny we icki
duygularyny agyp gorkezmek iigin bay halk saz folk-
loryndan hem doredijilikli peydalanmaga calysyar.

N. Halmdmmedowyi eserlerinini kopiisinde adamyn
erkinlik hem garassyzlyk ugrundaky goresi takyk beyana
eye bolyar. «Wepat bolan gahrymanlaryn yadygéarligine»
diyen wokal-simfoniki poema, seyle-de G. Ezizowyt sOz-
lerine «Esgerint gaydyp gelmegi», «Esger yiiregi», «Ene
hakynda ballada» yaly aydymlar, H. Gurdowyi sozlerine
«Urus we parahatcylyk hakda balladay», «Hirosimanyn
we Nagasakinin cagalarynyn sonlanmadyk aydymlary»
diyen wokal-simfoniki toplumy, fasistik konslagerlerde
gynalan enelere we cagalara bagyslanan eserleri muna
aydyn mysal bolup biler.

N. Halmdmmedowyn ajayyp doredijiligi barada
glirriinn edilende, onui tiirkmen kino sungatyna gosan
agirt uly gosandyny yatlap ge¢mezlik miimkin dal.
«Stkiir bagsy», «Aygytly ddimy», «Magtymguly»,
«Kecpelek», «Japbaklary, «Mukamyil syry», «Ynha,
kakam gaydyp geler», «Gorkak batyr» yaly filmler,
hut, zehinli kompozitoryn sazy arkaly bizii yurdumy-
za sohrat getirdi we Watanymyzyn kino sungatynyn
altyn hazynasyna girdi. Nury Halmdmmedowa ¢uniiur
halkylygy hem-de tdsin ses dwiisginleri bilen tapawut-

78



lanyan tdze bir 6zbolusly saz eserlerini doretmek
basartdy.

Gorsiimiz yaly, tirkmen kompozitorlary 6z dore-
dijiliginde folklor ¢esmelerini giiden ulanypdyrlar.
Tiirkmenistanynn kompozitor¢gylyk mekdebinin it gowy
wekilleri folklor ekspedisiyalaryny gurnapdyrlar, oba
yerlerine gidip, aydym-saz nusgalaryny toplapdyrlar.
Sular yaly ekspedisiyalarda, seyrek bolmadyk yagdaylar-
da, bagsylaryn in bir kone aydymy dinleyjilerin 6niinde
0zbolusly tize dwiisginde belent owaz bolup 6r-boyuna
galypdyr. Tirkmenistanyn halk artisti, Magtymguly
adyndaky Dowlet bayragynyn eyesi Asyr Kulyyew
seyle giirriint beripdir: «Respublikanynn Saz kabinetinde
isldn dowriimiz, biz meshur bagsylarynt we dutarcylaryn
yerine yetiren halk aydym-sazlarynyn nota derfiewini
geciryardik. Olaryn iistiinde islemek, biz, kompozitorlar
icin gyzykly hem ordn peydalydy. Men, kopleng, Myl-
ly Tagcmyradow bilen islesydrdim. Su ussadyn komegi
bilen, «Kyrklar», «Bilbil gordiim», «Selepli durnay,
«Das galdy», «Daglar», «Satasdym» yaly birnd¢e halk
sazlaryny nota yazgysyna gec¢irdim. Soni olar mana uly
doredijilik ¢cesmesi bolup hyzmat etdiler».

Hut milli dheniler we halk sazynyn tésirli owaz
owiisginleri tiirkmen kompozitor¢ylyk mekdebinini
0zboluslylygynyn esasy ayratynlygyny hdsiyetlendiryar.
A. Kulyyewin «Abadan» operasynda sowes pursadyny
anlatmak ticin ulanan «Nergiz» gyjak halk sazynyn
simfoniki beyanynyn diysen jiipiine diisendigini, Weli
Muhadowynt 6z Birinji simfoniyasynda «Selbinyyaz
kyrk» we «Kecpelek» yaly dutar sazlaryny néhili ussatlyk
bilen ulanandygyny yada salalynl. «Garybym», «Tesnit»,
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«Tiini derya», «Habarlasaly», «Nowayy», «Torgay
guslary, «Coh derde goyan yarymy», «Pyyalay, «Bibi»,
«Owezimy», «Cykdym giiller» yaly halk aydymlarynyn
ajayyp heiileri Danatar Owezowyil operalarynyi hem-
mesinde 6z mynasyp ornuny eyelediler.

Saz folkloryny ulanmak dibi kompozitorlaryn soniraky
nesilleriniit doredijiliginde-de dowam etdirildi. Mysal
licin, halk tansynyn ajayyp tebigaty Cary Nurymowyn,
Aman Agajykowyi, Rejep Allayarowyn saz eserlerinde
Oziinin aydyn beyanyny tapdy. Nury Halmdmmedowyn
S. Yeseninifi, G. Geynénifi, yapon sahyrlarynyi we tiirk-
men awtorlarynyn gosgularyna doreden meshur aydym
toplumlary edebi cesmelerin tize ciklerini agyp gorkez-
yar, olar tiirkmen ussadynyn doredijilik zehini arkaly tdze
gorniise giryar.

Yurdumyz Garassyzlygyny alansofi, tirkmen
halkynyn durmusynda agirt uly 6zgerisler bolup gegdi.
Taryhy mirasy gorap saklamak, halkymyzyn kop asyr-
lyk milli medeniyetini, ddp-dessurlary gaytadan dikelt-
mek tlicin gin miimkingilikler acylyar. 1992-nji yylda
Asgabadyn pedagogik sungat institutynyn esasynda Tiirk-
men Milli konserwatoriyasy doredilyar, onun talyplary
yurdumyzyn téze yokary saz medeniyetiniii oslisine 0z
gosantlaryny gosyarlar.

Garassyzlyk yyllarynda tiirkmen kompozitorlarynyn
doredijiligini koptaraplylyk we yerine yetirijilik
ugurlarynyn kopdiirliiligi tapawutlandyryar. Tdze dowiir-
de Garassyz, Bitarap Tiirkmenistanytt Dowlet senasynyn
doredilmegi yurdun durmusynda it wajyp wakalaryi biri
boldy. Watana bolan ¢uniiur soygini, onun yagty geljegine
bolan ynamy beyan edyin kop sanly eserler Garassyzlyk
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temasyna bagyslandy. Tiirkmen kompozitorlary 6z eser-
lerinde yewropa nusgawy saz gurallary bilen birlikde,
tiirkmen milli saz gurallaryny has ginisleyin ulanyarlar.
Bu ugurda Suhan Tiyliyewin «Pendi nagmalary» diyen
simfoniki eseri, seyle-de onun «Goroglynyn mekanynda
we «Ganatynl bolsun» diyen kantatalary uly gyzyklanma
doredyar. Kompozitor bu eserlerin diiziiminde simfoniki
orkestri, hory, aydymgcylary, gargy tiiydiigin we gopuzyn
0zbolusly owazyny ulanyar.

Bu babatda hézirki dowriin gorniikli saz eserlerinin
hatarynda Jeren Gurbangylyjowanyn we Oraz
Annanepesowyn dutar we halk saz gurallary orkestri ti¢in
yazan «Dabaraly mukamyny», Bayram Hudaynazarowyn
dutar we halk saz gurallary orkestri ticin konsertini, Meret
Annamyradowyh «Yedi mafizar» atly simfoniki eserini
we «Téley» kantatasyny, dutar sazlarynyn we bagsylaryn
aydymlarynyn kop sanly tdzeden islenen nusgalaryny gor-
kezmek bolar. Uly gowriimli hor we orkestr ticin doredi-
len eserleriii arasynda Weli Muhadowyn («Watannamay,
«Tirkmenistan — bagy-bossan»), Aman Agajykowyn
(«Garagsyzlyk mukamy»), Rejep Allayarowyn («Tiirk-
menistan—ata mekan», «Deprek»), Danatar Hydyrowyn
(«Galkynysly Watanymyz», «Baydagymy) kantatalary
bardyr.

Yurdumyzyti medeniyet ulgamynda durmusa gegiril-
yan 0zgertmeler kompozitorlaryn doredijiliginin iistiin-
likli 6smegine yardam edyar, olaryni arasynda tiirkmen
operasynyii tdzeden dikeldilmegini, simfoniki sazyn we
sirk sungatynyi 0siisini agzamak bolar. Opera sungatyny
hil taydan tdze derejd ¢ykarmaga ayratyn ahmiyet beril-
yar. 2008-nj1 yylyn iyunynda Tiirkmenistanynn Dowlet
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medeniyet merkezinii Mukamlar kosgilinini sahnasynda
D. Owezow bilen A. Saposnikowyii tizeden dikeldilen
«Sasenem-Garyp» operasynyn ilkinji gezek gorkezilisi
boldy. Sol sanly giin hem Tirkmenistanyii Medeniyet
we sungat isgarleriniii giini diylip yglan edildi, ol indi
bizit yurdumyzda her yylynn 27-nji iyunynda bellenip
gecilyar. Biraz gijrak yurdumyzyn opera sungatynyn us-
satlary tomasacylara tdzeden dikeldilen «Leyli-Mejnuny,
«Z5hre-Tahyry», «Magtymguly», «Yusup-Ziileyha» ope-
ralaryny gorkezdiler. Kompozitorlar Rejep Rejebow
bilen Hudaynazar Amangeldiyew tarapyndan «Gorog-
ly» sadessanynyn esasynda tidze operalar doredildi. Bu
eserler Tiirkmenistanda kompozitor¢cylyk mekdebinini
Oslisini dowam etdirip, doredijilik gozleglerinin we aw-
torlyk usullarynyn kopdiirliiligini gorkezyarler. Tiirkmen
kompozitorlarynyn kalbyny josduryan sungaty adamyn
icki gozelligini, onun ruhy taydan baylygyny, kalbynyn
arassalygyny, yiirekdesligini wasp edyir. Ol adamlarda
Watana s6ygi, ynam hem satlyk duygusyny doredip, 61ie
cagyryar.

Halk sazynyn 0zboluslylygy janly folklor bilen
birlesende, 6ziine mayyl edyér. Halk sazy 6ziinin ruhy
ugruny we ideya many-mazmunyny takyklasdyryp
hem giiy¢lendirip, sahyrana kesbi bilen tiirkmen
kompozitorlarynyn sazyny baylasdyryar. Kompozitor-
lar tirkmen aydym-saz mirasyny ulanmaklyga diirliice
cemelesyarler. Kébirleri ony milli yorelge hokmiinde
ulanyar, beylekileri tebigy taydan kabul edyérler, yene
birleri ti¢in folklor doredijiliginiii esasy ¢esmesi bolup
duryar, bagga birlerine bolsa halk yerine yetirijilik dépleri
yarayar. Yone welin, biziii su wagt sayady bolup duryan
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doredijilik ugurlarymyzyi hig biriniiem halk doredijiligi
bilen gatnasygy bolmazdan peyda bolup bilmejekdigini
ynam bilen aytsa bolar. Halk aydymy bilen janly gatnasyk
tdaze, 6zbolusly we milli hisiyete mahsus kespleri doretdi.
Bu bolsa folkloryn kompozitorgylyk doredijiliginin esasy
bolup duryandygyny we mazmuny boyunca hizirkizaman
sazyny-da ep-esli baylasdyryandygyny subut edyar.

Beyik tiirkmen bagsy-sazandalaryndan bize miras
galan saz sungaty yyllaryn ya yizyyllyklaryn dil-de,
minyyllyklaryin dowamynda yasayar, baylasyar we
hemise ¢uniur manylylygyna, dowrebaplygyna galyar.
Ol bize, dilleyjilere, Watany soymegi dwredyér, biparh
bolmagymyza yol bermeyir we bizin durmusymyzy
gyzykly, manyly, aydyn edydr. Biziii sungatymyzyn
beyikligi hem bakylygy-da sundadyr.

6. BERKARAR DOWLETIN BAGTYYARLYK
DOWRUNIN AYDYM-SAZ SUNGATY

Tirkmenistan diirli medeniyetlerin we dinlerini
catrygynda yerlesydr. Yurdui geografik ayratynlygy
halkynt wajyp durmus gymmatlyklary we ahlak yorelge-
leri bolan genetik gurlusyny we ruhy kesbini 6iilinden
kesgitledi. Gadymy dowiirlerde tiirkmen topragynyi
tistinden Beyik yiipek yoly gecipdir, ol halklary
birlesdiryéin kopri bolup hyzmat edipdir, Giindogaryn we
Glinbataryn medeniyetleriniii yakynlagmagynda we 6zara
baylagsmagynda uly orun eyeldpdir. Sunun bilen baglylyk-
da, tiirkmen milli sungaty, sol sanda aydym-saz sungaty
hem diinya siwilizasiyasynyil gazananlaryny 6zlesdirmek
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bilen, jahanyn beyleki halklarynyin medeniyetinii
Oslisine-de belli bir derejede tasir etdi.

Medeniyet we sungat — bu halky terbiyeleyén,
ony belentliklere ruhlandyryan, halkyn, dowletini
ostslerine badalga berydn beyik giiycdiir. Olaryn
esasy wezipesi hakykaty ceper-kespleyin dwren-
mekden, jemgyyetcilik anyny we gozellik hakda
diinydgaraysy kemala getirmekden, adamyn ruhy
diinyasini baylasdyrmakdan, yaslary ruhy-ahlak tay-
dan terbiyelemekden ybaratdyr. Tiirkmenler uzak-
uzak asyrlaryn dowamynda halkyn ruhy mirasy, dap-
dessurlary we adatlary hazynasynyi dikeldilmeginini
esasynda kdmillesmek bilen, bu giinler hil taydan tdze
Osiise eye bolan medeniyetin we sungatyn liytgesik
mekdebini kemala getirdiler.

Tiirkmenistanyn 6zbasdak Oslisi yyllarynda — Téze
galkynys we beyik 6zgertmeler zamanasynda, Berkarar
dowletin bagtyyarlyk dowriinde medeniyet ulgamy dowlet
syyasatynyi ileri tutulyan ugurlarynynl biri hokmiinde
kesgitlenildi. Tiirkmen topragynyn paytagtyny, welayat
merkezlerini, uly we ki¢i sdherleri, obalary bezian medeni
merkezler, bu ulgama degisli tize yokary okuw we yori-
te orta mekdepler, Ruhyyet koskleri, teatrlar, muzeyler,
kitaphanalar, medeniyet 6yleri bizin Watanymyzyn ditie
bir ykdysady kuwwatynyin mizemezliginii gorkezijisi
bolman, eysem, belent ruhy-medeni 6siisiniit hem gorke-
zijisi bolup duryar. Dowlet tarapyndan doredilen gorliip-
esidilmedik sertler, medeniyetin mundan beyldk 6sme-
gine, bu ulgamda halkara gatnagyklarynyn ginemegine,
milletiil 6rdn bay mirasyny gifiden wagyz etmége yardam
beryar.
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2010-njy yylyn 12-nji martynda Tirkmenistanyn
Mejlisinini dordiinji cagyrylysynyn basinji maslahatynda
medeni gymmatlyklary doretmek hem ulanmak, tiirkmen
halkynyii medeniyetini we sungatyny tdzeden dikeltmek,
gorap saklamak, 6sdiirmek hem diinyad yaymak ulgamynda
yurdun medeniyetiniil sofiraky Osiisini we jemgyyetcilik
gatnasyklaryny diizgilinlesdirydn Tiirkmenistanyn «Me-
deniyet hakynda» Kanuny kabul edildi.

Tirkmenistan soiikky yyllarda diinydnin medeni
ginisligine isennirlik bilen gosulyar. Bu giin bizin ak
mermere beslenen paytagtymyz medeni we doredijilik
durmusynyn hemmeler tarapyndan ykrar edilen hal-
kara merkezi boldy. Bu yerde medeniyet meseleleri
boyunca ylmy maslahatlar, sekillendiris hem-de amaly-
hasam sungatynyn sergileri we beyleki doredijilik
careleri gecirilydr. Festiwal hereketi tize gerime eye
boldy. Biziii yurdumyzda aydym-saza, teatra, folklora,
cagalarynn doredijiligine degisli halkara festiwallary we
beyleki medeni céireler yakyndaky we alysdaky dasary
yurtlarynl onlargasynyn yiizlerce doredijilik ussatlarynyn
gatnasmagynda yzygiderli gecirilyar.

Tirkmen medeniyeti 6ziinin biitin milli dwiisginle-
rinde diinyd ginisliginde mynasyp derejede gorke-
zilyédr. Tirkmen artistlerinii dasary yurtlarda gegi-
rilydn halkara forumlaryna, konsertlere we gézden
gecirilislere gatnagmaklary, tiirkmen topragynda dasary
yurtly medeniyet isgérleri bilen bolyan dususyklar
halklaryni yakynlagsmagyna, beyleki yurtlar bilen mede-
ni aragatnasyklaryn we doredijilik hyzmatdaslygynyn
ginelmegine, bu ulgamda hyzmatdaslyk etmekligin tize
gorniislerinin déremegine, diinyd jemgyyet¢iliginini
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Tiirkmenistanyni medeniyet we sungat isgarlerinin hazirki
dowiirde gazanan iistiinlikleri bilen tanysmagyna yardam
beryar.

Asgabatda diirli yurtlarytt medeniyet giinlerini, dagary
yurtlarda bolsa Tirkmenistanynn Medeniyet giinlerini
gecirmek indi onat dibe owriildi. Bu gin gerimli medeni
careler dowletara medeni gatnasyklaryn mundan beylak
Osmegi licin méhiim esas bolup duryar. Meselem, sotiky
yyllarda Tiirkmenistanyn Medeniyet glinleri Awstriyada,
Birlesen Arap Emirliklerinde, Tiirkiyede, ABS-da, Rus-
siya Federasiyasynda, Tgjigistanda, Ukrainada, Belarus
Respublikasynda we basga-da birndce yurtlarda uly
ustiinlik bilen gecdi. Tirkmen paytagtynda Belarusun,
Tirkiyanin, Germaniyanyn, Hindistanyn, Eyranyn,
Hytayyn, Saud Arabystanynyii, ABS-nyn, Téjigistanyn,
Ukrainanyn, Russiya Federasiyasynyn Tatarystan
Respublikasynyi Medeniyet giinleri bolup ge¢di. Bilelik-
de doredilen «Galkynys» atly tiirkmen-awstriya simfoniki
saz topary medeni-gumanitar ulgamda iki dowletin 6njeyli
hyzmatdaglygynyn nysany bolup duryar we ol tiirkmen
medeniyetiniii dagary yurtda ginden yayradylmagyna,
seyle hem bizin ildeslerimize Yewropa dowletlerinii
medeniyeti bilen has i¢gin tanysmaga yardam berdi.

Aydym-sazy diiilemek we saz sungatyna hormat goy-
mak tliirkmenini zandynda bar. Bu asylly dibi hazirki nesil
hem dowam etdiryér. Biz mdahriban Watanymyzyn bagtly
geljegini Oslip gelyén nesil bilen baglanysdyryarys, sonuil
licinem olaryn hemmetaraplayyn sazlasykly Osiisine,
yaslarynt dowrebap bilim we hiindr almagyna, estetiki
terbiyesine ayratyn dhmiyet beryiris. Yurdumyzy# dhli
kiinjeginde cagalar {icin sazg¢ylyk, ¢eper¢ilik we sun-
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gat mekdepleri agyldy, olarda cagalar we yetginjekler
sungatyn diirli gornuisleri boyunca baslangyc¢ bilim alyar-
lar. Cagalaryn we yaslaryn arasyndan zehinli yerine ye-
tirijiler1 yiize ¢ykarmak maksady bilen, Tiirkmenistanyni
Prezidentininl «Tiirkmenini Altyn asyry» atly umumymilli
baslesiginin ¢éklerinde her yyl «Garassyzlygyn merjen
dineleri» we «Yatilan, Diyarym!» bislesikleri gegirilyar.

Garagsyzlyk yyllary i¢inde bilimli, zehinli, kalplarynda
ylham jos uryan bagsylaryn we sazandalaryn tize nesli ke-
mala geldi. Oz senedinii ussady bolan bagsy-sazandalar
Kyyas Durdyyew, Parahat Syhymow, Oraz Annanepesow,
Bayrammyrat Soyiinow, Semsat Hojayewa we Gurban-
durdy Owezow dagylar aydym-saz musdaklarynyn uly
hormatyny we soygiisini gazandylar, «Tiirkmenistanyni
halk artisti» we «Tiirkmenistanyn halk bagsysy» yaly
hormatly atlara mynasyp boldular. Watanymyzyn
giillap 0smegi {licin, halk bagsylary Nuryagdy Bayra-
mow, Yolaman Nurymow, Oraznepes Dowletnazarow,
Akmyrat Caryyew, Muhammetdurdy Muhammetnyya-
zow, Amanberdi Gowsudow yaly Tirkmenistanyn
halypa sungat ussatlary zihmet ¢ekmeklerini dowam
etdiryarler. Sonky onyyllykda olaryn doreden ajayyp
eserlerinden A. Ciiriyewinl sozlerine N. Bayramowyn
«Parla, baydagym», «Guwanjym», «Bitarap Watany,
G. Sagulyyewanyn sozlerine «Asgabaty» aydymlarynyn,
G. Sagulyyewanyn sozlerine O. Orazmuhammedowyn
«Watanymy, «Ak han» we «Gozel Awazay, G. Ahmedo-
wanyi sozlerine «Galkynyslar zamanasynda» aydymlary-
nyf, N. Gurbanmyradowyf sozlerine Y.Nurymowyi
«Tiirkmenistan lalezary, «Garassyzlyk toyy» aydymla-
rynyfi, A. Yagsyyewanyn sozlerine A. Gowsudowyi
«Watan» we «Toy mukamy», A. Atabayewin sozleri-
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ne «Bagt payymyz» we «Ac¢yk bolsun yollarymyz»
aydymlarynyn we beylekilerin atlaryny tutup bileris.

Medeniyet ruhy giiyji dorediji hokmiinde jem-
gyyetimizin durmusynyn dhli stiniiline ornasyp, bizin
su giinlerde alyp baryan 6zgertmelerimiziii merkezinde
bolmagynda galyar. Saz medeniyeti diyen diisiinje kop
sanly diiziim boleklerden duryar, onunn esasy bdlegi
bolsa saz gurallarydyr. Saz gurallarynyn halkyn dore-
dijiligi, onunl giindelik durmusy, saz ¢calmagyn ugurlary
we gorniisleri bilen baglanysygy jedelsizdir. Yiizlerge
yyllaryit dowamynda gurallaryin kidbir gorniislerinin
uytgewsizligi we yasaysa ukyplylygy, saz gurallarynyn
gorniislerinin 6senligi adamlarynn durmusynda wajyp
orna eye bolupdyr. Dutar, gyjak, tiiydiik we beyleki milli
saz gurallarymyz kéamillesdirilipdir. Berkarar dowletin
bagtyyarlyk dowriinde bizinn gadymy halypagylyk déple-
rimiz hakykatdan hem ukyply, doredijilik 6zboluslylygy
bilen tapawutlanyan yerine yetirijilerin yhlasy bilen
Oziinin hil taydan tize Osiisine eye boldy.

Ruhy doredijilik tejribesiniii hazynasy hasaplanyan
ordn bay mirasymyza ayawly garalmagy, onun in
gowy déaplerininl Uiytgewsizligi we yasaysa ukyply-
lygy sebipli, gecen asyrlarda tiirkmen halkynyn 6z
medeniyetinin arassalygyny saklamagy basarandygy
meni ¢yn yiirekden begendiryir. Halypalar bilen bir ha-
tarda, halk sazandalarynyn yas nesli-de geljege ynamly
ddimler bilen baryar. Olaryii arasynda M. Bayramow,
A. Pirmammedow, O. Orazmuhammedow, A. Nazaro-
wa, K. Yowbasarow, D. Durdyyew yaly zehinli yerine
yetirijiler bardyr. Tiirkmenistanynn medeniyeti difie bir
Oziini diinyd gorkezméin, eysem, diinyd medeniyetinii
gazananlaryny hem o6zlesdirip, sungatyn Zanrlarynyn,
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taglymatlarynyn, gorniisleriniin we ugurlarynyn képdiir-
liligini doredyar.

Yurdumyzda meshurlyk gazanan aydym-saz we
tans toparlarynyn ¢ykyslarynda, halk yerine yetirijilik
dépleri bilen olara tize owlisgin beryin hézirkizaman
saz meyillerinin arasyndaky berk baglanysygy gormek
bolyar. Aydym-saz doredijiligi bilen bir hatarda, milli
folklor, tans sungaty hem 0siisint yokary belentliklerine
galdyryldy. Bizin ata-babalarymyz kop asyrlar mundan
ozal hem tansyn giiyjiini duygulara tésir ediji serisde
hokmiinde ulanypdyrlar. Osen tans sungatynyh gadymy
nusgalarynyn alamatlaryny biz Kone Nusaydan tapylan
pilini stinkiinden yasalan ritonlarda saklanyp galandygyny
gorlp bileris.

Garassyzlyk yyllary icinde milli folklor¢ylykda
ozbolusly sungatyn mekdebi kemala geldi. Cagalar
tans toparlary, seyle hem «Nizli», «Meili», «Serpay»,
«Dokmagylar» yaly dowlet tans toparlary tiirkmenleriii
gadymy dédp-dessurlarynyni, adatlarynyn we Ordn bay
halk doredijiliginin esasynda gyzykly oyunlary doredip,
Tiirkmenistanyn ruhy mirasyny we medeniyetini diinya
yayyarlar. Olaryn josgunly ¢ykyslary in bir talapkér
tomasagylary-da hayran galdyryar.

2008-nji yylyn 7-12-nji aprelinde Asgabatda
Garagsyz Watanymyzyn medeni durmusynda dhmiyetli
waka Owrlilen «Tiirkmenistan: saz sungaty —adamzadyn
ruhy hazynasy» atly halkara festiwaly we sergisi bolup
gecdi. Ajayyp saz bayramgylygy Awstriyadan, Azerbay-
jandan, Belarusdan, Eyrandan, Gazagystandan, Russiya-
dan, Saud Arabystanyndan, ABS-dan, Téjigistandan,
Tiirkiyeden, Ozbegistandan, Ukrainadan, Fransiyadan
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we Glinorta Koreyadan gelen 200-e golay artisti bir yere
jemledi. Olaryn yekelikddki we topar bolup yerine yeti-
ren ¢ykyslary cuniur 6zboluslylygy bilen tapawutlandy.
Bular yaly gin gerimli ¢ireler medeniyetlerin baylasmagy
we biri-birine yakynlagsmagy tii¢in tdze miimkingilikleri
acgyar, halklaryn arasyndaky dostlukly gatnasyklaryn
berkemegine yardam edyar.

Asgabat siherinde bina edilen medeniyet we sungat ulgamynyn nysany.
Heykeltaras Saragt Babayew.
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Berkarar dowletinl bagtyyarlyk dowriinde, yagny milli
medeniyetde we sungatda tdze yasaysy acyan dowiir-
de, doredijilik isgarlerine halkyn durmusyndaky one
gidislikleri we gazanylan ajayyp ustiinlikleri wasp edyan
eserlerin peyda bolmagy ii¢in in onat sertler doredilyar.
Tirkmenistanyn Garassyzlygynyn sanly 20 yyllygy
mynasybetli gecirilen dabaraly bayramgylyk giinlerinde
bizin gozel paytagtymyzda diiziiminde yasayys jaylaryny,
cagalar baglaryny, Tiirkmen dowlet medeniyet instituty-
nyn tdze binasyny we Tirkmen milli konserwatoriya-
synynl yanyndaky yoritelesdirilen sazgylyk mekdep-
internatyny jemleyan Medeniyet sdhergesinin dabaraly
acylysy boldy.

Bizin yurdumyzda milli medeniyetimizin Osiisine
saldamly gosant gosan adamlara uly hormat goyulyar.
Mysal {icin, «Turkmenistanynn Gahrymany» diyen yo-
kary derejeli ada biitin 6mriini sungata gulluk etmige
bagys eden Tiirkmenistanyn halk artisti Maya Kulyyewa
mynasyp boldy. Onun deiii-tayy bolmadyk zehini bizii
watandaglarymyzy doredijilikli zahmete ruhlandyryar.

Tirkmenistanynn Dowlet simfoniki orkestrinin milli
we diinyd saz medeniyetinin hazynasyndan susup alyp,
yokary derejede yerine yetiryin eserleri teleradioyaylym-
larda, konsert zallarynda, kinofilmlerde yanlanyar. Bu
meshur topar tomasagylara saz sungaty bilen ajayyp
dususyklary bagys edyar.

Gegen yiizyyllyklar bize gorniikli bagsydyr sazanda-
lary we ajayyp tirkmen kompozitorlaryny sowgat etdi.
Ozleriniit déreden eserleri, yagny halk aydym-sazlary,
operalary, simfoniyalary we oratoriyalary bilen olar umu-
myhalk soygiisini gazandylar. Biziil wezipdmiz — beyik
ussatlardan miras galan gymmatly doredijilik we halypa-
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Uly meshurlyga eye bolan, gérniikli sungat ussatlarymyza ayratyn hormat
goymak ddbi GarassyzIlyk yyllary i¢inde has-da rowaglandy. Munun seyledigine
biitin manyly omriini milli sungatymyzyn osmegine bagys eden, belli opera
aydymgysy, Tiirkmenistanyn halk artisti Maya Kulyyewa Tiirkmenistanyn
Gahrymany diyen belent adyn dakylmagy aydyn sayatlyk edydr.

cylyk déplerini mynasyp dowam etjek yaslary osdiirip yetisdirmek
bolup duryar.

Taze Galkynys we beyik 6zgertmeler zamanasy milletin dore-
dijilik ruhuna layyk gelyan ajayyp eserlerin doredilen, jemgyyetin
ruhy taydan galkynan, milli medeniyetin we sungatyn hem-de
doredijiligin giillap 6sen dowri hokmiinde taryha girdi. 2012-nji
yylda Berkarar dowletin bagtyyarlyk dowriine gadam basdyk.
Su giin biz yurdumyzyn doredijilik 1sgérlerinden — aydymgcylar-
dan, sazandalardan we kompozitorlardan tiirkmen jemgyyetinin
durmusynyn dhli ugurlaryndaky ondebaryjy o0zgertmeleri
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sohlelendirydn, zamananyn beyik ideallaryny wasp edyén,
tiirkmenistanlylary watanparaz, ruhy-ahlak we estetiki
taydan terbiyelemége yardam beryan has kop ondiirijilik-
li islerin, tdze aydym-sazlaryni, uly simfoniki eserlerini
we operalaryfi doredilmegine garasyarys. Yurdumyzyi
medeniyet ulgamynyit we kopciilikleyin habar beris
serisdeleriniii isini mundan beyligem kamillesdirmek,
tirkmen halkynyn medeniyet, sungat hem-de milletin
ruhy taydan galkynysy ulgamynda gazanylan tstiinlikleri
wagyz etmek maksady bilen «Medeniyet» Zurnaly dore-
dildi. Tirkmen sungatyny ile yaymak we biziii bagtly
vaslarymyzyn doredijilik ukyplaryny acyp gorkezmek
maksady bilen «Owaz» radioyaylymy we «Tiirkmen
owazy» teleyaylymy doredildi.

Halk doredijiligini 6sdiirmek boyunca Tiirkmenis-
tanda uly isler amala asyrylyar. Oba yerlerinde téze,
dowrebap medeniyet dyleri gurulyar. Olar su giiniin
talaplaryna layyk enjamlar bilen iipjlin edilyér. Sonky
yyllarda welayat we etrap merkezlerinde cagalar folk-
lor toparlary doredildi. Olaryin sowhunly ¢ykyslary
bayramgylyk dabaralarynyn bezegine dwriilyar. Folklor
maglumatlarynyn doredijilik taydan tdzeden islenip
tomasacylara hodiirlenilmegi, yurdun yasayjylarynda we
myhmanlarda giiy¢li tisir galdyryar.

«Awaza» milli syyahatcylyk zolagy indi diirli hal-
kara medeni ¢érelerinin — doredijilik dususyklarynyn,
festiwallaryn, sergilerii we konsertleriin gegirilyin
merkezine Owriildi. Bizin hokiimetimiziil geg¢iren
mejlislerinini birinde, Tiirkmenistanytt Medeniyet we sun-
gat isgirlerinii glini bilen baglanysdyryp, 2013-nji yylyn
24-30-njy iyunynda Medeniyet hepdeligini gecirmek
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karar edildi. Diinyédninl kop yurtlaryndan hem doéredijilik
isgérlerinin gatnagsmagynda bu gin gerimli doredijilik
caresi ilkinji gezek Hazaryn kenarynda gegirildi. Mede-
niyet hepdeliginini ¢dklerinde sungat eserlerinin halkara
sergisi, konferensiyalar, folklor toparlarynyni ¢ykyslary,
yurdumyzyin we dasary yurt estradasynyn yyldyzlarynyn
gatnasmagynda konsertler we kop sanly beyleki ¢éreler
guraldy.

Hepdeligin ¢dklerinde tomasagylara hodiirlenen
«Gorogly» opera oyny bizin sungat ussatlarymyzyn hiinér
derejesinin yokarydygyny yene bir gezek subut etdi.
Gyzykly bayramgylyk c¢éreleri yurdumyzyi medeniyeti-
niil ozal goriilmedik yokary derejelere galandygyny,
tirkmen halkynyn uly doredijilik miimkingiliklerini
sOhlelendirdi. Biz terbiyecilik taydan uly &hmiyeti bolan
«Gorogly» operasyna kanagatlanma bilen tomasa etdik.
Halkyn goraggysy bolan Goroglynyn kesbi tiirkmen
halkynyn watangylygynyil we edermenliginiii nusgasy-
dyr. Bu gahrymangylykly sahsyyetini mysalynda tiirk-
menlerin engeme nesli Osiip yetisdi.

Oguz hanyn dgirt uly yyldyzy sekilinde gurlan sah-
nada geg¢irilen Tiirkmenistanynt we dasary yurtly sungat
ussatlarynyn bilelikddki konserti Medeniyet hepdeliginin
yatdan ¢ykmajak wakasy boldy. Hepdelik Berkarar
dowletin bagtyyarlyk dowriinde tiirkmen sungatynyn
hemme ugurlarynda — aydym-saz, sekillendiris, amaly-
hasam, teatr, opera we sirk sungatynda gazanylan uly
ustiinlikleri aydyn gorkezdi.

Solar yaly medeni-doredijilik cirelerini ge-
cirmek indi oniyn ddp bolup galdy. 2014-nji yylda
Medeniyet hepdeligi Tirkmenistanyn Demirgazyk
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sebitinde — Dasoguzda uly istiinlik bilen gecdi.
Hepdeligin ¢dklerinde Halkara sungat sergisi we
«Bagtyyarlyk dowriinde halk doredijiligi» atly yl-
my-amaly konferensiya gecirildi. Tiirkmenistanyn
Medeniyet we sungat isgirleriniii giini mynasybetli
H. Amangeldiyewin «Yusup—Ziileyha» operasynyi
ilkinji gorkezilisi boldy. Halk doredijilik ugry
Dasoguzyint Andalyp adyndaky déwlet sazly drama
teatrynda sahnalasdyrylan «Asyklaryn taryhy» oy-
nunda hem dowam etdirildi. Rezissyorlar Asyr Rah-
manow we Begmyrat Hallyyew spektakla esas edip
«Sasenem—Garyp» halk dessanyny aldylar we ona
tdze mazmun berip sahnalasdyrdylar.

Medeniyet hepdeligi tiirkmen halkynyn milli aydym-
saz déaplerinin dowamlylygyny we kopdiirli 6wiisginini
sOhlelendiren yurdumyzyn sungat ussatlarynyn uly
konserti bilen tamamlandy. Bu medeni ¢dre uly tiirk-
men toyy hokmiinde gecirilip, tiirkmen halkynyn
agzybirliginin we bitewiligini, onunn myhmansdéyerli-
ginin we agykgowiinliliginiii nusgasyna owriildi. Hut
sonui ii¢in hem, su giin medeniyete dowlet derejesinde
jemgyyeti ruhlandyryan giiye, ahlak we estetiki 6lceg-
leri 6z i¢ine alyan, demokratik we yasayys-durmus
ozgertmeleriniii binyady, biziii milletimizin we yur-
dumyzyn Oslisiniit wajyp serisdesi hokmiinde baha be-
rilyar.

Hawa, su giin medeniyet wekillerinit we sungat
ussatlarynyn onlinde doredijilik we hiinar ussatlyklaryny
Osdiirmek ti¢in gin mimkingilikler agylyar. Bu miim-
kincilikleri peydalanmak tiirkmen jemgyyetinde bolup
gecydn onyn ozgerislikleri dolulygyna sohlelendirmége,
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bizin yurdumyzyn iistiinliklerini wagyz etmige we
tirkmen halkynynl héazirki dowiirde Osiisin nobatdaky
belentliklerine tarap giiy¢li depginler bilen ynamly oiie
gitmegine yardam etmelidir. Hazirki zamanda tiirkmen
medeniyetiniil birinji derejeli wezipesi, 6z oilinde beyik
maksatlary goyup bilydn we ona yetmegi basaryan, dore-
dijilikli, isjent nesli terbiyeldp yetisdirmekden ybaratdyr.
Bizin Diyarymyzda alnyp barylyan dhli yasayys-durmus
we bilim 6zgertmeleri, adamlaryn intellektual miimkingi-
liklerini doly agmaga, hiindr derejesini yokarlandyrmak
ticin howeslendirmelerin hemme zady 6z igine alyan
careler ulgamyny, zehinlileri yiize ¢ykarmak we olary
goldamak, yaslaryn ukybyny Osdiirmége sertlerin dore-
dilmegine goniikdirilendir.

Bizin giillap 6sydn dowletimiz diinyd medeniyetininl
ostisinden yza galmaly déldir! Hazirki dowiir bizden
milli professional sungatyn dhli ugurlarynda Ostisin has
yokary basgancaklaryna ¢ykmagy, sungatyn yerine ye-
tirilydn diirli gorntisleri — aydym aytmak, fortepianoda
saz calmak, kirisli we tiflenip calynyan gurallar boyunca
halkara bislesiklerinde saldamly netijeleri gazanmagy
talap edyar. Bizin yaslarymyza halkara doredijilik ¢ére-
lerine gatnagmak we tliirkmen topragynda nusgawy saz-
lary yerine yetirijilerin abrayly halkara saz baslesiklerini
guramak ugrunda tagalla etmek mohiimdir.

Nusgawy saz adama ¢unnur ruhy tasirini yetiryar.
Bethowenin, Mosartyn, Grigin, Listiii, Glinkanyn,
Caykowskinini we beyleki meshur kompozitorlaryn
eserleri diinydniii saz medeniyetinin altyn hazynasyny
diizyér. Tirkmenistanlylary diinyaniii ¢uiilur manyly
sazlaryna imrindirmek, yaslarda onat ahlak hisiyetleri
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terbiyelemek maksady bilen, tiirkmen teleradioyaylym-
larynda Yewropanyi nusgawy sazlarynyi ajayyp eserle-
rini goybermek gerek. Seyle hem Tiirkmenistanyn dowlet
simfoniki saz toparynynl konsertlerine abonementleri
paylamak barada alada etmeli.

Isden bos wagtlarym Mylly Tagmyradowyn, Piirli
Saryyewinl yerine yetirmegindaki halk sazlary bilen
bir hatarda, Weli Muhadowyn, Asyr Kulyyewin, Nury
Halmdmmedowyn, Cary Nurymowyn simfoniki we
aydym-saz eserlerini dinlemegi onat goryarin. Tirkmen
milli aydym-saz medeniyetinii nusgawy eserleri duygy
hem ruhubelentlik 6wiisgine bay bolup, difileyjilere adat-
dan dasary lezzet beriji gliyje eyedir. Simfoniki orkestrin
kop sesli sazynda her bir saz guralynynn gaytalanmajak
owazy 0Ozlninl bay owiisgini bilen umumy sazlasyga
utgasyp gidyar.

Orkestrde owazlaryn yanlanmagynda arfa saz guraly-
na ayratyn orun degislidir. Bizde halkara derejesine layyk
gelyan ajayyp sungat koskleri we konsert zallary bar,
olarda ady diinya meshur yerine yetirijileriii ¢ykyslaryny
guramak miimkin. Organ zalyny gurmak we hézirden
tiirkmen yaslarynyn arasyndan organ we arfa calyanlary
tayyarlap baslamak dogry bolar diyip pikir edyérin.

Hor aydymy meselesiniil listiinde ayratyn durup
gecmek isleyirin. Hor sazy saz doredijiliginini 6rdn bay
gatlagydyr. Onun tizeden-tdaze eserleri doretmekdiki
gyzyklanmasy, giiniifi derwayys meselelerine seslenmesi,
doly tasirliligi, ayratyn-da, lirikadaky tésirliligi babatda
onun bilen difie aydym béslesip biler. Onun koki-damary
bilen kopciilikleyin sazly yerine yetirilis, milletiii dép-des-
surlary, 6zlinin diirli yiize ¢ykmalarynda wokal tebigaty

7*
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bilen bagly bolan esasynyii demokratikligi, kompozitor-
cylyk doredijiliginin beyleki ulgamlarynyni i¢inde hor
Zanrynyn ayratyn orun eyelemegini lipjiin edyar.

Su gilin biz 6z kompozitorlarymyzdan Berkarar
dowletin bagtyyarlyk dowriinde halkymyzyn gazanan
dgirt uly Ustiinliklerini abray bilen wasp etjek tidze eser-
lere garagyarys. Tirkmen kompozitorlaryna isjenilik
bilen bizin yurdumyzyn saz¢ylyk okuw mekdeplerinin
we sungat mekdeplerinin okuwgylaryna niyetlenen diirli
saz gurallary ti¢in okuw eserleriniii gorunyn {istiini ye-
tirmek gerek we yekelikde hem-de topar bolup yerine
yetirmek ii¢in, kamera we aydym eserlerini doretmeli.
Halkymyzyn bis miin yyllyk taryhynyn dowamynda dore-
dilen sadessanlar we dessanlar, rowayatlar we ertekiler,
mukamlar we aydymlar, sol sanda hiiwdiiler, toy aydym-
sazlary we lileler bu meselede bizin kompozitorlarymyz
ticin egsilmejek doredijilik cesmesi bolup duryar.

Estrada sungatynyil wekilleri bu giin i1 tize taryhy
dowriin ideologiyasynyn beyan edijileri, milli we diinya
medeniyetinin beyik iistiinliklerini wagyz edijiler bo-
lup cykys edyirler. Yone, gynansak-da, entek mazmun
taydan dowriin talabyndan yza galyan eserlere gabat
gelinyér. Sonun licin hem her bir aydym-saz eseri 6kde
hiindrmenlerin synagyndan gecirilmelidir we difie sondan
son halka hodiirlenmelidir.

Bizin yurdumyzda ¢epercilik taydan kdmil hézirki-
zaman eserlerini doretmek we olary dinldp baha ber-
mek, kompozitorlaryn hiindr ussatlygynyn doredijilik
taydan 6smegine we kdmillesmegine yardam etmek
wezipesini yerine yetirydn Tiirkmenistanyn Kompozi-
torlar birlesiginin isini dikeltmegin wagty geldi diyip
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pikir edyérin. Bu ¢dre kompozitorlaryn has ondiirijilikli
islemeklerine, sazsynaslygyin we yokary derejeli saz
sungatynyinl giillip 6smegine uly itergi bererdi.

Aydym-saz sungaty bizin halkymyzyn durmusynda
hemme dowiirlerde-de ayratyn hormat-sylaga mynasyp
bolupdyr. Bizin gorniikli ildeslerimizi hatyralamak, olaryn
atlaryny ebedilesdirmek we nesillerimiz {i¢in saklap gal-
mak bizit dhlumumy borjumyzdyr. Menin pikirimge,
vaslaryn eziz Diyarymyzyn taryhyny onat bilmekleri we
beyik sahsyyetlerine guwanmaklary {icin, yurdumyzyn
sdherlerinin we her bir welayat merkezlerinin seyilgéh-
lerinde, meydangalarynda halkymyzyn meshur sungat
ussatlarynyn yadygérliklerini oturtmak dogry bolardy.
Asgabatda dowlet derejesinde Bagsylar kosgi doredilse,
has-da makul bolardy. Her bir welayatda Bagsylar 6yiini
doretmek gerek, onun yanynda bolsa, sol sebitde yasan
we yasayan meshur bagsy-sazandalarynn durmusyna,
doredijiligine we halypacylyk tejribesine degisli mag-
lumatlary, audio we wideoyazgylary, suratlary we saz
gurallary jemlenen muzeyi agmak gerek. Sol muzeyler-
de bagsy-sazandalar bilen guralan dususyklar we olaryn
cykyslary tiirkmenistanlylaryn yas nesli licin nusgalyk
mekdep bolardy.

Tiirkmen aydym-saz sungatynyi taryhynda 6¢cmejek yz
galdyran Mylly Tagmyradow, Piirli Saryyew, Magtymguly
Garlyyew, Nobat bagsy, Sahy Jepbarow, Nurberdi Gulow
yaly beyik ussatlaryn atlaryny ebedilesdirmek maksady
bilen we halk bagsylarynyn, sazandalaryni, seyle hem
Tirkmenistanynl hdzirkizaman sungatynyn giilldp Os-
megine saldamly gosant gosan kompozitorlarynn doglan
giinlerinin sanly senesi mynasybetli ¢dreleri we yerine
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yetirijilerin baslesigini gecirmek wajypdyr. Aydym-saz
sungatynyn beyik ussatlarynynn gecen durmus we dore-
dijilik yoluny gorkezyin film-konsertlerin, dokumental
we ¢eper filmlerin doredilmegi hem bu maksada gulluk
ederdi. Olaryn her birinit mirasy bimdg¢berdir we kop-
taraplydyr, sonuil ligin hem olar ayratyn {ins berilmége
mynasypdyrlar.

Hézirki dowiirde tiirkmen bagsylarynyi, sazan-
dalarynyn we dessangylarynyn Ordn 6zbolusly sungaty,
kop boliimli simfoniya deniesdirilyédn bizin tiytgesik mu-
kamlarymyz agzybirligiii we jebisligin senasy hokmiinde
tiirkmen halkynyn bagty iicin belentden we tiiys yiirek-
den yanlanyar. Berkarar dowletinn bagtyyarlyk dowriin-
de gbézbasyny asyrlarynl jimmiisinden alyp gaydyan
tirkmen sungatynyn oniinde tdze, has jogapkarli wezi-
peler duryar. Bizin yurdumyzyn medeniyet we sungat
isgarleri geljekde-de halkymyzyn ajayyp istiinliklerini
wasp edyédn yokary c¢epercilikli eserleri doretjekdikleri-
ne, milli aydym-saz medeniyetini osdiirjekdiklerine we
kamillesdirjekdiklerine ynanyaryn. Aydym-saz hakykat-
dan hem halkymyzyn kalbynyii owazy, ruhunyn 6¢gmejek
nury bolup, ruhy-ahlak giiyjiit kuwwatly gujurynyn iistii-
ni yetirmelidir. Bu giin tiirkmen aydym-sazy sungatyn gy-
zykly, doredijilikli 6syédn bolegidir. Ol saz medeniyeti-
nin milli diplerine eye ¢cykyar we baylasdyryar, diinyanin
nusgawy sazynyn has meshur gazananlarynyn déplerini
Oziine diypli sindiryér.
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Ine, biz saz baradaky sohbetimizi hem tamamladyk.
Halk arasynda «Uzak hem bolsa, islendik yol, ilkinji
ddimden baglanyar» diyen pahim bar. Bu kitabyn aydym-
saza akyl yetirmekligin uly we gyzykly yolunda yene-de
bir 4dim dtméage okyjylara komek edendigini bilmek mana
oran yakymly bolardy. Her bir adam, haysy hiinéri saylap
alandygyna, kim bolup yetisendigine garamazdan, bilim-
li, gin distinjeli bolmalydyr, ylym we tehnika, sport,
sungat, aydym-saz bilen gyzyklanmalydyr.

Durmusda yekeje gezek hem aydym aydyp gormedik
adam tapylmasa gerek. Hemmeler aydyarlar, yone her kim
aydym aytmagy basarmayar. Sozleri nddogry aydyarlar,
nddogry dhende yerine yetiryarler ya-da oykenlerini
dolduryp, bogazyna sygdygyndan gygyryarlar. Bular
yaly aydymdan difie aydyanyn 6zi lezzet alyar (yogsa, ol
aytmazdy!). Solar yaly adamdan aydymy yuwas aytma-
gy hayys etsenl, ol gaytam: «Men ndme, saza lisiigimin
yoklugyna giindkarmi?» diyip jogap beryar. Dogrudan-
da, eger-de aydym aytmak isleydn bolsaii, emma ona
ukybyn yok bolsa, nime etmeli? Eger tebigat adama saz
lisiigini bermedik bolsa, etjek alajyn yok, onda ol adam
biitin 6mriinde aydymy yaramaz aydar diyip hasap edil-
yar. Emma bu beyle dil ahyryn. Kopleng, saz iisiigini
terbiyelédp, 6ziinnde kemala getirip bolyar. Dogry, ol 6kde
aydymgynynky yaly bolmaz, yone sol kemala getirilen
saz lsligi aydymy dogry aytmak ii¢in yeterlik bolyar.
Ony amala asyrmak tlicin aydym boyunca sapaklar, ¢e-
per howesjenlerin gurnaklary, horda aydym aytmaklyk
komek eder. Sondan basga-da, esasan, dinlemek gerek.
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Oriin kop halk we hizirkizaman sazlaryny difilemek, ony
yat tutmak, 611 dinlén eserlerinizi tanamaklygy 6wrenmek
gerek. Haganda siz diflleméini 6wrenen wagtyiyz, kem-
kemden saz eserleri duydurman, sizin ylireginize ornasyp,
yasamaga komek edyén, begendirydan we tolgundyryan,
kop wagtlap difilemeseiiiz, solarsyz yiireginiz gysyan, in
onat goryan, yakyn dostlaryityza owrtiler.

gbz yetmeydn ummany yatyr. Gor, ndhili kyngylyklar
bilen durmusda 6ziline yol salan 61iki we hazirkizaman
beyik sungat ussatlarynynn déreden eserlerinin hem-
mesi size degisli. Geljekde hut yaslar adamzadyn top-
lan hemme ruhy baylyklarynyn, hususan-da, tiirkmen
aydym-sazynyi saylama eserlerinint hakyky mirasdarlary
bolmalydyrlar. Sungat bilen aragatnasykda bolsanyz, ol
siziii ruhy dinyanizi diiypli baylasdyrar, onat islemége
we doretmige komek eder, hi¢ bir zat bilen deniesdirip
bolmajak estetiki satlygy berer.

Tirkmenler: «Aydym bir gusdur, saz onun ga-
natydyr» diyyarler. Tebigatyn sazy — guslaryn jiirkiildisi,
tolkunlaryi saggyldysy — yerde adamdan 6 doredi. Yone
adam geldi we bu owazlardan sungat doretdi. Ol agaja
nizik we hos, dury we yanlanyan owaz berdi. Ol demre
gayduwsyz we cakylyk dheiili, gazaply we hyjuwly owaz
ecildi. Tutus diinyd hem tdzeden owazlanyp baslady.
Kirisler henie, tiiydiikler owaza baslady. Olar, adamlar,
bizinl yasayan diinydmiz we onda doredilyan ajayyp
Aydym-saz sungaty barada giirriini berdiler!
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PREFACE

«Don't condemn music;
when Adam and Eve came into the world,
it had already existed).

3 r' hese lines belonging to the classic of Turkmen po-
etry Mahmoud Gayyby are filled with feeling of
unsurpassed respect for the huge spiritual heritage

imprinted in oral legends and music of Turkmens.

At all times music was a surprising phenomenon. It is the
miracle-working force, which influences people since the day
of their birth, from a lullaby. Still being in a womb of mother, a
child listens to her heartbeat, hears her voice. Music accompanies
people all their life; they find expression of the highest feelings
and the most delicate emotional experience in it. Through thick
and thin, at work and recreation — music is always with people.
It has a great influence on consciousness of a person, his mood,
health and the way he feels, promotes achieving progress in life.
The role of music in spiritual perfection of society is great. It can
personify impulses of human soul, the strongest and most delicate
feelings, energy of thought and its flight.

Folk music has particular beneficial influence upon souls
of people. Throughout centuries, Turkmen people composed
great number of songs. They are our friends, assistants, faithful
companions of life. Love to singing and playing musical instru-
ments is in heart of each Turkmen; from time immemorial, our
ancestors loved and esteemed music. Turkmen land gave birth to
many outstanding musicians whose art is the pride of our people.
Well-known Amangeldi Gonibek, Garadyali goklen, Kel bakhshi,
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Mylly Tachmyradov, Magtymguly Garlyev, Nobat bakhshi, Sakhy
Jepbarov and many other unsurpassed performers of a folk music
by right deserved national recognition and honouring.

It is quite natural that century-old foundations and traditions
perceived since childhood had beneficial influence on me. Dur-
ing school and then studentship years, I never parted with music.
Singing, playing the dutar and accordion opened a surprising,
wonderful world of art before me. Music practice did not distract
from study, on the contrary, it gave special incentive to mastering
new knowledge, promoted personality establishing and forming
active living position and creative attitude to any business.

Enormous thirst for art did not abandon me during that time
when I started going in for medicine seriously. It is not surprising;
after all these spheres of science and culture have similar purpose
— to serve people for their physical health and spiritual improve-
ment. If a doctor cures a body, art, making revitalizing, salutary
impact, turns to spiritual moral world of a person.

For a long time people were convinced that music is closely
connected with laws of the nature and possesses a magic power.
Our ancestors knew about curative properties of sounds. They
firmly believed that music reflects an order in the Universe and
therefore is capable to restore the broken harmony in a human
body. In the first century B.C. in Parthia, music was used to tre-
ate emotional experiences and melancholy. Musical and medical
center was specially constructed for this purpose. As the com-
ponent of treatment of diseases, Arab doctors introduced music
into medical practice in the IX century. In their opinion, music,
passing through soul, is capable to cure a sore body. Abu Ali Ibn
Sina (980—-1037), one of founders of art of healing, was also the
author of fundamental work about musical science. After gradual
getting of works of the great thinker of the East into the western
countries, these provisions became property of doctors. Abu Ali
Ibn Sina rated music to «not medicinal» ways of treatment and,
along with laughter, smells, and a diet, successfully used it in
treating patients. The scientist was the first to reveal influence of
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music and singing on mood and health of people. He taught: «If
you want to be vigorous and healthy, practice in singing daily». He
highly appreciated the role of music directed to strengthening of
health of a person, improvement of his health and harmonization
of vital forces of an organism.

Practice of healing of patients with playing musical instru-
ments was widespread among Turkmens. Shamans carried out the
act of healing to the accompaniment of specially invited musician
playing tuyduk or dutar. Quite often musicians themselves car-
ried out the treatment procedure. At this, they played melodies
«Porkhan heni» or «Porkhannamay, still occurring in repertoire
of Turkmen musicians. Tuyduckchi also performed the function
of healing. He entered the house to the patient with good wishes
and necessarily in a red dressing gown. The patient lay so that he
could hear music. The session began with melodies of «Novayy»;
gradually a «doctor» spiritually contacted with the patient and
cured an illness.

Music is not only art, but also great charisma. As suras of the
Koran, music clears human souls. Music and culture are bridges
of friendship between peoples. Spiritual perfection of people
begins with knowledge of history of people, their culture and art.
Therefore, it is necessary to know and love music of your people
dearly, to be occupied with it and to study deep sources of its origin.

Working as the Minister of Health care and medical industry
and later the vice-chairman of the Cabinet of Ministers on science,
education and health care of the country, I also continued my re-
search in the field of influence of music on character and health
of people, comprehending sources of Turkmen dutar music and
song art. [ wanted to share the idea of the richest world of Turk-
men folk music with readers.
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1. ANCIENT SOURCES OF MUSICAL
ART OF TURKMEN PEOPLE

When studying the history of Turkmens originating
in depth of the millennia, it is necessary to tell with pride
that our people covered surprisingly glorious and worthy
way. Turkmens created states, built palaces and other
majestic constructions one more beautiful than another,

Turkmens are traditionally busy with cattle breeding.
If I happen to get out to the desert, I call on the shepherd's family.
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arranged magnificent festivals and public ceremonies. If
amazingly beautiful Turkmen carpets gave palaces and
temples a luxurious look, the main pride of military cam-
paigns were graceful «heavenly» racers and decoration of
magnificent festivals and celebrations was dutar and folk
music with its delicate harmonious melodies. Carpets,
horses and dutar make three sides, three great values and
a source of inexhaustible pride of Turkmen people!

One can correlate dutar national melodies, unique
on beauty and grace, to Turkmen carpets and bewitching
akhalteke racers which are by right considered standards
of perfection of national art. Tying up thousands of small
knots forming a refined ornament of a carpet is similar to
even alternation of melodic and rhythmic elements mak-
ing musical canvas of dutar melodies. In the period of the
early Middle Ages, music was regarded as the section of
mathematics, and only since IX—X centuries, Muhammed
Farabi began to study this area as separate science.

Artis necessary want for the humankind. When words
are powerless, music comes. It is a treasury in which any
nationality makes its own contribution for the common
good. Music of Turkmens in traditional types and forms
exists from an extreme antiquity; bakhshis — national
singers and musicians act as its founders and keepers.

Art of a bakhshi is surprising synthesis of sound-
ing of a human voice and most gentle timbre of a dutar.
Our ancestors managed to seize secrets of extraction of
amazingly beautiful, magic sounds from a wood. Like
delightful carpets, a magnificent art embroidery or filigree
jewelry, musical art of Turkmen people, being unique
ethnographic heritage, differs in special unique colour.
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Century-old notions of Turkmens about beauty of human
soul and harmony of world around, found reflection in
such enduring values as music, singing and epic legends;
the philosophy of people, their deep wisdom and high
spirit were embodied in these values.

It is known, that Turkmenistan is one of the earliest
centers of highly developed culture. The richest spiritual,
moral, and material heritage of our people testifies to it.
Turkmen land keeps traces of ancient centers of science
and culture — Altyndepe, Margush, Nisa, Koneurgench,
which were located at the most important crossroads of
the Great Silk Route. Famous scientists, bakshies and sa-
zandas (musicians playing dutar), writers and poets lived
there in various historical epochs; their creativity greatly
influenced the development of universal civilization.

Artifacts, found during archeological investigation
on the territory of Turkmenistan, are of great significance

Ancient tuyduk. Faience. Margush. Ancient tuyduk. Bronze.
11 millenium BC. Margush. Il millenium BC.
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for revealing valuable informa-
tion on ancient musical and song
traditions of our people. Due to
investigations of well-known
scientist-archeologist V. I. Sari-
anidi, today Margush, the country
in ancient delta of the Murgap, is
reckoned to the earliest centers
of ancient eastern civilization.
Unique fire temple found in the
capital of Margush Gongur-depe,
confirms that in spiritual potential
of ancient Turkmens along with
paganism, there were cults of
zoroastrism; its roots still satu-
rate original culture of Turkmen
people. Today we can watch rel-
icts of fire-worship rituals during
celebrating Novruz — the holiday
of vernal equinox accompanied by
songs, dances and playing musical
instruments.

Five types of tuyduk — hand
signal horns made of bronze,
faience and silver, dated by the
second millennium BC and found
in Gongur-depe testify to ancient
sources of Turkmen musical
culture. Several tens of rhytons —
vory vessels were found in Old
Nisa; they are relevant to the times

Parthian rhyton with
depiction of musicians.
Ivory. Old Nisa.
1I-1 c. BC.

«Horseman-musiciany
statuette. Terra cotta.
Ancient Merv.

11I. BC.
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of Parthian kingdom, having
existed during the period of
III c. BC —1II c. AD. Together
with other personages, musicians
playing musical instruments,
reminding tuyduk (horn, pipe),
deprek (tambourine) and dutar
are depicted on them. Depiction
of such developed instruments
serve as confirmation of high
level of musical culture of that
time. Two-stringed instrument,
very much alike modern dutar is
depicted on terra cotta statuette,
found in ancient Merv, called
«Horseman-musician», which

Miniature painting «Feastat  refers to 111 c. AD. Famous pic-

Oguz khan». XV=XVI c. turesque work «Feast at Oguz

khany, related by art historians

to XV-XVI centuries, also
helps us to study the history of Turkmen folk song art. The
moment is depicted, when 11 musicians are inspiringly
singing and playing ancient musical instruments, dancing
around the throne on which Oguz khan, the ancestor of
Turkmens is sitting.

In VI-VII centuries, in the palace of Shah Hosrov
Pervezi (590—-628) musicians’ head was Barbad Mervezi
who became famous thanks to his skill. His nickname of
Mervezi means Barbad from Merv; it is connected with
a place where the musician was born and grew up. Play-
ing such instruments as ud, canun, chen, citar, singing
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songs and composing music,
Barbad Mervezi achieved big
popularity in the whole East.
The recognized virtuoso, he
was also the first famous
composer, the author of a
number of compositions, the
founder of the well-known
cycle of mukams (melodies).
Turkmens are successors of
musical creativity of Barbad
Mervezi.

The era of the Seljuk
Empire including XI-XII
centuries, was the period
of blossoming of Turkmen
culture and art. Besides tra-
ditional types of musical art,
military orchestras were also

The monument to great scientist of
medieval East Muhammed Farabi.
Sculptor Agameret Garayev.

widely spread. At that time, «Sanjar marchy, performed
during campaigns was popular not only among Seljuks,
but also among military musical troops of Turkmens of

Iraq and Asia Minor.

In the history of Turkmen musical art, the culture
of medieval Koneurgench ranks high. In the Middle
Ages Koneurgench and Merv were the centers of mu-
sical life of all East. Turkmen poet of the XI century
Fakhritdin Eset Gurgeni in the poem «Vis and Ramin»
notes that in Merv during that time there were spe-
cialized schools training to musical science, the glory
about which spread all over the world. From various
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countries, the youth gathered there to comprehend the
world of music.

Great historic figures who were born and grown up on
Turkmen land Ahmet us-Sarakhsi and Muhammed Farabi,
authors of the first scientific works devoted to development
of the basic principles of music composition and training
playing musical instruments made a powerful contribution
to development of world musical culture. Ahmet us-Sara-
khsi (831-897) is known thanks to his work «Introduction
to science about musicy». Our other compatriot Muhammed
Farabi (870-950), who was called «Aristotle of the East»
or «The teacher, the second after Aristotle», 1s the author
of the fundamental work «The Big Book about Musicy.
He spent all his childhood among oguz Turkmens, having
absorbed fine models of musical art. Scientists put forward
the idea that Turkmen national musical creativity served
as material for his treatise about music.

Valuable information on ancient folklore traditions of
Turkmens and their national musical instruments are in
Turkmen eposes, too. Performing traditions of Turkmens
are inseparably linked with art of ancient ozans (singer —
musician). The oguz-Turkmen tribes included materials
of genealogical character in the heroic epos — myths and
legends about the first oguz epical heroes, Oguz khan's
descendants. The largest monument of national creativity
1s «The book of my grandfather Gorkut» — the collection
of 12 epic legends of oguz tribes. The main character of
the epos of Gorkut ata is the ozan composing songs and
legends on feats of ancient oguzs.

Driving force of the epos are people intuitively se-
lecting and keeping the most valuable throughout cen-
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turies, which more precisely reflect spirit of the people.
People, who are at the same time main characters and
viewers, interested in new adventures and heroic feats,
led to changes of the contents and a form of the epos
themselves. These changes happened during the story of
storytellers who could add episodes, complicate the text,
and introduce old or new songs. The origin of epos often
goes back to real historical events, which subsequently
acquired various fictions that turned them into a legend.
In memory of storytellers, there are only those facts that
especially please or distress, the legend embellished by
fictions is created, it develops, being passed from mouth
to mouth and from one group of people to another. Epic
basis emerges in this way, spread by dervishes, nomads,
travelers.

The hero of the ancient epos Gorkut ata is inseparable
with his musical instrument. Such words often occur in
the epos: «The father Gorkut came and played gopuz»
or «Having roared, bors (an alarm wind instrument) and
nagara (timpani), struck on tambourines». According to a
legend, Gorkut ata, the first ozan, invented the first kobyz,
and the patron of music and musicians Baba Gammar
invented the first dutar. Most likely, mentioned in the
epos gopuz represents an ancient prototype of Turkmen
string-bow instrument gijak. The following expression
quite often occurs in the epos of «Gorogly»: «500 sur-
nays and 300 kernays began to play». These data testify
to richness of musical traditions of Turkmens.

Since XVIII century, art of national storytellers, in-
strumentalists, singers and poets reaches the highest level
of development. Turkmen national epic about Gorogly

8*
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spreads among people. A legend about Gorogly, thanks to
the plot and exclusive personality of the main character —a
poet-singer, a soldier, an offspring of the common people,
having hardly sprung up, began to enjoy unprecedented
popularity among many people of the East. Spread of a
legend overstepped the bounds of the territory, which was
its cradle. Gradually the epic about Gorogly became the
general cultural monument of all Turkic people. Though
the plot generally did not change, each storyteller told it in
his own way, presenting songs of the hero and composing
new ones. That is why the legend changed depending on
the district, on performers and on era.

The role of Turkmen bakhshi-destanchis, singers-
storytellers is exclusively great in creating, preserving and
promoting of the national epos. National singers by word
of mouth distributed stories and songs about Gorogly.
In those days, the repertoire and memory of a destanchy
replaced libraries, note depositories and even universities
to listeners. Song sections of the epos are rather invari-
able and pass from one option into another almost equally
whereas narrative parts which assessment depends on the
storyteller change more. In numerous options the legend
about Gorogly appears as the epic narration in prose, al-
ternating with the poetic parts intended for singing. This
form inherent in exclusively nomad oguz tribes allowed
depicting dual character of the hero: stories about Goro-
gly's feats are devoted to prosaic history, at the same time
in song part of the epos, Gorogly is different — a pensive
poet, a musician and even a romantic. As songs form a
whole with narrative part, the essence of work consists
in integrity of the character who fights together with the
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people, and sings for the people in their native language.
That is why the legend about Gorogly having actually
small plot could spread on the vast territory.

Ways of development of Turkmen musical art closely
intertwine with history of national literature. Blossoming
of spiritual culture of Turkmen people, their musical art
was promoted by poetic heritage of great Magtymguly
Fragi. The poeticized Fragi's world absorbed the philoso-
phy of Turkmen nation; a melody of national soul formed
throughout the millennia and became the real stronghold
of an unbending will of Turkmen people. Ardent verses
of the poet, in deep harmony with thoughts and expecta-
tions of simple people, greatly influenced musical and
poetic creativity of Turkmen bakhshi. In the immortal
creations, he expressed a cherished dream of people about
the independent, sovereign state; powerful appeal to the
unity rang in them. The poet said: «Magtymguly, your
words in merging with music will shine with dazzling
light». Really, poetic lines of the poet, in harmony with
gentle music of a dutar, please, inspire and calm hearts of
people. With emergence and spread of poetic creativity of
Magtymguly among broad masses, hundreds of his verses
formed the basis of national songs of Turkmen bakhshi.

Literary heritage of great Fragi and works of classics
of Turkmen literature Seyitnazar Seidie, Gurbandurdy
Zelili, Mammetveli Kemine, Mollanepes, Annaklych
Myataji and others who continued traditions of the out-
standing thinker became a perennial spring of inspiration
for many talented bakhshis and sazandas. Dovan shahyr,
Kyatibi, Zynkhari, Sayily, Changly, Pidaiy, Misgingy-
lych, Dosmammet, Bayly shahyr also became remarkable
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masters of the artistic word; their inspired creativity oc-
cupied the worthy niche in musical and poetic heritage
of Turkmen bakhshi. In their numerous songs, sazs and
destans such concepts as the Homeland, patriotism, cour-
age, love, high moral and humanity found their embodi-
ment. Alisher Novai made great contribution to history
of Turkmen national and song culture. Numerous song
and instrumental works, which remained in repertoire of
national musicians and reached up to now under the name
«Novaiy is bright confirmation of it.

It is difficult to overestimate merits of national singers
and musicians who, remembering hundreds of melodies,
poems and destans by ear, carefully transferred them from
generation to generation and brought up to now.

In the XIII century because of the Mongolian inva-
sion, Turkmen land underwent terrible devastation. Cul-
tural life of such large cities as Merv, Koneurgench falls
into decay. Agricultural oases were devastated; cities
were destroyed. The part of the population engaged in
nomadic animal husbandry in the hardest conditions had
to move from place to place. From 72 Turkmen musical
instruments, which earlier played at palace celebrations,
national festivals and in military campaigns, the most
compact and convenient for transportation are dutar, gijak,
kinds of a tuyduk and gopuz. During the next centuries,
tens of musicians — virtuosos transferred all their forces,
emotions and feelings, wisdom and cultural wealth by
means of these not numerous musical instruments, rais-
ing them to the level of a national shrine. Among them
dutar, favourite among people occupied the key, leading
position.
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Music and art at all times served as a powerful mir-
acle force for Turkmen people, a support at a difficult
moment. Music came to the rescue even when physical
force and gold were powerless; is is connected with
history of well known Shukur bakhshi and Amangeldi
Gonibek.

During the Great Patriotic war of 1941-1945, Turk-
men bakhshis were at the front, with concerts for Turkmen
soldiers. Among them were such bakhshis and sazandas as
Sakhy Jepbarov, Rejep Gylyjev, Nabat Nurmukhamme-
dova, Chary Odekov, Oraz Saryev, Durdy Saparov, Aman
Annayev, and Geldi Ugurlyev. By their music and songs,
they inspired soldiers with courage, force, confidence in
a victory over fascism.

Dutar

In European musical art, a grand piano is called the
«kingy of all musical instruments. Dutar in Turkmen cul-
ture also deserves this high status. According to ancient
legends, creation of musical instruments and instrumental
and singing art of Turkmens is connected with names of
such legendary persons, as Ashyk Aydyn and Baba Gam-
mar. Today they are still esteemed as powerful spiritual
patrons of bakhshis and sazandas. According to the leg-
end, Baba Gammar working as the groom for Caliph Ala
made the first dutar. However, it was impossible to elicit
sounds from it. Then Baba Gammar, having taken the
advice of the shaitan, fixed small threshold on fingerboard
of the dutar and stringed. The instrument began making
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paradise sounds. Since then, the prop fixed
near pin is called «small threshold of the
shaitany.

Plucked dutar with two strings was the
invariable companion of all storytellers,
ozans, and bakhshis. Turkmen musicians
always carried it on a shoulder and treated
it as the living being, the friend, trusting it
everything most important and intimate.
In the Middle Ages one more instrument
was popular, a musical instrument close
to a dutar — tanbur. We can come across
this name in treatises about music of many

scientists living in Turkmen land starting with Muhammed
Farabi. Tanbur was a musical instrument with two strings;
its case reminded pumpkin. Strings were silk, as those
of a dutar. The name tanbur is widely used in classical
literature. For example, Magtymguly has such lines: «I
will take tanbur in my hands and elicit the finest soundsy.
Oveztagan Kyatibi echos him:

When bakhshi plays a tanbur,
my heart will tremble, oh, Zuljelal.

Over time the word «tanbur», undergoing various in-
terpretations, was called tambury, «tamra» or «tamdyray.
The word «dutary is for the first time used in work «Sci-
entific and practical canons of music» by Zaynulabiddin
al-Husayni, living in the XV century. Thus, this main
musical instrument of Turkmens within several millennia
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was known under the names «tanbur», «tamdyra» and,
finally, «dutar».

Despite of seeming simplicity of a design, produc-
tion of Turkmen dutar is quite a long and complicated
process. The main attention was paid at acoustic quali-
ties that promoted achieving of purity of a sound. First,
it was important to choose the necessary material for
future instrument; therefore, masters came to choosing
the wood with great responsibility. The pear-shaped case
of a dutar was made of a perennial mulberry tree; apricot
tree served as material for a fingerboard. For production of
a soundboard (the top surface) of the dutar, masters also
chose a frame of perennial mulberry, without eyes and
with symmetric drawing of rings. Further, the soundboard
was subjected to roasting in special furnaces. It is surpris-
ing, but only Turkmens have the tradition of roasting of
a soundboard of a musical instrument. After fixing of a
soundboard, they regulated acoustics of a dutar, achiev-
ing soft velvet sounding. The surface of the case was
polished in a natural way in the course of long use of the
instrument. Therefore, the light surface of new dutar and
gijak got dark wood colouring over time.

One more factor providing an originality of national
colour of Turkmen music is selection of strings of a dutar
and their tuning. To receive refined sounding, our ances-
tors up to the 40s years of the XX century used silk strings
on a dutar. No other people with close instruments had
the tradition of using silk strings. Only in 1934 in musical
practice of national performers, the metal strings from
steel were introduced for the first time and are still used.
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Masters on production of Turkmen national
musical instruments at work.

Archeological excavations in the territory of Turkmeni-
stan revealed numerous images of musical instruments,
for example, on rhytons of Old Nisa, in the drawings
found in ancient Koneurgench, on terracotta figurines
of Ancient Merv. Modern scientists determined quart
tuning of string instruments representing a prototype of
the most ancient dutar by an arrangement of fingers of
the musicians on them. It means that already at that time
there was a quart tuning of string instruments, traditional
for the Turkmen music. Besides quart tuning in practice
of Turkmen bakhshi, unison and quint tuning of a dutar
is possible.

Thanks to the technology of production of musical
instruments perfected throughout centuries, Turkmen

120



dutar passed a long way of improvement. Pride of Turk-

men people possesses the most delicate chamber sounding
and has beautiful look.

Gijak

Gijak is also one of ancient musical
instruments of Turkmens. Among people,
there are legends about the art of Mu-
hammed Farabi's playing gijak. Once Farabi
dressed in plain and simple clothes came to
a big celebration in which Sakhyt Abbat —
the vizier of the city of Ray took part. He sat
down aside, being introduced to nobody. In
some time, he got a stick and pumpkin from
the sack brought with him, made a musical
instrument and played some melodies of
various character. Further, this tool got the
name «gypjak». Considering that in ancient
Turkmen language the piece of wood with
the hollowed inside was called «gypjak», it
is possible to draw a conclusion that Mu-
hammed Farabi made and played gijak. Up
to now the miniature of the XIV century with an inscrip-
tion «Farabi 1s playing gijak» remained.

Gijak is a three-stringed musical instrument. It is
made of a mulberry tree, or of a special sort of pumpkin;
fish skin is pooled on its cut-off part. Gijak possesses a
juicy timbre and a loud sound. Wide use of a gijak as the
solo instrument promoted creating of its own repertoire
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including arrangement of national songs and sazs, and
independent works.

Dilli tuyduk

Tuyduk is one of the most ancient, after percussion
musical instruments in the history of the humankind.
In the world musicological science, it is considered
the ancestor of all wind instruments. Tuyduk, as a
reed shepherd's pipe, spread in many countries of the
world under various names. One of the legends, telling
about the origin of tuyduk, 1s connected with the name
of Alexander the Great, who according to the legend
concealed the horns on his head. That is why, after
each shaving, fearing publicity, he ordered to execute
the barber. Once, he felt sorry for a young fine youth
and having taken his scary oath of silence, let him go.
The youth revealed the secret oppressing his soul to a
steppe well. There was a reed near the well; a shepherd
made tuyduk from the reed, and the tuyduk told the whole
world about deformity of a great commander. According
to another legend, angels of heaven Israil and Jebrail with
the use of tuyduk blew life to a soul of Adam made from
clay. In both legends, there is shaitan, with the help of
which the instrument begins sounding. That is why; one
of holes of tuyduk (hind) has the name of shaitan-deshik
(the hole of shaitan).
Dilli tuyduk from olden times was popular with our
people. Despite of its small size (19-12 cm), it has juicy
timbre and high shrilly sound.
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Tuyduk was a delight of shepherds on their void
pastures and decoration of national festivities. Among
musicians are names of performers-virtuosos, namely,
Ata Handurdyev, Hojanazar Berdiev, Nury Dosyev and
many other tuyduk players.

With gaining independence, dilli tuyduk being about
to disappear from folk musical practice, revived again; it
was introduced to the programme of musical educational
establishments as independent discipline.

Earlier, there was double (gosha) dilli tuyduk, rep-
resenting two connected pipes. However, at present this
instrument is out of use.

Gargy tuyduk

Gargy tuyduk (reed pipe) also belongs to the num-
ber of Turkmen musical instruments; it was created
long before the anno Domini. Gargy tuyduk is made
from a particular sort of reed; it is hollow pipe at the
length of 80 — 85 cm with five top and one hind holes.

In the upper part of tuyduk, there is a metal mouth-
piece. Tuyduk players sway, from time to time raising
the pipe upwards.

In ancient times, gargy tuyduk was called nai
tuyduk. The name Gargy tuyduk appeared later; it is
connected with its making from reed. In Mary, Sarax
and Lebap regions, this instrument is still called «nai
tuyduk». Gargy tuyduk is popular in Dashoguz region.

In ancient times, bakhshi often sang to the accom-
paniment of gargy tuyduk. At different times, famous
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gargy tuyduk players were Dovletdurdy tuyduk player,
Peidaguly tuyduk player, Agajan tuyduk player and their
followers Sahet Porsyev, Yazmuhamet Kose and others.
By the middle of XX century, Gargy tuyduk was under
the threat of extinction from performing practice. How-
ever, in the 70s, due to the activity of outstanding tuyduk
player Baky Mashakov the tradition of playing this instru-
ment was preserved. The accomplished musician opened
the class of Gargy tuyduk in specialized musical school
named after Dangatar Ovezov and could pass this disap-
pearing art to his students. At present, tuyduk is popular
with the young generation of Turkmenistan citizens. In
musical educational establishment the work is set on
teaching the playing this instrument.

Repertoire of gargy and dilli tuyduk is alike in gen-
eral. «Aga begler», «Ovezim», «Sona gelin», «[jemal»
sazs are very popular.

Gopuz

Gopuz belongs to the group of
reed instruments; various peoples
of the world have it. In Turkmen
culture, gopuz is woman’s and
children’s instrument. Today melo-
dies of gopuz fascinatingly ring
performed by folkloric musical en-
sembles. The use of gopuz in works
of professional Turkmen composers

A girl is playing gopuz also became popular.
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Talk about dutar. Painter Eugenia Adamova. 1974.
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Main musical instruments of Turkmen people — dutar,
gijak and tuyduk have striking sound possibilities. It is the
fruit of life and artistic experience of Turkmens formed
during millennia. Names of founders of these instruments
got to us due to legends. In XIX—XX centuries such well-
known masters as Gulgeldi ussa, Mammetmyrat ussa,
Gelenjer ussa, Seyitmamet ussa, Purli Annasahet, Geldi
Ugurlyev created unique samples of folk instruments.
These men became famous not only due to their wonder-
ful skills, but also due to high professionalism in the field
of music and singing. They made weighty contribution
to development of national musical art. Skillful masters
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Muhammet Ishangulyev, Bairam Khojamuhammedov,
Ovezdurdy Sadykov and others continue fine tradition
of their famous tutors.

In the epoch of Might and Happiness, large-scale work
spread on collecting and scientific studying of musical
instruments created in ancient times, tradition of playing
which Turkmens with love carried through centuries and
cherished up to nowadays.

2. TURKMEN MUKAMS

Each nation has melodies and means of art expres-
siveness inherent only to them. It is possible to determine
to what people they belong by melodic and rhythmic
features of musical compositions. Songs, epic genres,
national sazs and dutar mukams make the basis of the
musical art of Turkmens, the art that passed long stages
of improvement. They tell that in early times, in musical
art of Turkmens there were such genre versions as novaity,
ylgar, talkyn, and also 62 namas and 32 mukams. Mylly
Tachmyradov received the information about existing
song and instrumental cycles performed within 3—4 hours
in the Middle Ages from his mentors, and then he passed
the information to his pupils.

Turkmen mukams are the chronicle of a nice histori-
cal way of our people embodied in music. This is some
kind of mirror reflecting destiny of the nation, special
mentality of Turkmen people, wealth and purity of their
moral world. The organic communication with the pri-
mordial principles of outlook of people proceeding within
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centuries and millennia, incessant polishing of immortal
musical and poetic creations caused their high art level
and perpetual esthetic value.

The genre of mukam, today occurring in art of Turk-
men bakhshi was created and polished throughout cen-
turies. Rich image world of dutar mukams reflected the
main esthetic and philosophical views of people. You
can come across mentioning about mukams in Turkmen
classical literature. Though the term «makam» was for
the first time mentioned in musical treatises of XIII-XIV
centuries, people of Central Asia knew this art long before
the Arab invasion. Traces of high musical culture allow
assuming that origin of a mukam goes back to the V-VI
centuries; development of a genre took place in VII-IX
century, and full formation of a classical cycle took place
in X-XII centuries. In this period, makamat develops in
line with so-called oguz art in which formation of local
creative traditions played an extremely important role.

Information on origin and ways of existing of maka-
mat art (common name of a genre of different peoples)
is available in manuscripts of scientists of the East, be-
ginning since the IX century. Abdurahman Jami, Alisher
Novai, Al-Farabi, Ibn Cina created their own theory of
oriental music. Formation of the musical theory began
based on advanced musical culture of the early Middle
Ages. In the second half of the XIII century theorists for
the first time proved the principle of formation of twelve
frets-makams. Their scientific achievements promoted
formation of art and esthetic views of poets and musicians
of the subsequent eras. The genre of a mukam took in a
great variety of musical forms, styles and performing tra-
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ditions. Conditions of its existing are various: sounding of
mukam is also characteristic for «chamber» musicales in
a narrow circle of listeners, and for the calendar and fam-
ily national ceremonies among a large number of people.

Turkmens bear a direct relation to classical mukams
known in musical traditions of peoples of the East. Twelve
mukams, among which there are Rast, Ushshak, Buslik,
Isfahan, Zirafkand, Kuchak, Buzruk, Zangula, Rakhavi,
Husaini, Hijaz, and Iraq, are considered as the most an-
cient. Each of them, in turn, forms a difficult cycle of a
row of the vocal, instrumental and dancing parts united
by the general basis with independent names.

The legend attributes the «invention» of seven main
frets of musical system to Barbad. The glorified musician
from Merv, having appeared at court of Hosrov 11, brought
with him not only the instrument, but also the school of
playing it, developed in the homeland. The motives of
known mukams relating to Barbad Mervezi's creativity
received surprising continuation in modern musical tradi-
tions of Turkmen people. Created by musician-virtuoso
magnificent mukams, and subsequent dutar cycles of
Turkmens are bright milestones of history and musical
culture of the people. Similarity of many dutar sazs with
classical mukams is the sign of deep interrelation of an
ancient song and instrumental cycle with modern genres
of Turkmen music.

Seven dutar mukams remained, there are: «Gonurbash
mukamy», «Gokdepe mukamy», «Ayralyk mukamy»,
«Berkeli chokai mukamy», «Shadilli mukamy», «Erkek-
lik mukamy» and «Bash mukamy», known also under
the name of «Saryya». The word «mukamy is also in the

128



name of some other national sazs, which are not in the
cycle; they are: «Yashylbash mukamy», «Toi mukamy»,
«Gelin mukamy» and «Huvdi mukamy».

The main characteristic feature of Turkmen dutar mu-
kams is their technical perfection, elegance of form, deep
philosophical meaning put in the contents and delicate
nuances. Their performing demands dutarist’s masterly
possession of professional technical skills, high art taste.
According to these features, a number of other dutar sazs
are considered mukams, for example, «Nyaler gorundi»,
«Hajygolak», «Burnashaky», and «Yandym». Thus, the
word «mukamy» in Turkmen culture was used not just as
a genre indicator, but also for definition of the highest
degree of ideological and performing perfection.

In the X VIII-XIX centuries musical art of Turkmens
entered qualitatively new way of development; it is con-
nected with appearance of talented performers — Hajy
sazanda, Berkeli sazanda, Saltyk bakhshi, Myamish
goklen, Uchden bir bakhshi, Yov bakhshi, Jepbar saryk,
Amangeldi Gonibek, Kel bakhshi; their heritage served as
fertile material for creativity of the subsequent generation
of performers. Along with mukams, in Turkmen music
there appear dutar cycles «Kyrklar» and «Saltyklar» also
consisting of seven sazs. Plays of the first cycle, among
which «Garry kyrk», « Yandym kyrk», «Dovletyar kyrk»,
«Selbiniyaz kyrk», «Dilim kyrk», «Kecheli kyrk» and
«Mendag kyrk», are united by the general tone called a
tone of «Kyrk» by people.

The melody «Garry saltyk» is the uniting element of
«Saltyklar». It is played at the end of a cycle, and all other
sazs represent the modified variant of this melody played

9*
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by various performers. Therefore, names of sazs contain
names of their founders: «Shykhy bakshynyng saltygy»,
«Gulgeldi sazandanyng saltygy», «Hemra shykhyng
saltygy», «Amangeldi Gonibeging saltygy», and «Gulpak
bakshynyng saltygy, «Mammedi bakshynyng saltygy».
Unlike «Mukamsy and «Kyrklary, the cycle «Saltyklary,
as a rule, is performed in full.

Attaching the voice to the greatest events of an era,
Turkmen bakhshis and sazandas created works of various
thematic orientation. According to image contents, na-
tional sazs are classified as lyrical, philosophical, heroic,
patriotic, and historical. Subtle emotional experience of
a person, shades of his deep inner world are transferred
by soft sounding of lyrical plays — «Soyli khalany, «Bike
khalan», «Tomagaly», «Maral geldi», «Soyguli jenany,
«Bolmushamy, «Zybagozel», «Senem geldi». The music
of works of philosophical character, such as «Ayralyk mu-
kamy», «Kechpelek», «Yandym», «Kyrklar», «Saltyklar»,
«Gokdepe mukamyy, expresses thoughts about eternal vi-
tal subjects, intense searches of philosophical truth, deep
spiritual peripetia. Dutar sazs of heroic character, among
which «At chapar», «Gyoroglynyng at oynadyshy», «At
chapany, «Durdy bakhshi», «Burnashak», «Gyzyl injik»,
«Saparmammet», «Hajygolak», «Shadilli mukamy» pos-
sess strong emotional influence. These works full of civil
pathos induce to courageous and patriotic acts.

Compositions «Bug ichinde» and «Azatlyk» of
Tachmammet Sukhangulyev, «Ugradysh», «Hujumy,
«Enish» and «Bahar» of Mylly Tachmyradov, «Bagysh-
lanyar», «Shatlyk», «Joshgun» and «Syakherde» of Purli
Saryev, «Onge» of Geldi Ugurlyev, «Dostluk», «Soygi
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mukamy» and «Avchy mukamy» of Chary Tachmamme-
dov, «Ovazym» and «Arzuvym» of Yagmyr Nurgeldiyev,
«Joshyar govun» of Ata Ablyev became an integral part
of our culture. Sakhy Jepbarov's creativity was especially
fruitful in creating of works in national spirit.

In Turkmen culture, there is the tradition to create
musical interpretations of known literary works. For
example, Kel Bakhshi based on Magtymguly's poems
«Gyokje kepder» and «Nyaler goruner» created magnifi-
cent dutar sazs «Kepderi» and «Nyaler gorundi», which
became masterpieces of Turkmen dutar art. Magtymguly's
poems «Bu Guny», «Gorunmezy», «Ashyk bolmushamy,
«Dash galdy», «Satashdymy, «Sakhyjemal», «Yoluksa»
acquired remarkable instrumental interpretation.

The tradition to create pieces of music in memory
of the mentor is widespread in Turkmen culture. Glori-
fied dutarist Kel Bakhshi devoted «Ussadym» saz to his
teacher Amangeldi Gonibek. Purli Saryev devoted the first
composition «Bagyshlanyar» to his father, the outstanding
musician Sary Bakhshi, and Oraz Saryev, in memory of
the elder brother, created a remarkable melody «Yatlamay.
Jepbar Hansakhedov («Unutmany), Yagmyr Nurgeldiyev
(«Halypamay), Soltanmyrat Jygayev («Yatlamay) de-
voted dutar sazs to Mylly Tachmyradov who was called
«the venerable gardener of Turkmen music» and brought
up pupils. Ata Ablyev devoted his work «Ussada» to the
inspired performer of national songs Sakhy Jepbarov. One
can name many examples of it. Turkmen bakhshis carry
on this good tradition today as well.

Besides musical, there is a number of poetic dedica-
tions of Turkmen authors to outstanding national musi-
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cians. In Tashli Gurbanov's poem, «Mukamlar bashi»
there are surprising lines:

Mylly is eternal!

You were born with mukam,

You died with mukam; there are no masters like you.
You are a spring of mukam, a source of good.

Let others continue your trade.

Force of influence and depth of thought put in lines
of Kerim Gurbannepesov are striking; the poet addresses
the followers of outstanding Sakhy Jepbarov:

In centuries and millennia,

When all bakhshi disappear in the world —
«Can people really live without musician? »
The descendant of Jepbar aga will exclaim and
hearten up.

Musical heritage from ancestors is an invaluable trea-
sury of the nation. In music of national sazs, echoes of
centuries-old history of the people are audible. Turkmen
mukams are similar to monumental symphonies; during
their performing feelings of empathy and participation
in the reproduced events seize listeners. Our people ten-
derly treat the musical and poetic art and national culture.
Songs carried through centuries, mukams and genres
of epic creativity of Turkmen people make gold fund
of culture and are a great contribution to a spiritual and
intellectual treasury of the nation. It is impossible to tear
yourself away listening to Turkmen music. Its bewitch-
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ing beauty and juicy colour leave nobody indifferent.
The folk music bewitches, takes away to the world of
unknown dreams and desires. Only our great art has the
power to do it, and a dutar as well, the most widespread
and favourite instrument of Turkmen people.

3. THE ROLE OF BAKHSHI
IN TURKMEN CULTURE

People say, «People with bakhshi are happy people».
At all times bakhshi was considered as the good messen-
ger, an embodiment of pleasure and prosperity. Therefore,
Turkmens since ancient times treated musical song art

Turkmen national musical instruments:
dutar, gijak and gargy tuyduk

133



with special respect, by means of the velvet bewitching
voices and sweet melodies bakhshi brightly sang of our
beautiful country, the nature, nice history and national
values. Turkmen bakhshis were invited as guests of hon-
our to weddings and celebrations, organized among them
friendly musical competitions and awarded winners to
festive gifts.

Being an important part of national culture, the art of
Turkmen bakhshi represents an organic combination of
various genre directions — such as instrumental traditions
going from time immemorial, narrator skill and singing
art. Having studied centuries-old history, musical art of
Turkmenistan crystallized in creativity of many genera-
tions of national singers and musicians.

The link with the epoch is accurately traced in the
contents of many instrumental and song genres, poems
and epic legends of Turkmen people. The art of Turk-
men bakhshi and sazanda represents surprising layer
of musical culture. Being in continuous updating, this
layer reached extraordinary high level of perfection. The
brightest samples of instrumental compositions testify
to it; among them there are masterly mukams, many
parts instrumental cycles, for example, «Hajygolak»,
«Yandymy», «Burnashak» and exclusive on force of emo-
tional influence and weaved from a number of national
melodies of dutar sazs, such as «Yov bakhshi», «Gyzyl
injik», «Gyzyl boruk», «Shirin-Sheker», «Yusup ovgany,
«Vakhyt», «Apbanepes», «<Hemrayymy, «Garry ezizymy,
«Yar derdinden», «Gelemeny», «Baga seile», «Yar gara
gozli», «Bu jennetdir», «Hatyja», «Ene», «Gyrmyzy»
which entered the gold fund of Turkmen folk music.
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Poets-musicians living in XIX —the beginning of XX
centuries made great contribution to development of na-
tional musical art. They were not only authors of verses,
but also composed music to songs and often played them
on public. Dovletmammet Balgyzyl, Gara Mergen, Ar-
ryk shahyr, Dostmammet shahyr, Bayram shahyr, Baba
shahyr, Yagmyr shahyr, and Durdy bakhshi in a distinc-
tive way proved themselves as poets-musicians in the
history of Turkmen literature. Tens of remarkable songs
among which «Daglary», «Zulpun senin», «Chokh derde
goyan yarymy, «Shaglap an iner burgutleri», «Yarymdan
Bibi», «Akjagul», «Ene», «Ak yuzli Maralym» occurred
in repertoire of performers of various schools and thanks
to them firmly remained in musical memory of our people.

In development of national art of Turkmenistan, the
merit of a bakhshi of Akhal School Sakhy Jepbarov is
great. He was one of the first to start bringing innova-
tions in structure of our national song, enriching it with
melodies, which earlier were considered just instrumental.
Using melodies of dutar sazs — such as «Gyzyl injik»,
«Gyzyl boruk», «Shirin-Shekery», «Yusup ovgany, the
singer within tradition created new songs among which
«Oyany», «Dushdi nazarym», «Ogulbike», «Bu Gun»
became very popular. Contemporaries and followers of
talented bakhshi continued this innovative tradition.

In performing practice of national singers, the tradi-
tion of use of the same melodies in different songs is wide-
spread. These songs are sung on different texts belong-
ing to different poets. Each style direction of Turkmen
bakhshi is characterized by the set of favourite and most
popular melodies in this district. Thus, in Akhal bakhshi
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tirmechi sings songs on a melody of «Hajygolak», «Yov
bakhshi», «Yashylbash», «Yusup ovgan», « Amman-
Ammany. In Mary favourite melodies are «Tunidery»,
«Novayy», «Dilber», «Garybym», «Edie Manzary, in
Balkan — a cycle of songs «Bibi», in Lebab — «Demir
donly Gorogly», «Ovezjan» and others. The similar tra-
dition is peculiar also to epic songs of Dashoguz; when
performing them, destanchi uses melodies «Babam Gam-
mary», «Sandyk», «Al gachy», «Kasym khany, «Tai Atym»
and many others.

In musical practice of Turkmen bakhshi, there is also
reverse tradition — borrowing of melodies of songs for a
melodic basis of instrumental sazs. Glorified dutarists of
Akhal School, having taken as basis melodies of songs
«Derdindeny, «Yigitlik Chagy», «Heserli», «Satashdymy,
«Nyaz Eder», «Ene», «Gyrmyzy», «Hatyja», brought
them to the level of advanced instrumental sazs. This
method is widespread in all style directions of art of
bakhshi. The originality of creative approach of national
performers to a priceless heritage of ancestors is in this
tradition. Throughout many centuries, bakhshi continue to
honour and carefully transfer to descendants the charac-
teristic melodic features inherent only in their performing
schools and style.

Thus, musical heritage of Turkmen people incorpo-
rates a big variety of genres and forms of national and
professional tradition. According to performed repertoire,
Turkmen bakhshis are divided into tirmechi, yanamachi
and destanchi. The repertoire of a bakhshi-tirmechi in-
cludes separate songs from destans on verses of classic
poets. Bakhshi-yanamachi sings songs to the accompa-
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A new song. Painter Eugenia Adamova. 1950

niment of other musician, more often tuydukchi. The
performing store of a bakhshi-destanchi entirely consists
of epic genres.

The style directions of Turkmen bakhshi are divided
into six performing schools. National musicians kept
their traditional names in the use: akhal yoly, damana
yoly, salyr-saryk yoly, ersary yoly, yomut-gyoklen yoly
and chovdur yoly. Tirme genre is the key direction of the
majority of performing styles of Turkmen bakhshi.

In development of Turkmen art, the role of bakhshi is
great; they created their own vocal and instrumental works
in national spirit. People call these bakhshis and sazandas
«composers melodists». The tradition begun in the 30s
years of the XX century by Tachmammed Sukhangulyev,
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Sakhy Jepbarov and Purli Saryev was then actively con-
tinued by Ata Ablyev, Dortguly Durdyev, Dovletgeldi
Okdirov, Hangeldi Annamyradov, Jepbar Hansakhedov,
Yagmur Nurgeldyev Geldi Ugurlyev, Durdy Saparov,
Tugur Berdiniyazov, Chary Tachmammedov. Thanks to
works of composers melodists there were hundreds of
musical compositions, among which there are magnificent
songs and many dutar and gijak sazs. The songs loved by
people «Shakhyrymy», «Nepes sen», «Dutarymy, «Iste-
meny», «Garrylar gerek», «Kyakilik» «Pyragyny goren
daglar», «Ai dogan chagy», «Yanlan ovazym» were often
performed as national songs, people listened to them with
delight.

«It1s difficult to imagine any other country, where mu-
sic is so widely spread, is influential and is held in respect,
as in Turkmenistan, where remaining national property
in strict sense, does not lose its professional character
providing high degree of perfection»’. This statement
belongs to one of the first researchers of Turkmen folk
music Victor Aleksandrovich Uspensky. In 1925-1929,
the scientist organized three musical and ethnographic
expeditions across Turkmenistan, the result of which was
the fundamental monograph «Turkmen Music» written
in a co-authorship with V. M. Belyaev.

Results of the musical and ethnographic expeditions
organized by V. A. Uspensky were exclusively fruitful
and allowed researchers to capture the general panorama
of spread of genres of folklore music and style features
of a bakhshi in all regions of Turkmenistan. For merits in

! Venencxuii B., Bensiee B. TypkmeHnckast My3bika, v. 1. — M., 1929,
p- 41.
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the field of studying and promoting of Turkmen national
musical creativity, in 1929 he was awarded to honourary
title «The People's Artist of Turkmenistany.

Since then many years have passed. During this time,
many changes happened on our ancient and forever young
land. All country and its national art changed to unrec-
ognizability. The musical heritage of Turkmen bakhshi
passed a long way of historical development. The art of
national singers and instrumentalists going from time im-
memorial was continuously perfecting and reached the
high level of perfection. Six style directions of national
tradition, merging in a whole, form unique national art
of Turkmen bakhshi.

4. TUTORIAL TRADITIONS

Ancient as Turkmen art, traditions of national school
of mentoring differ in surprising viability and originality.
Far back in the past singers and musicians fascinating
public by their magnificence, passed school of profes-
sional improvement. They adopted their mentors’ unfad-
ing models of epic, song and instrumental art, high moral
and ethical values and high responsibility for preservation
of firm traditions of Turkmen bakhshi. Thanks to natural
talent, national musicians from generation to generation
increased a priceless heritage of predecessors, from heart
to heart bearing high musical and esthetic culture of the
far ancestors. This factor predetermined their honour-
able mission before society — to be keepers of the most
valuable national traditions, to transfer mastery secrets to
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the following generations purposefully, to popularize the
richest spiritual cultural heritage of people. All this served
as the firm base for formation of centuries-old practice of
tutorial traditions of Turkmen people.

Our ancestors attached paramount significance to
issues of training children in musical art. Only having
been convinced of sufficient addiction of the child to
music, parents gave it to the mentor, quite often sending
to distant settlements to receive mentoring of venerable
bakhshi. After all, even having great desire, not everyone
can become an outstanding musician. For this purpose,
besides natural abilities, much work, patience and under-
standing of special responsibility of profession of bakhshi
are necessary. Giving the child to comprehend the world
of music, parents addressed the mentor with such words:
«Teacher, we charge this boy to You, and we charge You
to Allah. We entirely trust the child to You». Pupils lived
in a family of the teacher for some years. Parents com-
pletely assigned care of professional and moral education
of the child to the mentor.

The mentor seriously and with responsibility ap-
proached to transferring of tradition. He carefully selected
pupils, checked their abilities, memory and hearing. Over
time from the selected pupils, there were only the most
talented and hardworking. Boys of 1012 years old were
accepted for training, special children's dutars were made
for them. At the initial stage of training special significance
was attached to hand training and extraction of sounds.
During this time, the foundation of basic skills of graceful
game of future musician is laid. On belief of mentors if
prior to training young musician had wrong skills of strik-
ing strings, it was almost impossible to correct them.
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The famous national performer Mukhy bakhshi often
remembered how his mentor trained him only to kakuvs
for nearly a year — blows to empty strings of a dutar.
Mylly Tachmyradov, following traditions of his mentor
Kel Bakhshi, in training of his pupils also attached much
significance to the correct formation of a kakuv. Thus, he
said that kakuvs have to be accurate and purposeful. Dili-
gence, peculiarities of talent and continuous training give
beginning musicians the chance to seize the main skills of
dutar performance quickly. As pupils mastered methods
of playing national instruments, among them he selected
children with good voices and trained them in further art
of a bakhshi. Skills of singing and instrument playing took
root, as a rule, in indissoluble communication.

Upon completion of training, the pupil had to come
to the new level of professional skill independently. «If
the pupil does not surpass the mentor, the craft will disap-
pear». This wise national saying contains deep essence
of mentoring. Before blessing the pupil to the way of the
chosen craft, the mentor in the presence of elders and fans
of music arranged some kind of examination of skill. The
ceremony of blessing passed, as a rule, in a wide range so
that everyone could make sure of a performing maturity
of the pupil. Only upon completion of a test, a young
bakhshi received long-awaited blessing from the mentor-
halyp — «ak patax». After receiving approval of elders, the
mentor addressed the pupil with parting words:

«I gave you the craft — be devoted to the profession.
Be always ready to serve to people.
Do not choose people when you are invited.
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Appreciate your place and be esteemed.
Let Ashyk Aydyn pir and Baba Gammar help you!
Let them always be your patrons on this way! Amen!»

The blessing (pata) got from the mentor granted to
the pupil the right to perform independently. In gratitude,
the pupil presented don (dressing gown) to the teacher,
telpek (headdress) and a belt. Quite often as a sign of an
appreciation of progress of the pupil the mentor, in turn,
gave him his dutar.

Despite diligence, not each pupil was worthy of bless-
ings of glorified musicians. The coryphaeus of Turkmen
music Kel Bakhshi within sixteen years comprehended
skill secrets of his teacher — gifted talent, the masterly
performer of dutar sazs Amangeldi Gonibek. Only hav-
ing reached the maturity, the musician deserved blessing
of the mentor.

Patron of music and folk musicians Baba Gammar is playing dutar.
Sculptors Nurmuhammet Atayev and Agameret Garayev. 2005.
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Bakhshi-mentors esteemed
among people gave a green
light to independent creativ-
ity only to the most gifted
performers who by right de-
served this great honour. With
receiving blessing, the tutorial
relations did not end. Further
responsibility for maintenance
of authority of the mentor be-
longed to a pupil; he continued
studying repertoire and listen-
ing to his advice.

Making pilgrimage to The sculpture « Dutary in
places of burial of legendary memorial complex
patrons of music and musi- of Ashyk Aydyn pir.

Sculptors Sapar Durdyev and

cians Ashyk Aydyn pir and Alik Abdullaye:

Baba Gammar was one of

indispensable conditions of

tutorial traditions. Here young bakhshis during the whole
night sing and play music, asking blessings from powerful
pirs. People keep many beautiful legends connected with
names of Ashyk Aydyn pir and Baba Gammar. Paying a
tribute of respect, beginning performers and venerable
bakhshi come here. For many years, the valley Shasenem
in Dashoguz velayat where there is a mausoleum of Ashyk
Aydyn pir, is a venue of international festivities. On this
sacred land, where legendary Ashyk Aydyn pir found
rest, the monument to a loud-stringed dutar is established.
Among sculptural images of musical instruments in world
art, it has no equal instruments in size.

143



In the history, there were cases when young people
having insuperable thirst for music had no opportunity
to be trained by the mentor. The most persistent started
perfecting their skill independently and achieved progress.
In this case, too, they started performing in public only
after having received blessing of recognized masters. The
parting words received from the professional national
performer were a sign of high trust and recognition of
skill for a young musician beginning his own way. These
traditions of mentoring transferred from generation to
generation remain firm up to our days.

* k%

Musical culture of Turkmen people represents a co-
lourful palette of diverse style layers and schools, a dif-
ficult alloy of vocal and instrumental genres, forms and
mastery. Each performing school in Turkmen music, is
distinguished by repertoires, stylistic features and fine art
peculiar only to this school.

Dashoguz region is the center of an epic narratorship,
which is represented by some performing styles — yomut,
goklen and chovdur. Destan art gained the widest spread
in Gorogly, Akdepe, Koneurgench, Boldumsaz and
Gurbansoltan Eje etraps. Outstanding representatives of
this school are Garadyali bakhshi-sazanda goklen, Sapar
suyrentgi, Palvan bakhshi, Soyeg bakhshi, Ore shykh,
Nazar baga, Hemra gijak player, Babajan ishan, Pirjan
gijak player, Magtymguly Garlyev, Sapar Bekiyev and
others. The repertoire of masters of an epic genre is pre-
sented by destans «Nejep oglany, «Shasenem and Garyp»,
«Hurlukga and Hemray, «Yusup and Ahmet», «Gull and
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Bilbil», «Zokhre and Takhir», «Baba Rovsheny», «Sayat
and Hemray» and also numerous chapters of «Gyorogly»
€pos.

Destan is, in fact, a solo performance. National leg-
ends, in which in an art form legendary events and some
historic facts found reflection, are told by destan narra-
tors by means of recitation and songs. To seize attention
of listeners, the storyteller has to possess uncommon
acting skills, exclusive memory, and outstanding vocal
skills, perfectly know a musical instrument. Despite the
likeness of repertoire, for each school destan art a cer-
tain performing equipment and set of melodies used in
epic songs are characteristic. Style signs are distinctive
features of separate schools and individual performers.
Therefore, people tell about performing tradition of Na-
zar baga, Petek bakhshi, Ore Shykhy and Soyeg bakhshi.
There was an original style of Magtymguly Garlyev, who
organically incorporated performing traditions of many
mentors.

Magtymguly Garlyev moved to Dashoguz region
from Kaka at the end of the second decade of the last
century. Being a singer tirmechi, he scrupulously stud-
ied manner of performance of epic genres of glorified
national storytellers, such as Nazar baga and Atabay Kel.
«Having passed» the gained knowledge through a prism
of own talent and having introduced creative identity
in them, Magtymguly Garlyev founded the new style
known nowadays as tradition of Chuval bakhshi (chuval
is the name of a tribe of the musician). The merit of the
master of an epic genre in improvement of local tutorial
traditions, which under his management began to develop

10*
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in the new course, is great. Having united more than 30
young talents, Magtymguly Garlyev introduced group
training of music and singing. [laman Annayev, Sarman
Hudayberdiyev, Gurban Seyitmammedov, Sulgun Meret-
geldiyeva, Akjagul Myradova, Amanly Garjykov, Bally
Matgeldiyev, Ryzagul Atayev and many other performers
passed this school of mentoring created by well-known
bakhshi in Dashoguz center; later each of them made
great contribution to development of Turkmen destan art.

Bakhshi of Dashoguz School traditionally sang songs
to the accompaniment of a gijak. The role of gijak player
in destan art is special. Gijak duplicates a voice part of a
song, saturating it with delicate ornaments, even entering
«competition» with the singer's voice. During singing, all
attention of a bakhshi is concentrated at the contents and
methods of giving musical and poetic narration, therefore
support of skillful gijakchi is necessary for him. Every
bakhshi, as a rule, had his gijakchi, who knew the reper-
toire well and accompanied to destanchi at all festivities
and tois. Let us remember Magtymguly Garlyev and Sapar
Bekiyev's long-term creative union.

The profession of gijakchi in Dashoguz enjoys wide
popularity. Therefore, special significance was attached to
training pupils there. The history of music of this region
totals tens of names of glorified virtuosos, masters of
playing gijak who, in turn, brought up many talented fol-
lowers. Gijak repertoire of chovdur yoly direction differs
in saturated masterly and a unique sound palette. Besides
a dutar and a gijak, chovdur yoly destanchis quite often
use a number of accompanying musical instruments, such,
as balaman (balaban), nie and deprek.
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The most southern point of Turkmenistan — Pendi's
district is famous for delightful songs and unique meth-
ods of dzhuk-dzhuk (specific throat decoration of a vocal
melody). This center of culture became famous for such
masters of national performance as Kor Gojaly, Gur-
ban bakhshi, Garly bakhshi Ilamanov and kichi Garly
Soltanov, Amansakhet bakhshi and his son Nobat bakhshi.
The majority of them perfectly know both song art and
method of dutar performance. For representatives of this
school Turkmen bakhshi prevalence of the song begin-
ning is characteristic. Song melodies are put in the basis
of the majority of instrumental work.

Skillful musicians of Mary region, such as Gurban-
durdy Makhy, Durdy Myradov, Han Akyev, Yazgeldi
Kuvvadov, Oraz Bagybekov, Amannazar Atayev, Durna-
zar Hudayberenov in the 50—60s of last century gave the
blessing on independent creative life to the group of pupils
who subsequently gained recognition of all people. Trade-
marks of their creativity are dutar sazs «Dilber», «Oyany,
«Zokhrejany, «Kichi», «Neylyayiny», « Tunideryay, «Sha-
lar bilmez», «Derman eyledi». Arisen from song primary
sources, they reached high level of perfection and got
big love of listeners. Great contribution to development
of tutorial traditions was also made by remarkable Garly
bakhshi, Odeniyaz Nobatov, Ovezdurdy Velmammedov,
Bazar Sakhedov, Oraz Bagybekov from Pendi of Takh-
tabazar etrap and many other national musicians.

Sarakhs is the homeland of many musicians, famous
among people, such as Nobatniyaz Saiyly, Yagshi tuyduk-
chi, Aman bakhshi, Myati bakhshi, Oraz Salyr, Mukhy
bakhshi. Thanks to the first audio recordings made in
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1903-1905, we have the opportunity to hear singing of
such coryphaeus of a folk music as Oraz Salyr, Oglan
bakhshi, Annaesen bakhshi, Agajan bakhshi. All of
them, not sparing their forces, directed the experience
and knowledge to keeping and transferring unique art of
ancestors to the subsequent generations. Regular creative
contacts of Salyr bakhshi with national musicians from
Mary and Pendi influenced mutual enrichment of com-
mon traditions.

At the beginning of the XX century, in the downtown
of Mary on the bank of the river Murgab, there was well-
known «Yolbarsly» teahouse where active musical life of
all region was concentrated for many years. It was some
kind of cultural center, a favourite place where many vis-
iting musicians from Akhal, Pendi, Sarakhs, Lebap, Gy-
zylarbat (nowadays Serdar) and Dashoguz liked to come.
In the teahouse, music constantly sounded, bakhshis
sang, played music, competed with each other friendly,
pleasing grateful listeners by their art. Only here one could
hear how three or four tuydukchis accompanied in turn
to the national singer. These unforgettable performances
of true professionals served as original school of men-
toring for the growing-up youth. Tutorial traditions of a
bakhshis were improved and filled with the new esthetic
contents there.

In Lebap region, the bright, original school art of
Turkmen bakhshi is performing style of Ersary. Centers
of tutorial traditions forming this school are concentrated
mainly in Sakar, Halach, Hojambaz and Atamyrat (former
Kerki) vicinities. According to legends, several centuries
ago original art of a bakhshi developed in this district. For
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example, one of legends narrates about the outstanding
representative of Ersary yoly living approximately in the
XVI century. Among people, he is known as Myrat pir —a
spiritual patron of music and singing. In that place where
Myrat bakhshi found eternal rest, people built a tomb as
a sign of special honouring. Since then, national singers
and poets passing by a sacred place steadily exclaim,
«Oh, my patron, Myrat bakhshi!» Within many decades
musicians come there to pay a tribute of respect to the
talented founder of Ersary yoly.

Style of singing of a bakhshi of this tradition is dis-
tinguished by a quiet, narrative manner of a statement in
combination with expressive emotionality. Rich ornamen-
tation and unusually soft, smoothly flowing reproduction
of vocalized manners of a jukguldy is inherent in national
singers of Ersary yoly.

Along with peculiar style of tirme songs, perfor-
mance of epic genres is also inherent in Ersary yoly
school. The repertoire of national performers of this
school includes chapters of «Gorogly» epos, a number
of destans, and also numerous musical and poetic leg-
ends about outstanding persons, such as Magtymguly,
Saidie. Important difference characterizing Ersary yoly
is also widespread tradition of playing gargy tuyduk,
and singing of songs of yanam to the accompaniment
of a gargy or dilli tuyduk. Mentors trained this skill to
pupils since early childhood.

Known destanchis Bayar bakhshi, Palta bakhshi, Ila-
man Annayev, followers of such outstanding masters as
Palvan bakhshi, Nazar baga, Magtymguly Garlyev, and
talented representatives of style of Chovdur yoly school
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left bright trace in the history of national and poetic cre-
ativity.

Mary school of a bakhshi differs in originality of
performing traditions. Aly bakshi, Oglan bakhshi, Agajan
bakhshi, Gelenje ussa, Egenoraz bakhshi, Illek bakhshi,
Peydaguly tuydukchi, Hanjyk bakhshi, Hydyr bakhshi,
Yazmuhammet kose, Sakhet Porsyev, Annaguly Sary,
Nursakhet Halsakhet and Girman bakhshi are considered
founders of Salyr-saryk yoly. Being glorified bakhshis
and sazandas, these masters became mentors of many
generations of talented youth.

Bazar bakhshi, Letip bakhshi, Kyrkar bakhshi, Ovez-
myrat bakhshi, Ymamnazar bakhshi, Dovlet bakhshi,
Mammetmyrat bakhshi, Hochjy bakhshi, Juma Vellekov,
Mustak Aymedov, Ovlyaguly bakhshi, who brought up
many talented pupils, are bright representatives of this
deeply peculiar performing tradition. The powerful contri-
bution to development of musical culture of our state has
been also made by new generation of musicians, among
which are People's Bakhshi of Turkmenistan Seyitmyrat
Yazmyradov, Gurbandurdy Ovezov, Honoured Bahkshis
of Turkmenistan Musaguly Yazmyradov, Haitly Mam-
metdurdyev, Allashukur Charyev. Lebap bakhshis were
welcome guests during festivities in Akhal, Balkan and
Dashoguz. The most fruitful creative contacts developed
with musicians of saryk-salyr yoly, as in their performing
manner there is much in common with Ersary traditions.

Tutorial traditions of Balkan region also differ in a
big variety of creative methods. Here there are styles of
various musicians and performing manners. For example,
the style of Garadyali goklen and Chovdur bakhshi ad-
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joins to popular style of a daman; performing traditions
of Nokhur have something in common with a manner of
singing of some bakhshi of Dashoguz direction. Promi-
nent representatives of Balkan yoly are Annamengli
sakgar, Ata Hayryk, Abylesen bakhshi, Batyr gagshal,
Soyun bakhshi, Gurban bakhshi, Babanyyaz bakhshi,
Dovlet bakhshi, Gochmyrat bakhshi, Gazak Gara and
many other musicians.

Song achievements of bakhshi of the western etraps will
be incomplete without mentioning well-known Nurberdi Gu-
lov who left a well-grounded trace in formation of folk art of
Balkan region. He always treated his activity of the national
performer expressly modestly, more than once mentioning
that his singing is only «style of an ordinary shepherd». At
the same time, his creative image and an original manner
of producing sounds are incredibly picturesque and take
a special place in Turkmen culture. Numerous pupils and
admirers of talent of Nurberdi Gulov promote continuing
of unique tradition of the famous master.

In Balkan, along with art of a bakhshi, playing dutar
and gijak, at all times playing dilli and gargy tuyduk, and
singing to their accompaniment were very popular. The
art of playing tuyduk was especially popular in Gyzylar-
bat (nowadays Serdar) and Garrygala etrap (nowadays
Magtymguly). During festivities in Goch and Gyzylarbat
districts, competitions of tuydukchis were frequent. For
this purpose, famous performers from Mary, Tejen and
Pendi were invited. The delighted public, in particular
youth, with ecstasy listened to singing of a bakhshi, play-
ing tuyduk, absorbing beauty and inexhaustible richness
of a folk music.
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The school of mentoring of bakhshi of Akhal region
in which tirme genre occupies the central place in song
traditions differed in high level of professionalism. One
of tutorial schools of bakhshi, widely known in Akhal,
was in the settlement of Kaka. Thanks to talent of mas-
ters of a folk music Chary bakhshi and Gylych bakhshi,
Magtymguly Garlyev started comprehending the amaz-
ing world of musical art; later he gained popularity as
bakhshi destanchi.

In Akhal region, famous damana song style subdi-
vided into two branches also takes the sources. Repre-
sentatives of Anau tradition are Durdy bakhshi, his sons
Hojamyrat bakhshi and Halmyrat bakhshi. Ysmayyl and
Dostmammet living here gained fame both as poets,
and as bakhshis. Addressing listeners with songs of own
composition, they created new musical and poetic style.

The second branch is located in Serdar and Mag-
tymguly etraps of Balkan velayat, it is represented by
Ablyesen bakhshi, Annakhal bakhshi, Soltan Atanepe-
sov, Geldimammet Orazgulyev. Traditions of mentors
are continued with love by their followers, among which
are national performers Begmyrat Hojamyradov, Mam-
met Hallymammedov, Oraz Begnyyazov, Bayramdurdy
Garayev, Japar Hodzhanepesov and Gurbanmammet
Garajayev.

For damana style, slow, measured beginning, gradu-
ally bringing to an average and higher melodic level is
characteristic. Such sequence repeats more than once;
music almost ceases, again sounds at full capacity. The
similar structure promotes deep disclosing of musical and
poetic contents of songs. Later damana style considerably
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expanded a zone of its spread, having become popular
especially in Akhal and Balkan regions.

The school of Akhal performance was created thanks
to such coryphaeuse of a folk music as Kepele kor, Sary
bakhshi, Hally bakhshi and Sakhy Jepbarov. Gurbandurdy
Jenov, Hommat Jelilov, Orazgeldi Ylyasov, Myane Ga-
rayev and other followers of this tradition are also among
them. We should especially note names of women, re-
markable, bright representatives of national art of bakhshi,
Honoured Artists of Turkmenistan Nurjemal Adyeva and
Nabat Nurmukhammedova.

One of the largest centers of a folk music func-
tioned in Yangal village of Geoktepe etrap. Gulgeldi
ussa, Amangeldi Gonibek, Kel Bakhshi, Mammetmyrat
ussa, Tachmammet Sukhangulyev, Mylly Tachmyradov,
Sakhy Jepbarov (known as Oglan bakhshi) making pride
of national art of bakhshi once studied there. The glory
about Yangal, about this musical and song center, spread
all over Turkmen land. This village became the favou-
rite and the most visited place for national performers
of other regions — Balkan, Dashoguz, Lebab and Mary.
Each of the musicians, who chose music and singing as
their lifework, sought to be closer acquainted with art of
unsurpassed masters of the village of Yangal, to show the
ability and to receive necessary advice.

In Akhal, people lovingly treated dutar performance,
regarding it as very subtle, graceful musical art. The main
requirement for future sazanda was strict following of
performing tradition and creative credo of the mentor,
highly professional playing of masterly national saz for
the purpose of carrying of this high art to coming genera-
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tions. Thanks to strict requirements, the most valuable
samples of folk dutar music reached us in the original
state. Playing dutar mukams considered as top of skill of
Turkmen music is characteristic only for Akhal School
of national performance.

We should note special merits of Amangeldi Gonibek
(1830-1879) who made great contribution to formation
of Turkmen national and professional musical art. Hav-
ing mastered musical repertoire of the predecessors in
perfection, Gonibek created a set of invaluable works,
and brought the art to unsurpassed heights. Amangeldi
Gonibek's creativity marked a new era in development
of dutar music of Turkmens. He is the author of such fine
sazs as «Urup chykdy», «Gokdepe mukamy», «Ayralyk
mukamy», «Dilim kyrk», «Soyli halan», «Bike halany,
«Shadilli mukamy». Not only rich instrumental heritage,
but also legends passed from mouth to mouth and narrating
about history of creation of these works reached up to our
time. «Gokdepe mukamy» is the work of historical and
patriotic character, sazs «Soyli halan» and «Bike halan»
are filled with a lyrical shade. In mukams of Amangeldi
Gonibek, warmed by the soul of their creator, the world
of Turkmens found artistic realization. When you listen to
delightful music of this outstanding musician, dear pictures
of your nature appear in front of you — boundless pastures
covered with a green carpet of motley grass, majestic moun-
taintops, images of our Turkmen women full of charm and
grace. You hear whiff of a hot wind, singing of birds and
a silver ringing of women's jewelry in it.

Amangeldi Gonibek was the close adviser of Nurberdi
khan — the person who was at the head of Akhal and Mary
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regions. When disagreements were between local tribes or
neighbouring people there, Nurberdi khan sent Amangeldi
Gonibek who enjoyed big authority and respect among
people, as his representative to resolve the conflict. At the
initiative of the dutarist in the middle of the second half
of the XIX century, in the village of Yangala of Gokdepe
etrap the first maslakhat of bakhshis took place, bakhshis
gathered from all regions of Turkmenistan.

«Our high craft arose at the beginning of a human civi-
lization and is penetrated by wisdom and talent of Baba
Gammar, Ashyk Aydyn pir and other national bakhshis
and sazandas. Thanks to creative talent of the glorified
masters and their followers devoted to lifework of their
mentors, Turkmen music, improving and developing,
reached up to now. Every time when a person takes dutar
in his hands, his soul becomes purer, he is filled with light
thoughts. Our ancestors considered this craft as sacred,
worthy occupation. Our duty is to serve to worthy art
honestly», — Amangeldi Gonibek gave such precepts to
his pupils’. He was the outstanding musician who laid
strong foundation of tutorial traditions. Allaberdi Aydogdy
Ogly (1850-1923) who received a name of Kel Bakhshi
among people became his well-known follower.

The talented performer Kel Bakhshi made a power-
ful contribution to creation of outstanding samples of
dutar music. Contemporaries rank his sazs «Gyzdurdy»,
«Nyaler gorundi», «Kepderi» as masterpieces of world
musical classics. Besides it, Kel Bakhshi gave new sound-
ing to sazs «Uchradmy», «Maral geldi», «Babajyklary,
«Heserli», «Jelil», «Jereni kyblamy», «Saltyklar» and

! Nyyazlyyew N. Goniibek. — A., 2011, p. 4.
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«Hajygolak». Thanks to his arrangement, national songs
«Hatyja», «Gyrmyzy», «Ene» were among instrumental
compositions of Turkmen bakhshis.

As a sign of special respect, Turkmens call Aman-
geldi Gonibek the patron of music, and Kel Bakhshi
— the patron of mukam. Unfortunately, no record of Kel
Bakhshi’s playing remained. However, thanks to Mylly
Tachmyradov's skill samples of amazing compositions
of the mentor reached up to now.

Kel Bakhshi required full feedback and complete
submission to art from his pupils. Mylly Tachmyradov,
visiting the mentor, asked him about his health, played
dutar. Being of an advanced age, Kel Bakhshi seemed
to fall asleep to music sounds. However, playing one of
the most difficult saz «Yusup Ovgan», Mylly in a rush of
inspiration clicked a finger on a soundboard. At the same
moment Kel Bakhshi, raising his head, asked, «Sonny,
if you fail to produce music from strings, do you think,
that the soundboard will help?» Mylly aga remembered
this remark of the mentor all his life.

Interesting reminiscence about Mylly Tachmyradov
remained. In post-war time bakhshi played on the radio.
After playing of a saz «Nyaler gorundi», the operator,
according to the rules, instantly switched off a micro-
phone. Mylly aga, wiping sweat from his forehead, said:
«Sonny, at the end of a saz after the last blow to strings
their echo goes still, without having received it, the
listener remains unsatisfied. And the play will look as a
bird without a tail». These words testify to surprisingly
sensitive professional perception of national heritage
by the musician.
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Besides Mylly Tachmyradov, glorified masters of the
village of Bamy Sary bakhshi, Purli Saryev became pupils
of Kel Bakhshi. At tutorial school of Saya Bakhshi from
Bamy his sons Purli, Oraz and Nury Saryevs received
vocational training.

Shukur bakhshi brought up many capable followers;
the glory about them spread far beyond our state. One of
his pupils — Gurbandurdy Makhy — in his turn was the
mentor of such bright musical talents as Durdy Myradov
and Hezret Shiriyev. In tutorial tradition of Hally bakhshi
in Koshi village Sakhy Jepbarov, Oraz Sopyev, Orazberdi
Gurbanmyradov were trained in ancient art of national
musicians.

Despite the differences, peculiar to a manner of sing-
ing and repertoire of a bakhshi of the certain performing
styles, many things in their characteristics are common.
For example, it is possible to speak about a close interlac-
ing of tutorial traditions of Esenguly, Khazar, Turkmen-
bashi and Garrygala with Dashoguz and Lebap musical
schools — historically these regions were a place of mass
living of ersary. Art experience of musicians of Gyzylar-
bat and Nokhur appeared close in style of performers of
Anau and Manysh. It is known, that such recognized mas-
ters of these schools Soltan Atanepes, Abylesen bakhshi,
Batyr gagshal, Gazak Gara, Gochmyrat bakhshi maintain
close connections with mentors from Akhal School.

* k%

In the XX century tutorial traditions in Turkmen
professional music gained further development and
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qualitatively new filling. Ancient traditions of singing
and playing musical instruments gradually evolved and
eventually developed into professional folk art. Tutorial
traditions played an important role in formation of art of
bakhshi and Turkmen music in general.

After opening in 1927 of the Radio Center of Turk-
menistan, national singers and musicians from all corners
of the country were invited to Ashgabat for performance
on the air. Thus, Sary bakhshi, Garly bakhshi, Tachmam-
met Sukhangulyev, Mylly Tachmyradov, Hydyr bakhshi,
Nobat bakhshi, Yazmukhammet Kose, Oraz Salyr and
other outstanding bakhshis and sazandas of that time
gathered in the capital. Tachmammed Sukhangulyev,
Mylly Tachmyradov and Purli Saryev were entrusted to
be in charge. Working in common on musical material,
perfecting singing skill and improving performing man-
ner, Turkmen bakhshis by hard work created original
masterpieces of national art. Bakhshis, who came to the
capital were not limited only to performances on radio.
They took active part in concerts and other cultural events
held in various establishments and organizations. Regu-
lar concerts were organized in the «House of Daykhan»
hotel, in city parks where residents of the capital and its
guests usually spent the leisure-time.

In 1929, the opening of the first art technical school in
Turkmenistan took place. Here, in the department of vo-
cal and instrumental creativity, work on mass training of
pupils in bases of folk musical art began. The first teachers
of new technical school were Mylly Tachmyradov, in the
specialty of dutar, Purli Saryev teaching dutar and gijak,
Garly Yolamanov and Nobat bakhshi, teaching to national

158



singing. Thus, tutorial traditions in Turkmen culture were
put to new, higher step of development.

In 1935, at the Turkmen radio the ensemble of Na-
tional Musical Instruments was created. Mylly Tachmy-
radov and Purli Saryev faced a difficult task — having
kept original performing tradition, to achieve uniform,
harmonious sounding of musical material. Complexity
was in the fact, that bakhshis and sazandas, which gath-
ered from all corners of Turkmenistan, were representa-
tives of various local schools, with peculiar performing
manner, manner of singing and repertoire. Despite all
difficulties, exactly during this period of work the founda-
tion of group performing of a folk music was laid. Purli
Saryev, who skillfully owned technology of playing both
dutar and gijak, took the trouble of creation of numerous
arrangements of national melodies and sazs for ensemble
performing.

Use of the air, new for those times, promoted ex-
panding of audience of listeners and mass familiarizing
of youth with Turkmen music. Considering increased
requirements, in 1937 gifted young men and girls — dutar,
tuyduk and gijak players were selected from regions, who
made a basis of the State Ensemble of National Musical
Instruments. The management of new collective was en-
trusted to Sakhy Jepbarov; Tachmammet Sukhangulyev
became the artistic director.

At the same time, during this period in Ashgabat also
a new form of mentoring came into being. Bright repre-
sentatives of it were honoured Mylly Tachmyradov, Purli
Saryev, Sakhy Jepbarov and Tachmammet Sukhangulyev.
Within several years, they trained such talented national
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The Ensemble of Folk Instruments of Turkmen state radio
broadcasting under the management of Purli Saryev. 1962.
From the left to the right, in the first row: Gichgeldi Amanov,
Hangeldi Annamyradov, Purli Saryev, Tugur Berdiniyazov,
Dortguly Durdyev, in the second row: Kichi Geldimyradov,
Yagmyr Nurgeldiev, Geldi Ugurlyev, Garyagdy Alyev.

performers as Geldi Ugurlyev, Gichgeldi Amanov, Oraz
Saryev, Kichi Geldimyradov, Chary Tachmammedov,
Jepbar Hansakhedov, Nurjemal Adyeva, Nabat Nurmuk-
hammedova, Ata Ablyev, Hangeldi Annamuradov, Chary
Gurbanov, Yagmyr Nurgeldiyev, who later became well
known as well as their mentors. With close assistance of
mentors, the skill of such professionals as Nobat bakhshi,
Hydyr bakhshi, Oraz Salyr, Oraz Sopy, Garly bakhshi,
Mukhy bakhshi, Magtymguly Garlyev, Nazar baga,
Nursakhet Halsakhedov, Yazmukhammet Kose, Hojana-
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zar Berdiyev and Sakhet Porsyev was improved. Their
remarkable art enriched a treasury of cultural heritage of
our people.

Since 60s, well-known Chary Tachmammedov, Yag-
myr Nurgeldiyev, Akmyrat Charyev, Yolaman Nurymov
directed the Ensemble of National Musical Instruments;
they continued traditions of coryphaeuses of Turkmen
folk music. Having put all their forces, energy and tal-
ent in professional activity, musicians-mentors gave a
filigree facet to ancient classical mukams, created new
compositions and enriched national melodies in respect
of the contents and composition. Being true professionals
who reached the high level of skill, each of this galaxy
is the brightest figure, who left deep trace in the history
of national art.

Each nation has in its history names of great persons,
whose creative talent and enthusiasm have huge impact
on blossoming of national art. Inspired melodies from a
priceless heritage of Amangeldi Gonibek and Kel bakhshi
taking the sources from a folk music represent brilliant
masterpieces of musical art of Turkmen bakhshi.

In 50-60s of the XX century ensembles of dutarists
started being created in rural recreation centers, in phil-
harmonic halls and cultural centers of various cities of our
sunny land. Some heads of creative collectives in search
of ways of efficient organization of the activity developed
new methods of thorough and deeper musical training of
youth. The artistic director of ensemble of dutarists of
Ashgabat Palace of Pioneers Bashir Lallakov made large
contribution to the training of young musicians. Tens of
talented pupils trained at it became People's and Honoured

11*
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Aurtists of Turkmenistan later. They are Dortguly Durdyev,
Mane Garayev, Oraznepes Dovletnazarov, Amanberdi
Goushudov, Amanovez Saparov and Chary Alladurdyev.
Talented dutarist Durnazar Hudayberenov was one of re-
markable teachers who brought an innovation in tutorial
traditions. He was the head of ensemble of dutarists of
Recreation center of Turkmengaly etrap of Mary velayat
in the 70-80s of the XX century; he developed the musical
system in digital designation allowing pupils to achieve
fast mastering of musical material.

Thanks to musical educational institutions, in re-
cent years in Turkmenistan the group of professional
musicians-teachers grew; they are actively engaged in
interpretation of national melodies and mukams. Today
in tutorial traditions, the use of musical notation as ef-
ficient mechanism of fast development of receptions of
a folk music strongly took roots. A number of musical
collections and manuals making educational repertoire
of younger generation of musicians were published. In
educational institutions, the technique of teaching play-
ing various instruments is improved; it leads to increas-
ing of performing level of future bakhshis and sazandas.
Highly skilled transposition on notes and publication of
Turkmen national songs, melodies and mukams promotes
their active propagandizing, broad studying and spreading
in world musical practice. It is pleasant that on national
TV and «Turkmen ovazy», «Miras» and «Ovaz» radio
channels on an equal basis with young men, women take
an active part, brilliantly performing the most difficult
samples of a folk music, continuing remarkable singing
art of Nurjemal Adyeva, Nabat Nurmukhammedova,
Akjagul Myradova, Sulgun Meretgeldiyeva.
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In the modern world, the musical culture and art es-
tablish the horizons of development of society in general
and persons in particular. People are the purpose of all
our transformations. If economy is to support activity
of society, the purpose of activity of society is develop-
ment of the personality and its creative potential. In this
regard, special mission is assigned to musical educational
institutions: within their walls, there is a consecutive
work on creation and development of spirit of domestic
culture, formation and strengthening of its core. Cultural
institutions are keepers and successors of historical and
cultural memory of the people, intermediaries in its trans-
fer to coming generations. Their main function is active
participation in formation of the future of the country, its
creative and human potential, establishment of the hori-
zons of development. Considering becoming complicated
cultural requirements of people and society, it demands
rather innovative approaches and decisions.

Changes of such quality begin when the creativity
role in life of society is realized. It is culture that helps
to realize it, being put forward in vanguard of our devel-
opment, it itself has to operate with the advanced, pro-
gressive technologies. The most reliable support for this
movement, for high-quality breakthrough forward is our
national heritage, spirit of people who are reviving for
great purposes and convincing fulfillments today.

Without allowing breaking a thread of continuity,
traditions of this unfading art with love are passed from
father to son by modern masters of national musical cre-
ativity. In this continuity, there is great force promoting
developing and improving of national musical and song
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art. Rich traditions are similar to deep roots feeding with
vivitying juice of a mighty tree. They possess amazing
stability and viability, give the chance to form branched
crown of musical culture, keeping the utmost purity of
musical genres created by Turkmen people and develop-
ment of a theatre.

5. FORMATION OF COMPOSER SCHOOL
IN TURKMENISTAN

Music is wonderful creation of human mind and heart.
When we meet with it for the first time in our childhood,
it seems to us, that nobody has created it, that it always
lives and waits to meeting with us. Only later, we find out,
that there are remarkable people — composers, who write
it. Composer, who writes music to a song, dance music
piano piece or symphony, does not write for himself. He
hopes that people will listen to his music. As a writer, the
author of a book, composer worries, whether his creation
1s good, whether his feelings and thoughts come home
to the hearts of people, whether his work reflects life of
people, whether it pleases people. However, any sym-
phony would be cold set of artificial sound constructions,
if the author did not use life source of folk songs.

We already spoke about traditional musicians, who
glorified Turkmen culture by inspired performing of folk
music. Authoring of composers-melodists served and serve
as generous source of cognition of people’s spirit in music
for creative activity of professional Turkmen composers.
Together with composers-melodists, professional composer
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school achieved its prosperity. In the list of works of Turk-
men composers along with such most complicated genres
as symphony, poem, oratorio there are samples of amazing
vocal lyrics and instrumental miniature, music to films and
dramatic plays. All works were created basing on various
genres and means of musical folklore.

Basis of professional composer school in Turkmeni-
stan was laid in 30s of XX century. In 1929, with open-
ing of Art Technical School in Ashgabat, the practice of
performing reviews, contests and decades was introduced.
Musical art entered the new stage of its development,
commemorated by bringing up composer and performing
cadres, appearing of national works. Composers Veli Mu-
hatov, Dangatar Ovezov, Ashyr Kuliyev, conductor Hydyr
Allanurov, singers Maya Kuliyeva and Annagul Anna-
kuliyeva became the first professional musicians. State
Philharmonic Society and Opera Theatre were opened in
the capital; the Union of Composers was founded.

The panorama of choral music is rich and complicated
since the moment of its origination up to the present time.
Mastering of choral singing in Turkmenistan began bas-
ing on folk song heritage. In 1934 at Radio Committee,
male voice choir was founded; there were 12 people in
it. In 1940, State Philharmonic Society, and in 1941, the
choir was founded at the Opera and Ballet Theatre. With
organization of choirs, there was a problem at creating
repertoire. Chorus works «Uzak Yoldan», «Yarovjany,
«Dilber» were the first in this kind of creativity. So the
history of chorus art of Turkmenistan began. In the pro-
cess of its development, we see the tendency of synthesis
of new dictated by the time requirements with traditional,
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coming from the depth of centuries art. Veli Muhatov,
Dangatar Ovezov, Ashyr Kuliyev, Veli Ahmedov created
fine samples of chorus works. Intensive development of
opera genre promoted upraising of composer creativity
in Turkmenistan. Works, created on the base of destans,
were folk works. Intertwining of epical and lyrical themes
influenced upon peculiarity of fine Turkmen operas,
among which are «Zohre and Tahir» by Veli Muhatov,
«Yusup and Ahmet» by Ashyr Kuliyev, «Shasenem and
Garyp» and «Leili and Mejnun» by Dangatar Ovezov.
Constructively having remade the richest folk and song
material, Turkmen authors created works close and un-
derstandable for public at large.

Stage works were created basing on the best tradi-
tions of classical opera school. Historical events in the
life of Turkmen people found their reflection in operas
«The end of bloody watershed» by Veli Muhatov, «Aina
by Dangatar Ovezov, «Sona» and «Disturbed night» by
Aman Agajikov. Ashyr Kuliyev in his opera «Abadan»
embodied the heroism of war years. Opera «Magtymguly»
became a remarkable event in opera creativity of com-
poser school of Turkmenistan.

Development of a theatre stimulated the growth of
chamber and vocal-instrumental creativity of Turkmen
composers. We can trace deepening of national sources
and enriching of genres on the example of such works as
«Garagum river» cantata and a poem for violin and piano
by Ashyr Kuliyev, chorus works by Dangatar Ovezov.
Symphonic music is one of leading genres in creativity
of Turkmen composers. «Grand overture» by A. Kuli-
yev (1939) became the first national work in symphonic
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genre. The following works were created: symphonic
poem «Sunny land» by A. Kuliyev, «Lyrical poem» by
V. Ahmedov, «Turkmen suite», symphonic poem «My
Motherland» and «In memory of Magtymguly», «He-
roicy, «In memory of mother», «Gokdepe symphony»
symphonies by V. Muhatov.

Vocal music is a separate page of creativity of
Turkmen composers. Genres of vocal lyrics differ by
exclusive variety. Poem-monologue «I am craving for
beautiful sweethearty by Dangatar Ovezov to the verses
of Mollanepes was one of the first works in this genre.
Excellently feeling the vocal nature, knowing folklore in
perfection, the composer opened a deep inner world of the
heroes in works, various on subject and a genre version.
For more than a quarter of the century K. Seytliyev, was
the author of texts of D. Ovezov, about whom the com-
poser wrote: «I do not know other Turkmen poet, whose
verses so well would lay down on musicy. In a creative
tandem romances «Beautiful Firyuza», «Ashgabaty,
«Hally gozel» and others were created. In total composer
wrote over 200 songs and romances. From lyrical and
philosophical works of D. Ovezov the romance, «What
shall I do?» is on Magtymguly's words. Verses of the great
poet inspired many Turkmen composers for creation of
vocal works. Thanks to a philosophical orientation of
lyrics of Magtymguly Fragi expressed in reflections about
the essence of life, the genre of the majority of vocal
works of Turkmen composers on verses of the classic
poet can be defined as the romance thought transferring
various nuances of a psychological state of heroes.

Vocal compositions of composers A. Agajykov,
N. Mukhatov, D. Nuryev, R. Rejepov and B. Hudaynaz-
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arov won love and popularity with Turkmen listeners. Ch.
Nurymov is the author of a number of vocal miniatures,
the best of which are «Armanym galdy» and «Yuzunden»
on Magtymguly's verses, «Arzuv eyler» on Mollanepes's
verses, «Yatlama» and «Ak chynar» on A. Atajanov's
verses and many others. The Concert for a voice with an
orchestra, which personified new tendencies of an era,
such as interpretation of a human voice as one of instru-
ments of a symphonic orchestra, an individual approach
to the orchestral writing became unique work in Turkmen
art. Sharpness of harmonious language, a peculiar mix-
ture of folklore sources, ability to think deeply and in a
modern way is observed in Rejep Allayarov's creativity.
Great expert on philosophy and culture of the people of
the East, the composer in his vocal experiences is guided
by the texts, which were not used by Turkmen composers
earlier, for example, Garajaoglan's poetry and Rabindra-
nath Tagore's verses. In general, stages of development of
a chamber and vocal genres in Turkmenistan correspond
to the historical periods of formation of Turkmen com-
poser school.

Among outstanding composers of Turkmenistan Nury
Halmammedov's creativity occupies a special place. The
symphonic suite «Turkmenistan» which won big love of
listeners became the thesis of the young composer upon
termination of Moscow conservatory. The suite is a model
of organic merge of elements of traditional Turkmen mu-
sic with achievements of world musical art. Bewitching
melodies of «Pipe» and «Dance of girls» have success-
fully something in common with the cheerful melodies of
«Dutar» and the final. In this work, the composer showed
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masterful possession of means of a symphonic orchestra.
An important role in transfer of national colour is played
by the method of imitation of gargy tuyduk, dutar and
gijak used by the composer and some methods of playing
them. Nury Halmamedov put the final section of Turkmen
national melody «Tapylar» in a basis of a melody of the
fourth part, imitating sounding of a dutar. The composer
does not ignore a timbre of a gargy tuyduk. The folk tune
of a shepherd's pipe strengthens a picture of the nature
wakening in the morning, and sunrise.

Surprising natural talent of the composer gained
development in his subsequent compositions. National
melodies is one of sources of creative inspiration of
N. Halmammedov. The composer disposes folklore mate-
rial freely, creatively, without resorting to exact citing of
national melodies. Nury Halmmamedov shows organic
communication with Turkmen national musical culture
not only in creation of original melodies. Along with
author's, he creates melodies, in which communications
with national primary sources are clearly notable. De-
pending on artistic concept and dramaturgic problems
of work, the composer creatively interprets all sides of
musical folklore.

In many compositions of N. Halmammedov, distinct
expression is gained by a subject of fight of a person
for freedom and independence. Names of the following
compositions tell for themselves: vocal and symphonic
poem «Memories of the fallen heroes», «The ballad
about war and peace» on H. Kurdov's verses, the vocal
and symphonic cycle «Songs of children of Hiroshima
and Nagasaki, not listened to the end», a string quartet
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devoted to mothers and children tortured in fascist con-
centration camps.

Speaking of Nury Halmammedov's creativity, it is
necessary to mention his outstanding contribution to de-
velopment of Turkmen motion picture art. Exactly thanks
to music of the talented composer such movies as «Com-
petition», «A crucial stepy, «Magtymguly», «Kechpelek»,
«Naughty brothersy», «Secrets of a mukamy, «The father
will return», «Male upbringing» glorified our country
and entered the gold fund of the domestic film industry.
Nury Halmammedov succeeded in creating the special
style in music differing in national spirit and surprising
completeness of a sound palette.

As we see, Turkmen composers widely used folklore
sources in their creativity. The best representatives of
composer school of Turkmenistan went to rural areas
with folklore expeditions for songs. Quite often in these
expeditions the oldest song of a bakhshi revealed in a new
way, appearing the great art full of a surprising original-
ity, freshness, beauty and force! Here is what the People's
Artist of Turkmenistan, the winner of the State Award of
Magtymguly Ashyr Kuliyev told in his memoirs: «Dur-
ing work in a republican Musical office we carried out
musical interpretations of national works performed by
the well-known bakhshis and dutarists. Communication
with them, for us, composers, was interesting and useful.
Most often, I worked with Mylly Tachmyradov. With the
help of this master, I made records of a number of na-
tional melodies: «Kyrklar», «Bilbil gordumy», «Shelepli
durnay, «Dash galdy», «Daglar», «Satashdymy. Later
they became a big creative source for me».
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Monument to great composer Nury Halmamedov. He is sitting,
leaning on a stone, like a powerful cliff. His majestic musical
heritage is bequeathed to people. Sculptor Saragt Babayev.

National colour and wide use of musical means of
expression of a folk music characterizes the main line
of style of founders of Turkmen composer school. We
remember how the gijak melody «Nergiz» surprisingly
precisely fitted into a symphonic picture of fight in an
overture of «Abadany» opera of Ashyr Kuliyev, how skill-
fully Veli Mukhatov uses melodies of dutar sazs «Sel-
biniyaz kyrk» and «Kechpelek» in his First Symphony.
Magnificent melodies of national songs «Garybymy,
«Teshnit», «Tuniderya», «Habarlashaly», «Novayy»,
«Torgay Gushlar», «Chokh derde goyan yarymy», «Pi-
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yalay, «Bibi», «Ovezimy», «Chykdym Guller» occupied
a worthy niche in all destan operas of Dangatar Ovezov.
He also wrote «Dutaryn Ovazy» cantata and the overture
for an Orchestra of Turkmen National Instruments.

The tradition of use of musical folklore continued in
works of composers of the following generations. Thus,
the dazzling elements of national dance found a bright
embodiment in instrumental works of Chary Nurymov,
Aman Agajykov, Rejep Allayarov. The well-known vocal
cycles of Nury Halmammedov on S. Yesenin, G. Heine's
verses, Japanese poets and Turkmen authors open new
sides of literary primary sources changing thanks to cre-
ative vision of Turkmen artist.

Great changes in life of Turkmen people happened
with gaining independence by our state. Today many op-
portunities of preservation of historical heritage, revival
of national culture, ancient centuries-old traditions are
revealing. In 1992, based on Ashgabat Teacher Train-
ing College of Arts the Turkmen National Conservatory
opens; its students make their contribution to development
of new musical culture of our state.

In days of independence, works of Turkmen compos-
ers distinguish variety of genres, subject and style direc-
tions. Creation of the National anthem of independent
neutral Turkmenistan becomes one of the major events
in the country during a new era. Many works expressing
feeling of deep love for the country, belief in its bright
future are devoted to a subject of independence. In their
works, Turkmen composers, along with classical, widely
use national musical instruments. Symphonic work of
Sukhan Tuyliyev «Pendi nagmalary», his cantatas «Goro-
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glynyng Mekanynda» and «Ganatyn Bolsun» are of great
interest in this respect. As a part of these compositions,
the author uses a symphonic orchestra, chorus, soloists,
a specific timbre of gargy tuyduk and gopuz.

Among bright compositions of a modern era, there
is the «Dabaraly mukam» Concert for a dutar and a
national orchestra of Jeren Kurbanklycheva and Oraz
Annanepesov, the Concertino for a dutar and a national
orchestra of Bayram Hudaynazarov, symphonic work
of Mered Annamyradov «Edie Manzar» and his cantata
«Tyalei», arrangements of numerous dutar sazs and songs
of bakhshi. Among large vocal and symphonic works,
there are cantatas «Vatannamay, «Turkmenistan bagy
bossan» by Veli Mukhatov, «Garashsyzlyk mukamy» by
Aman Agajykov, «Turkmenistan ata mekany, «Deprek»
by Rejep Allayarov, «Galkynyshly Vatanymyz» and
«Baydagym» by Dangatar Hydyrov.

Successful growth of composer creativity promoted
cultural processes happening in our country, among
which there is revival of the Turkmen opera, intensive
development of symphonic music and circus art. Spe-
cial significance is attached to formation of qualitatively
new level of opera art. In June 2008, on the stage of the
Palace of mukams of the State cultural center of Turk-
menistan the premiere of the revived opera «Shasenem
and Garyp» by D. Ovezov and A. Shaposhnikov took
place. On this significant day, establishment of Day of
cultural and arts workers of Turkmenistan was declared
which is nowadays annually celebrated in our country
on June 27. Later, the masters of domestic opera art pre-
sented restored operas «Leyli and Mejnuny, «Zokhre and
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Takhir», «Magtymguly», «Ainay, «Yusup and Zuleykha»
to spectator audience. Composers Rejep Rejepov and
Hudaynazar Amangeldyev created new operas on a plot
of «Gorogly» epos. All these compositions continue de-
velopment of composer school in Turkmenistan and show
variety of creative searches and author's styles. The art of
Turkmen composers directed by «the movement of soul»
glorifies beauty of the person, his spiritual wealth, purity,
geniality. It calls forward, instilling people's love to the
Motherland, confidence and pleasure.

At direct contact with live folklore the originality of
a national song fascinates. National song by its poetic
figurativeness makes music of Turkmen composers richer,
concretizing and strengthening the spiritual message and
the ideological and semantic contents. Composers differ-
ently approach the use of musical heritage of Turkmens.
One borrows it consciously, in the form of the quote, oth-
ers realize spontaneously or indirectly, for some of them,
folklore is the main source of creativity, others like the
manner of national playing music. However it is possible
to tell with confidence that without communication with
the people there would be no creative force which prog-
ress we are witnessing today. Real-life communication
with the national song generated new images, original
and, at the same time, national and characteristic. It proves
once again that the folklore is a basis of composer cre-
ativity and considerably enriches even the most modern
music on thinking.

Musical art, bequeathed to us by great Turkmen clas-
sics, lives during millennia, enriches itself and always
remains deep, substantial, modern. It teaches us, listeners
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to love our Homeland, does not allow indifference, and
makes our life interesting, full and bright. Great force and
immortality of our art is in it.

6. MUSICAL ART OF THE EPOCH
OF MIGHT AND HAPPINESS

Turkmenistan is located on a joint of various cultures
and religions. Geography predetermined a genetic code
and spiritual image of people, the carrier of important vital
values and moral guidelines. In ancient times, routes of
the Great Silk Route lay on Turkmen land; it served as the
bridge connecting countries and played a significant role
in rapprochement and mutual enrichment of cultures of
the East and the West. In this context Turkmen national
art including musical, mastering achievements of world
civilization, had a certain impact on cultural development
of other peoples of the planet as well.

Culture and art are a great inspiring and educational
force, the most important resource of development of the
nation and the country. Their main functions are art and
image-bearing cognition of reality, formation of public
consciousness and esthetic ideals of society, enrichment
of inner world of a person, spiritual and moral education
of youth. For many centuries, Turkmens, based on the re-
vived treasury of spiritual heritage, traditions and customs
of the people, created the unique school of culture and
art, which gained qualitatively new development today.

In the years of sovereign development of Turkmeni-
stan, during an era of new revival and great transforma-
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tions, particularly during epoch of Might and Happiness,
the sphere of culture is defined among priorities of a state
policy. The cultural centers, new buildings of higher edu-
cational institutions and schools of this profile, Rukhyet
palaces, theaters, museums, libraries, recreation centers
which decorated the capital, centers of velayats, big and
small cities, villages of Turkmen land became a visible
embodiment of not only strengthening of economic
power, but also spiritual and cultural blossoming of our
Homeland. The unprecedented conditions created by the
state promote further developing of cultural processes,
expanding of international cooperation in this area, broad
promoting of the richest cultural heritage of the nation.

On March 12, 2010 at the fifth meeting of Mejlis of
Turkmenistan of the fourth convocation the Law of Turk-
menistan «On culturey», regulating further development
of domestic culture and governing public relations in
the sphere of creation and use of cultural values, revival,
preservation, development and promotion of culture and
art of Turkmen people in the world, was adopted.

In recent years, Turkmenistan is actively integrating
into world cultural space. Today our white marble capital
became recognized international center of cultural and
creative life. Here scientific forums concerning culture,
exhibitions of works of fine, decorative, and applied arts
and other creative actions are held. Festival movement
acquired new scope. In our country, international festi-
vals regularly take place — musical and song, theatrical,
folklore, children's creativity and many others in which
hundreds of masters of creative shop from tens of coun-
tries of the near and far abroad take part.
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The culture of Turkmenistan in all variety of national
colours is adequately represented on the world arena.
Participation of Turkmen actors in international forumes,
concerts and reviews abroad, meetings of foreign cul-
tural figures on Turkmen land promote rapprochement of
peoples, expansion of cultural ties with other countries,
creative exchange, emergence of new forms of coope-
ration in this sphere, acquaintance of world community
with modern achievements of cultural and arts figures of
Turkmenistan.

Holding Days of national cultures of various coun-
tries in Ashgabat, and Days of culture of Turkmenistan in
foreign countries became a good tradition. These large-
scale cultural events is a significant resource of further
development of interstate cultural dialogue. Thus, in
recent years, Days of culture of Turkmenistan were a suc-
cess in Austria, in Republic of Belarus, the United Arab
Emirates, the Russian Federation, the USA, Tajikistan,
Turkey, Ukraine and other countries. In the Turkmen
capital Days of culture of Belarus, Germany, India, Iran,
China, Saudi Arabia, the USA, Tajikistan, the Republic
of Tatarstan of the Russian Federation, Turkey, Ukraine
and many other countries took place. Creation of the joint
Turkmen-Austrian symphonic orchestra «Galkynysh»
which is a symbol of efficient cooperation of two countries
in the humanitarian and cultural sphere promoted broad
popularizing of Turkmen culture abroad, and acquainting
of our compatriots with culture of European states.

To listen to music and songs and to love musical art
is in the blood of Turkmens. Present generation continues
this noble tradition. We indissolubly connect the happy

12*
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future of native Fatherland with younger generation;
therefore, we attach special significance to its all-round
harmonious development, issues of receiving of modern
education and specialty by youth, to esthetic education.
Today everywhere children's music and art schools open,
where young people get primary education on differ-
ent types of art. For the purpose of revealing of young
talents, within the national competition of the President
of Turkmenistan « Turkmening Altyn Asyry» the compe-
titions «Garashsyzlygyn merjen dyaneler» and «Yanlan,
Diyarymy are annually held!

For years of independence the new generation of
educated, talented, full of inspiration bakhshis and mu-
sicians appeared. Kyyas Durdyev, Parakhat Shikhymov,
Oraz Annanepesov, Bayrammyrat Soyunov, Shemshat
Hojayeva and Gurbandurdy Ovezov who skillfully
mastered the profession deserved great spectator suc-
cess and recognition, bakhshis of Turkmenistan were
awarded to Honourary titles «The People's Artist of
Turkmenistan» and «National Bakhshi of Turkmeni-
stan». Honoured Masters of Arts of Turkmenistan, among
which there are National Bakhshis Nuryagdy Bayramov,
Yolaman Nurymov, Oraznepes Dovletnazarov, Akmu-
rad Charyev, Muhammetdurdy Mukhammedniyazov,
Amanberdi Govshudov continue to work for the good
of our Homeland. Among their works created in the
last decade, there are N. Bayramov's songs «Parla, bay-
dagy»; «Guvanjy», «Bitarap Vatan» on A. Churiyev's
verses; «Ashgabat» on G. Shagulyeva's verses; a song
of O. Orazmukhamedov «Vatanym» on G. Shagulyeva's
verses, «Ak khan» and «Gozel Avaza»; «Galkynyshlar
zamanasynda» on G. Akhmedova's verses; Yo. Nurymov's

178



songs «Turkmenistan lyalezar», «Garashsyzlyk toiya»
on N. Kurbanmuradov's verses, A. Govshudov's songs
«Vatan» and «Toi mukamy» on A. Yagshiyeva's verses;
«Bagt payymyz» and «Achyk bolsun yollarymyz» on
A. Atabayev's verses and others.

Culture as the generating spiritual force, appeared in
the center of our transformations today, getting into all
spheres of life of society. The concept of musical culture
includes a set of components which main part are musical
instruments. Link of musical instruments with creativity
of people, their life, genres and forms of playing music is
indisputable. Throughout centuries, stability and viability
of some types of instruments, development of forms of
musical instruments played an important role in life of
people. Other national instruments were improved: dutar,
gijak, tuyduk. During an era of power and happiness,
our ancient tutorial traditions gained qualitatively new
development thanks to efforts of rather capable, differing
in creative originality performers.

I am sincerely pleased by the fact that for last cen-
turies Turkmen people managed to keep «ecology» of
their culture thanks to stability and viability of their best
traditions, careful attitude to the richest heritage, which
is perceived as a treasury of spiritual, creative experi-
ence. Along with mentors, younger generation of national
musicians is confidently advancing, among them there
are the following talented performers: M. Bayramov,
A. Purmamedov, O. Orazmukhamedov, A. Nazarova,
K. Yovbasarov, D. Durdyeyv, etc. Culture of Turkmenistan
opens to the world and masters achievements of world
culture, generating variety of ideas, genres, types and
schools of arts.
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In performances of musical and song and dancing col-
lectives, popular in the country, organic communication
of national performing traditions with the current musical
trends introducing in them new paints is traced. Along
with musical and song creativity the national folklore,
dancing art are brought to new heights of development.
Our ancestors for centuries used dance force as means of
emotional influence. We can see signs of ancient mod-
els of the developed national dancing art on the images,
which remained on vessels from an ivory found in Old
Nisa.

In days of independence, the school of original art
was created in national folklore studies. Children's dan-
cing groups, and State dancing collectives «Nyazli»,
«Mengli», «Serpay», «Dokmachylar» and others on the
basis of ancient traditions, customs and ceremonies of
Turkmens, works of the richest national creativity stage
interesting plays, open to the world spiritual heritage and
culture of Turkmenistan. Their spectacular performances
steadily cause delight of the most experienced public.

On April 7-12, 2008 in Ashgabat International
festival and an exhibition «Turkmenistan: Musical
Art 1s a Spiritual Treasury of Mankind» took place; it
became a significant event in cultural life of our sov-
ereign Fatherland. Colourful musical festivity united
about 200 popular actors from Austria, Azerbaijan,
Belarus, Iran, Kazakhstan, Russia, Saudi Arabia, the
USA, Tajikistan, Turkey, Uzbekistan, Ukraine, France
and South Korea; their solo and group performances
differed in deep originality. Such large-scale actions
open new opportunities for mutual enrichment and
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interpenetration of cultures, promote strengthening of
friendship between peoples.

During an era of power and happiness, the era, which
inhaled new life in national culture and art, favorable
conditions are created for specialists glorifying positive
changes in lives of people, their fine achievements. In

Erected in the capital of Turkmenistan symbol
of musical culture and art.
Sculptor Saragt Babayev.
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days of holding festive celebrations devoted to glorious
20th anniversary of independence of Turkmenistan, in our
beautiful capital the ceremony of opening of the Creative
small town including modern housing, kindergartens,
new buildings of Turkmen state institute of culture and
specialized musical boarding school at Turkmen national
conservatory took place.

In our country, we highly esteem the people who
made a powerful contribution to development of national
culture. Thus, Honoured Artist of Turkmenistan Maya
Kuliyeva, who devoted all her life to service to art, was
awarded to a high rank «Hero of Turkmenistan». Her un-
surpassed talent inspires our compatriots for constructive
creative activity.

Works from a treasury of national and world musical
culture in brilliant performance of the State symphonic
orchestra of Turkmenistan sound on air of TV-radio chan-
nels, in concert halls, in movies. This popular collective
gives wonderful meetings with musical art to public.

Passed centuries presented outstanding bakhshis
and sazandas and remarkable Turkmen composers to us.
Thanks to the creativity — to national songs and sazs, op-
eras, symphonies and oratorios — they deserved national
love. Our task is to bring up the youth, which will be
able to continue the most valuable creative and tutorial
traditions inherited from great masters.

The era of new revival and great transformations
became history as the time of creation of fine works
meeting creative spirit of the nation, the time of high
upraise of society, blossoming of national culture and
art, creative activity. In 2012, our country entered the
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epoch of Might and happiness. Today we expect from
creative specialists of the country — singers, musi-
cians and composers of even more productive work,
creation of new works, large symphonic compositions
and operas reflecting progressive transformations in
all spheres of life of Turkmen society glorifying high
ideals of an era, promoting patriotic, spiritual moral
and esthetic education of Turkmen citizens. For fur-
ther improvement of activity of the sphere of culture
and mass media of the country, promotion of success
achieved by Turkmen people in the field of culture

For the years of independence, honouring of outstanding masters of arts became
a good tradition. Clear evidence of it is awarding of the high title of the Hero
of Turkmenistan to a famous opera singer Maya Kuliyeva, who devoted all her
conscious life to the cause of reviving of the national art.
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and art in spiritual revival of the nation, the «Culture»
magazine was founded. For promoting of Turkmen art
and disclosure of creative abilities of our happy youth,
the radio channel «Ovazy» and «Turkmen Ovazy» TV
channel were created.

In Turkmenistan, a lot of work on development of na-
tional creativity is carried out. In rural areas, new, modern
recreation centers, which according to requirements of to-
day are completed with all necessary equipment, are under
construction. In recent years in velayat and etrap centers,
there were tens of folklore groups. Bright performances
of these collectives are decoration of festive celebrations.
Spectacular compositions representing modern creative
interpretation of folklore material make great impression
on inhabitants and guests of our country.

The national Avaza tourist zone became the center
of holding various cultural actions of the international
scale today — creative meetings, festivals, exhibitions
and concerts. At one of meetings of our Government the
decision on holding the Week of Culture dated to the Day
of Cultural and Arts Workers of Turkmenistan was made
on June 24 — 30, 2013. For the first time such large-scale
creative action, in which masters of creative shop from
many countries of the world also participated, took place
on the Caspian Sea Coast. Within a Week of culture the
international exhibition of works of arts, conferences,
folklore presentations, concerts with participation of stars
of a domestic and foreign variety show and many other
things were organized.

«Gorogly» opera performance presented to the au-
dience within a Week, once again showed the high level
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of professionalism of masters of Arts of our country.
The bright festive marathon reflected unprecedented
raising of domestic culture, huge creative potential
of Turkmen people. We saw opera «Gorogly» with
pleasure; it has great educational value. The image of
the national defender Gorogly represents patriotism
and courage of Turkmen people. More than one Turk-
men generation grew on the example of this heroic
personality.

Joint concert of Masters of Arts of Turkmenistan
and foreign countries, which took place on the stage
constructed in the form of a huge star of Oguz khan,
became an unforgettable event of the Week of culture.
The Week demonstrated great success achieved during
an era of power and happiness in all types of Turkmen
art —musical and song, fine and decorative-applied arts,
theatrical, opera and circus. In my opinion, creative
specialists, despite high achievements in the sphere of
culture and art, still lag behind requirements of an era
in creation and development of the musical heritage
differing in richness of the contents, high art level and
reflecting spirit of today.

Holding similar cultural and creative forums became
good tradition. In 2014, the Week of culture was a success
in the northern region of Turkmenistan Dashoguz. Within
a week International exhibition of arts and scientific and
practical conference «National creativity in the epoch of
Might and happiness» were held. Premier show of the
opera «Yusup and Zuleykha» of H. Amangeldyev was
devoted to Day of cultural and arts workers of Turkmenis-
tan. The subject of national creativity found continuation
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in a performance of Dashoguz state musical and Drama
Theater named after Andaleeb «History of lovers». Di-
rectors Ashir Rakhmanov and Begmurad Hallyev used a
plot of a national destan «Shasenem and Garib», which
received new scenic interpretation.

The Week of Culture finished with a big concert of
masters of Arts of Turkmenistan, whose performances
reflected vivacity of tradition and a diverse palette of na-
tional music of Turkmen people. This cultural event took
place as big Turkmen toi, having become an embodiment
of unity and solidarity of Turkmen people, their hospital-
ity and openness. For this reason today at the level of a
state policy culture is estimated as the inspiring force of
society, the carrier of moral and esthetic criteria, a basis
of democratic and social transformations, as the most
important resource of development of our nation and the
country.

Really, today the widest prospects of creative and
professional growth open before cultural figures and
masters of Arts. The use of this potential has to promote
reflecting positive changes happening in the Turkmen
society to propagandize progress of our country and to
increase dynamics of confident advance of Turkmen
people to the next heights of a modern era. Education
of the creative, initiative generation capable to put high
objectives and achieve them in present period becomes
prime cause of development of Turkmen culture. All so-
cial and educational reforms of our Fatherland, creation
of conditions for disclosure of intellectual potential of
people, all-embracing system of measures of stimulation
of their professional growth, identification and support of
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talents, development of abilities of gifted youth, etc. are
directed to it.

Our prospering state should not lag behind develop-
ment of world culture! A modern era demands leading
of development of all areas of national professional
art to higher step, achievement of powerful results in
international competitions held in different types of per-
forming art — in vocal, playing piano, string and wind
instruments. It is necessary to create all conditions for
our youth to participate in world creative forums and to
take care of the organization of prestigious international
competitions of performers of classical music on Turk-
men land.

Classical music makes deep emotional impact on peo-
ple. Works of Beethoven, Mozart, Grieg, Liszt, Glinka,
Tchaikovsky and other world famous composers make
gold fund of world musical culture. For familiarizing of
Turkmenistan citizens with the world of serious music,
educating youth’s high moral qualities, it is necessary
to organize regular broadcast of masterpieces of world
musical classics on Turkmen TV-radio channels. It is also
necessary to take care of the organization of subscrip-
tions for concerts of the State Symphonic Orchestra of
Turkmenistan.

In off-duty time, along with national melodies per-
formed by Mylly Tachmyradov, Purli Saryev, I like
to listen to symphonic and vocal compositions of Veli
Mukhatov, Ashyr Kuliyev, Nury Halmammedov, and
Chary Nurymov. Works of classics of Turkmen musi-
cal culture have a range of feelings and moods bringing
unusual pleasure to listeners. In polyphonic sounding of
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a symphonic orchestra, the unique timbre of each instru-
ment joins the general harmonious palette with its richness
of colouristic shades.

Harp gives special colour to sounding of an orchestra.
We have magnificent palaces of arts and concert halls
meeting international level in which it is possible to or-
ganize performances of world famous musicians. I think,
it would be right to build the organ hall, and already now
to take care of training of organists and harpists from
among Turkmen youth.

I would like to speak separately on choral singing.
Choral music is the richest layer of musical creativity.
In constant interest to creating new compositions, their
instant response to events of day, completeness of figu-
rativeness, especially lyrical, it can compete only with a
song. Democratic character of a basis, roots connected
with mass musical performance, domestic traditions, the
vocal nature in its most various manifestations, provides
special situation among other spheres of composer cre-
ativity to a choral genre.

Today we expect new compositions from our compo-
sers who will adequately glorify grandiose achievements
of our people in the epoch of Might and happiness. Turk-
men composers should fill up more actively the educa-
tional repertoire for various musical instruments intended
for pupils of musical educational institutions and schools
of arts of our country create chamber and vocal works
for solo and ensemble performance. Eposes and destans
created during five-thousand-year history of our people,
legends and fairy tales, melodies and songs, including lul-
labies, wedding and lyale, are a perennial creative source
for our composers.
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Spokespersons of ideology of the latest historical era
are also representatives of variety art today — propagan-
dists of high achievements of national culture. However,
unfortunately, there are still the works, which in the
thematic plan are lagging behind requirements of time.
Therefore, each musical composition has to be submit-
ted to careful viewing of professionals and only then to
people.

I think, it 1s time to restore the work of the Union of
composers of Turkmenistan in our country, whose task is
creation of modern artistically significant works and their
listening, assistance to creative growth and development
of professional skill of composers. This measure would
serve as a powerful impulse for more fruitful work of
composers, blossoming of musicology and professional
musical art.

Our common duty is to revere memory of our out-
standing compatriots, to immortalize and keep their
names. I think it would be right to establish monuments
to well-known masters of Arts of our country in squares
and in parks of each velayat center and cities, so that
the youth knew history of the native land and was proud
of great persons. It is necessary to build the Palace of
bakhshi in the capital and Houses of bakhshi in each
region, to open museums in them, to collect materials
about life, creativity and tutorial experience of famous
performers living there, audio and videos, photos and
musical instruments. Meetings with bakhshis and sa-
zandas organized in these museums, their performance
would become model school for young generation of
Turkmenistan citizens.
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Mully Tachmyradov, Purli Saryev, Magtymguly
Garlyev, Nobat bakhshi, Sakhy Jepbarov, Nurberdi Gu-
lov left deep trace in the history of Turkmen music. For
perpetuating of names of great masters, it is important to
hold performing competitions and events in honour of
anniversaries of outstanding national singers, musicians,
and composers who made a powerful contribution to blos-
soming of professional art of Turkmenistan. Creation of
movies-concerts, documentary and feature films reflecting
vital and career path of great masters of musical art will
promote this purpose. The heritage of each of them solidly
and multifariously deserves special attention.

In present period deeply original art of Turkmen
bakhshis, musicians and storytellers, our unique mu-
kams equated to multipart symphonies sound highly
and penetrating as the anthem to unity and happiness of
Turkmen people. Turkmen art taking its sources in the
depth of centuries during an era of power and happiness
faces new, more responsible tasks. I am convinced,
cultural and art figures of our country will create highly
artistic works glorifying remarkable achievements
of our people, develop and improve national musi-
cal culture. Music has to become really a song and
light of soul of our people, to bear a powerful charge
of spiritual and moral force. Turkmen music today is
interesting, creatively developed area of musical art.
It inherits and enriches domestic traditions of musical
culture, organically absorbs the brightest achievements
of world musical classics.
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We finished our conversation on music. There is a
proverb: «Any road, even the longest, begins with the first
step». It would be very pleasant to me to learn that this
book will help readers to take one more step on the main
and fascinating road of knowledge of music. Each person,
whatever profession he would choose and whoever he
would become, has to be widely educated, be interested
in science and technology, sport, art, music.

Perhaps, there is no such person who never sang in
his life. All people sing, but not everyone can sing. They
indistinctly pronounce words, incorrectly, falsely sing a
melody or cry it out with all the might of the lungs. Only
that person, who sings, gets pleasure from such singing
(otherwise, he would not sing!). You may ask such per-
son to sing more silently, and he replies: «Am I guilty,
that I have no hearing? What to do if the hearing is not
present, and there is a wish to sing? For some reason it is
considered that if the nature did not give ear for music to
the person, there is nothing to be done, so all his life he
will sing out of tune. After all, it is incorrect. Usually the
ear for music can be brought up, developed in itself. Of
course, it will not be sensitive hearing of the musician, but
such developed hearing is quite enough to sing correctly.
Here lessons of singing, an amateur performance circle,
participation in chorus will help. Besides, it is necessary
to listen to a lot of folk and classical music, to remember
it, to learn works, which you already heard. In addition,
when you love to listen, pieces of music will enter your
heart, will become dear, close friends whom you miss
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when you did not hear them for long, which help to live,
please and excite.

Before your eyes, there is the immense ocean of
musical treasures. Everything that great masters of art of
the past and the present composed, the works that made
the way in life, all this belongs to you. The youth should
become true successors of all spiritual riches, which are
saved up by humankind, and, in particular, the best crea-
tions of Turkmen music. Communication with art will
enrich your inner world, will help to work and create
better, and will give incomparable esthetic joy.

Turkmens say: «The song is a bird, and music is
its wings». Nature music is a twitter of birds; splash of
a wave was born on the land before the appearance of
people. A man came and created art from these sounds. It
gave a voice to a tree — gentle and melodious, saturated
and trembling. It gave a voice to metal — courageous and
draft, furious and hot. The world began to sound in a new
way. Strings started singing; pipes began to sound. They
told about people, about the world in which we live and
in which fine art of Music is created!
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HPEINCJIOBHUE

«He nopuuaiime my3bIKy, K020a NOAGUTUCD
Ha céem Aoam u Eea, ona ysce cywgecmeosana.

T CTPOKH, MPUHAJIEKALIUE KIACCUKY TYPKMEHCKOMN

no33un Maxmyny ['alibiObl, HAOJIHEHBI YYBCTBOM He-

MPEB30IACHHOTO YBAXKEHHSI K OTPOMHOMY JyXOBHOMY
Haclle[IMI0, 3ale4yaTeHHOMY B YCTHBIX MPEJaHUSIX U MY3bIKE
TypKMEH.

Bo Bce BpeMeHa My3bika siBiisijia co00H yAUBUTEIbHBIN (PeHO-
MEH. DTO UyJI0IECTBEHHAs CUJIA, BO3ACHCTBHAE KOTOPOM YEIOBEK
OIIYIIAET C CaMOTO POXKACHUS, C KOJIbIOeapHOM necHu. Emnie Ha-
XONIACh B yTpoOe MaTepH, YEeJIOBEK CIyLIaeT ee cepileOneHue,
CIBIIIUT €€ rojoc. My3blka CONPOBOXK/IAET YEIOBEKA BCIO €r0
’KM3Hb, B HEl OH HAXOUT BBIPAKCHUE CAaMBIX BRICOKHX YyBCTB U
caMbIX TOHKHMX JYIIEBHBIX NEepekuBaHuil. B rope u B pagocrtu, B
TPYZE U Ha OT/AbIXE — My3bIKa Bcerja ¢ yeaoBekoM. OHa oKa3bl-
BaeT O0JIbIIIOE BIMSHUE HA COBHAHME YEJIOBEKa, €r0 HaCTPOCHHUE,
3JI0POBbE U CAMOYYBCTBHE, CIIOCOOCTBYET 10CTUKEHHUIO KU3HEH-
HBIX ycrexoB. Pojb My3bIKH B JYXOBHOM COBEPILEHCTBOBAaHUU
obuiectBa orpoMHa. OHa crocoOHa BOIIIOMIATH B c€0€ MOPHIBbI
YeJI0BEYECKOH 1yIlIN, CaMbl€ CUJIbHBIE U TOHKHE YYBCTBA, SHEPTHIO
MBICJIU U €€ MOJIET.

Oco6oe, 61aroTBOpHOE BO3JEHCTBUE Ha AYIY YelIOBEKa
OKa3bIBaeT HapoAHast My3blka. Ha npoTskeHnn BEKOB TYpKMEH-
CKUM HapoJ CIOXKHJI MHOXECTBO NeceH. OHM — Halu Jpy3bs,
MOMOULIHHUKH, BEPHbIE CIYTHUKH XKU3HU. B cepaue kaxmaoro
TypKMeHa 3aJI0’KeHa JIF0OOBb K MEHUIO U UTPE Ha MY3bIKaJbHBIX
MHCTPYMEHTAaX, UCIIOKOH BEKOB HAIIM MPEIKU JTFOOUIIH U MTOYUTAIIN

13*
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My3bIKy. TypKMEHCKasi 3eMJIsl OPOJMJIa HEMAJIO BBIAAIOLIUXCS
MY3bIKAHTOB, HCKYCCTBO KOTOPBIX COCTAaBJISIET FOPAOCTh HAIIETO
Hapozaa. 3HamenuTbie AManrennu ['orunbek, [apansnu rékieH,
Ken 6axmm, Mpunist Taumbipanos, Marteivryset [apisieB, Hooar
Oaxmu, Caxsl J[>kenOapoB 1 MHOTHE JIPyTHe HEMPEB30iICHHbBIE
UCITOJIHUTEIIN HAPOJHOM MY3bIKH I10 MIPaBY 3aCIy>KUJIU BCEHAPOI-
HOE IPU3HAHKUE U MIOYUTAHUE.

BrnionHe 3aKOHOMEPHO, YTO BOCIPUHUMAEMBIE C JI€TCTBA
BEKOBBIC YCTOU M TPAJUIIMHU OKa3aJId HA MEHSI CBOE OJIarOTBOP-
HOE BJIMSIHUE. B 1IKONbHBIE U 3aT€M B CTYJACHUYECKHUE TOAbI 51 HE
paccraBaiicsi ¢ My3bikoil. [leHne, urpa Ha nyTape U akKOpACOHe
OTKPBIBAJIA NIEPEI0 MHOU YIAUBUTEIbHBIN, IPEKPACHBIA MUD HC-
KyCCTBa. 3aHSTHs MY3bIKOW HE OTBJIEKAJIH OT y4eObl, HAIPOTHUB,
IpHIaBaid 0COOBIA CTUMYJ K OBJIAJICHUIO HOBBIMU 3HAHUSIMU,
CIOCOOCTBOBAIM JTUYHOCTHOMY CTAHOBJICHUIO, (hOPMUPOBATU
AKTUBHYIO KU3HEHHYIO MO3UIMI0O U TBOPUYECKOE OTHOIICHUE K
JTH000MY JIeTTy.

OrpoMHas Tsra K UCKyCCTBY HE IMOKHAaJIa MEHSI U B Ty MOPY,
KOT/Ia 51 HaYaJl CephEe3HO 3aHUMaThCsl MeIuUMHON. He ynuBurens-
HO, Belb Y 9TUX c(ep HAYyKH U KyJIbTYPbl CXOXKUE IIEITN — CITYKUTh
YeJIoBeKy BO 011aro ero (pu3u4ecKoro 310pOBbs U JYXOBHOTO CO-
BepuIeHCTBOBaHMs. U eciii Bpau ucuensieT Teno, TO UCKYCCTBO,
OKa3bIBasi 03/I0PABIMBAIOIIEE, [IETUTEIILHOE BO3ACHCTBHIE, 00pa-
HIEHO K AYXOBHO-HPABCTBEHHOMY MUY Y€JIOBEKa.

C naBHUX BpEMEH JI0u ObUIM YOEXKIIEHBI, UTO MYy3bIKa
TECHO CBsI3aHA C 3aKOHAMU NPHUPOABI U 00JagaeT BOIIICOHON
cwioi. Hammm npenku 3Hamm o 1ieeOHbIX CBOMCTBAaX 3BYKOB. OHU
TBEPJIO BEPUJIM, YTO MY3bIKa OTpa)kacT MOPSA0K BO BceneHHou
U T0ATOMY CITOCOOHA BOCCTAHOBHUTH HAPYIICHHYIO TAPMOHUIO B
yenoBeueckoM Tene. Emie B [ Beke mo Hameit spol B [lapdpuu my-
3BIKOM JIEUWJIA OT JYILIECBHBIX NIEPEKUBAHUNA U TOCKU. [[7151 3TOTO
OBLJT CHIEMAIBHO TIOCTPOEH MY3BIKAIIbHO-MEIUIIMHCKUI TIEHTP.
Kak cocraBnas yacTs JiedeHus 0osie3Hel, My3bIka ObLTa BBe/IeHA
B MEUIIMHCKYIO MPakTUKy B [X Beke apaOckumu Bpadamiu. [1o nux
MHEHHIO, My3bIKa, TPOXO/IS Yepe3 MyIITy, COCOOHA U3IEYUTh OOJTb-
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Hoe Teno. ABurieHHa (980—1037), onuH U3 OCHOBOIIOJOKHUKOB
MCKYCCTBA BpaueBaHUs, ObLI TAKXKE aBTOPOM (PyHIaMEHTAIBHOTO
Tpyda O My3bIKaJIbHOU Hayke. Ilocie Toro kak Tpyabl BEJIMKOIO
MBICIUTEIS BOCTOKA ITOCTENEHHO ITPOHKUKAIIH B 3aI1a/IHBIE CTPAHBI,
3TH TOJIOKEHUS CTalli JOCTOSITHUEM Bpadeil. ABUIIEHHA OTHOCHI
MY3bIKY K «HEJIEKapCTBEHHBIMY CIIOCO0aM JICUCHUS 1, HapsIIy cO
CMEXOM, 3araxamu, JUETOU, C yCIIEXOM PUMEHSLI €€ IPU JICUEHU N
001bHBIX. B umcCIie nepBhIX YUECHBIN BHISIBUI BIUSHUE MY3BbIKH U
MIEHUSI HA HACTPOEHUE U 3/I0POBbE YEIOBEKA. ABUIIEHHA YUWII:
«Ecnu xouenb ObITH 0O U 3I0POB, €KEITHEBHO YIIPAKHSIUCS B
MeHUM». TaKk BBICOKO OH OLIEHUBAJ POJIb MY3bIKH, HAIIPABIECHHOU
Ha YKpEIUICHUE 310POBbS YEJIOBEKA, YIYUILIECHUE €r0 CaMO4yB-
CTBUS Y TAPMOHU3ALUIO KU3HEHHBIX CHJI OpraHU3Ma.

[IpakTuka uctenenus O0IbHBIX UTPO HAa MY3bIKAIbHBIX UH-
CTpyMEHTax ObLIa IUPOKO pacipocTpanena y TypkmeH. [llamanbt
MPOBOJWJIN aKT MCUEJIEHUS MOJ aKKOMIIAHEMEHT CIIEUAIBHO
MIPUITIALIEHHOTO MY3bIKAHTa, UTPAOLIET0 HA TYHYKE WU JyTape.
Hepenko nmponenypy «JiedyeHHs» BBIIOJIHSIIN CAMH MY3bIKAHTHI.
IIpu 3TOM oHU ucnonHsM Menoauu «llopxan xenn» wim «llop-
XaHHAMay, JI0 CUX MOpP OBITYIONIUE B penepTyape TYPKMEHCKHX
MY3bIKAHTOB. DYHKIMIO U3JICUCHUS BBIMOIHSAT U Tyaukuu. OH
BXOJIWJI B JIOM K OOJIBHOMY C XOPOIIIMMU TTOKETaHUSIMU U 00s13a-
TEJIBHO B KPaCHOM xaJiate. boibHOTO yKIapIBaiu Tak, YTOO0BI OH
MOT clibliarh My3bIKy. CeaHc HaunHaics ¢ menoauii «Hosawy,
MOCTENIEHHO «Bpau» BXOAMII B JYXOBHBIN KOHTAKT C OOJIbHBIM U
W3JIEYUBAJ XBOPb.

My3blka — 3TO HE TOJIBKO UCKYCCTBO, HO M BEJIMKHI OOXKUI
nap. Kak cyper Kopana, My3bika ouMIaeT Jiroackue qymu. My-
3bIKa M KYJBTYpa SBISIOTCS MOCTaMU JIPYKObI MEXKIY HAPOIaMHU.
JIyXOBHO€ COBEPIIEHCTBO JIFOJICH HAUMHAETCS CO 3HAHUS UCTOPUU
HapOJ1a, €T0 KyJIBTYPhI U UCKyccTBa. [[oaToMy HEOOX0IMMO 3HATH U
rOpSTYO JIFOOUTH MY3bIKY CBOETO HapOJia, 3aHUMAThCS €10 M M3y4aTh
[TyOMHHBIC UCTOKU €€ MPOUCXOKICHHUS.

PaGoras MUHHUCTPOM 3PaBOOXPAHEHUS U MEIUITMHCKOM TPO-
MBIIIUICHHOCTH, a TTo3xke 3amectutesemM [Ipencenarens Kabunera
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MunuctpoB TypkmeHHCTaHa IO HayKe, 0Opa30BaHUIO, 3PABO-
OXPAHEHUIO CTPAHBI, sI TAKXKE MPONOJIKAI CBOU MCCIIEIOBAHUS
B 001aCTH BIMSIHUS MY3bIKH Ha XapakTep U 3I0pPOBbE YEJIOBEKa,
IIOCTUTasl UCTOKU TYPKMEHCKOU TyTapHOU MY3bIKU U IIECEHHOIO
ucKyccrBa. M MHE 3aX0TEN0Ch MOACIUTBCS C YUTATEIIMU CBOUM
npecTaBIeHueM O QorareifieM MUpe TYPKMEHCKON HapOmHOMN
MY3bIKH.
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1. APEBHUE UCTOKHU MY3bIKAJIbBHOT' O
NCKYCCTBA TYPKMEHCKOI'O HAPOJA

N3ydast yxomsmryio KOpHSIMH B TTyOb THICSYCTICTHHA
HCTOPUIO TYPKMEH, CIEAYET C TOPAOCTBIO CKa3aTh, YTO
HAIIl HApOJ1 IPOIIEN YIUBUTEIBHO CIIABHBIN U 10 CTOUHBIN
nyTb. TypKMEHBI CO3/1aBajd roCyJapCcTBa, BO3BOIAWIN
JIBOPIIbI U IPYTHUE BEIWYECCTBCHHBIC COOPYKEHUS, OJIUH
Kpalle Jpyroro, yCTpauBaJik IbIIIHbIC MPa3aHECTBA U

TyprmeHnvl mpaouyuoHHo 3aHUMAarOmcs. ckomosoocmeom. Ecau yoaemces
8b10pamubCsl 8 NecKU, s 003aMeNbHO 3AX0HCY 8 20CMU K ceMbe Yabaua.
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oO1eHapoHbIe 1iepeMoHnn. M eciiu n3ymMuTeabHbIe 110
KpacoTe TYPKMEHCKHE KOBPBI TPUAaBaJIM IBOPIIAM U Xpa-
MaM POCKOIIHBIN BU/I, TO TNIABHOU TOPAOCTHI0 BOUHCKHUX
MOXOJIOB CIIYXKHJIU T'PAIlMO3HbIe «HEOECHBIC CKAKyHBID»,
a yKpalll€HHWEM TIBIIITHBIX MTPa3AHECTB U TOPKECTB ObLIN
JyTap ¥ HapoJiHasl MYy3bIKa C €€ TOHYAUIIINMU 0JIaro3By4-
HBIMU MeJIoausiMU. KOBpBI, KOHU U JTyTap COCTaBJISIIOT TPU
rpaHu, TPY BEJIUKHUE LIEHHOCTU, ICTOYHUK HEUCCAKAEMOM
TrOPAOCTH TYPKMEHCKOTO Hapoja!

HenoBToprMbIe 110 KpacoTe U U3AIIECTBY TyTapHbIE
HapOJHBIE MEIOJIUM MOXKHO MPSIMO COOTHECTU C TYpPK-
MEHCKHMHU KOBpAMU U YapYIOUIUMH aXalaTEKUHIAMHU,
KOTOpBIE MO TPaBy CUUTAIOTCS 3TaJOHAMU COBEPIICH-
CTBa HAIIMOHAJILHOTO UCKyccTBA. [ToBSI3bIBAaHUE THICSAY
Y3€JIKOB, POPMUPYIOIINX U3bICKAHHBI OPHAMEHT KOBa,
CPOJITHA PABHOMEPHOMY YEPEAOBAHUIO MEIOIUUECKUX U
PUTMUYECKHUX AJIEMEHTOB, COCTABJISIOIINX MY3bIKAIbHYIO
TKaHb JYTApHBIX Ca30B . BCIIOMHKMM, YTO B IIEpHOJ] paH-
HETO CPEAHEBEKOBbSI MY3BIKY PacCllCHUBAIM KaK pa3Jiel
MaTe€MaTHKH, U JivIib, HaunHas ¢ [ X—X BekoB, Myxamme
®apabu cTas u3yvarb 3Ty 00JaCTh KaK OT/IEIbHYIO HAyKY.

HckyccTBO ecTh HeoOXoauMasi OTPEOHOCTh IS
yenoBeuecTBa. Tam, 1€ ciaoBa OCCCHUIBHBI, SBISCTCS
My3bIKa. ITO COKPOBHUIIHUIA, B KOTOPYIO Ka)KJasi Ha-
IMOHAJIBLHOCTh BHOCUT CBOIO JIETITY. My3bIKa TYPKMEH B
TPaJUITMOHHBIX BUIAX U pOpMax CYIIECTBYET C ITyOOKOM
JPEBHOCTHU, €€ CO3AaTEIISIMU U XPAHUTEIISIMU BBICTYAlOT
OaxIu — HaApOAHBIC MEBIIBI U MY3bIKAHTHI.

HckyccTBo Oaxiiy SBIsIET COOOM yAMBUTEIbHBIN CHH-
T€3 3ByYaHHMs YEJIOBEUECKOTO T0JI0Ca U HEXKHEHIIIErO TEM-

“Ca3 — Menonus, My3bIKa.
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Opa myTtapa. Hammm npenku cymenu oBliaJIeTh CeKpeTaMu
W3BJICUCHUS U3 JIEPEBA N3YMUTEIbHBIX 10 KPACOTE, MO-
MCTHHE BONIIEOHBIX 3BYKOB. [10J00HO BOCXUTUTEIHHBIM
KOBpAaM, BEJIMKOJIEITHOW XYI0KECTBEHHOM BBILINBKE UJIU
buaUrpaHHBIM FOBETMPHBIM YKPAIIEHUSM, MY3bIKATHHOE
HCKYCCTBO TYPKMEHCKOTO HapO/1a, SIBJISISICh YHUKAJIbHBIM
STHOTpaUIECKUM HACJIeIUeM, OTIIMYAETCS O0COOBIM,
HEMOBTOPUMBIM KOJOPUTOM. B Takux Hempexoasmux
LEHHOCTSX, KAK MYy3bIKa, [ICHUE U SIINYECKUE CKA3aHUs,
HaIlJIM OTPAKEHUE BEKOBBIE MIPEACTABIECHUS TYPKMEH O
KpacoTe YeJI0BEYECKON QYA U TAPMOHHUH OKPYKAFOIIETO
MUpa, BOIUIOTHIACH Puiiocodusi Hapoaa, ero rryookas
MYJPOCTb U BBICOKUU JTyX.

N3BecTHO, uTO TypKMEHUCTAH SBISETCA ONHUM
U3 CaMbIX PAaHHUX LIEHTPOB BBICOKOPA3BUTOM KYJIBTY-
pbl. O0 3TOM CBHETEIBCTBYET OOTareuInee TyXOBHO-
HPABCTBEHHOE M MAaTEPUAIbHOE HACJIEINE HALIETO HApO-
na. TypkMeHcKast 3eMJIsl XpaHUT CIIEbI IPEBHUX LIEHTPOB
HayKu U KyJaeTypsl — Anrteianene, Maprym, Huca, Ky-
HSypreHY, KOTOpble ObLIN PACIIONIOKEHBI Ha BAXKHEHIIINX
nepeKkpecTkax Benrkoro menakoBoro myTu. B paznuynbie
VMCTOPUYECKHUE AIIOXU 3[ECh KU U3BECTHBIE YUYECHBIE,
OaxIly W ca3aHja , MUCATENIN U MO3ThI, Yb€ TBOPUECTBO
oKa3ajio OOJIBIIOE BIUSIHUE HA Pa3BUTHE O0IIeUeIOBeYe-
CKOM LIUBWJIN3AIINN.

ApTtedakThl, HalICHHBIE B XOAE apXEOJIOrMYeCKUX
M3BICKAHUN HAa TeppuUTOpuu TypKMEHHCTaHA, UMEIOT
OO0JIBIIIOE 3HAUCHME IJISl BBISBJICHUS IIEHHBIX CBEICHUN
O APEBHUX MY3bIKAIIbHO-MIECEHHBIX TPAAULUAX HAIIETO

“ CazaHza — My3bIKaHT, HHCTPYMEHTAJIHCT.
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Jpesnuii mytioyk. dasuc. Jlpeenuii mytioyx.
Mapeyw. Il moicauenemus 0o H.9. bponsza. Mapayu.
1l muicauenemus 00 H.5.

Hapoja. biarogaps uccienoBaHusIM U3BECTHOTO YYEHOTO-
apxeonora B.1.Capunannau, cerogas Mapryi — ctpaHa
B JIpeBHEM AenbTe Mypradba — mpuyuciIsieTcsl K caMbIM
PaHHUM oOyaram JPEeBHEBOCTOYHOM IMBUIM3anuu. O0-
HApY>KCHHBIN B CTOJIMYHOM ropojie Mapryma ['onypaene
YHUKQJIbHBIA XpaM OTHS JA€T APKOE MOATBEPKICHUE
TOT0, YTO B JIyXOBHOM IOTEHIIMAJIE APEBHUX TYPKMEH Ha-
pAIY C A3bIYE€CTBOM UMEJIN MECTO KYJIBThI 30P0aCTPU3MA,
KOPHU KOTOPBIX M HBIHE MTUTAIOT CAMOOBITHYIO KYJIBTYPY
TYPKMEHCKOTO Hapojia. PeMKTHI 00psia OrHeOKIOHHH-
YeCcTBa MOKHO M CEroJiHs HaOJIr0aTh B JHU Mpa3IHOBA-
Hust HoBpy3a — npa3nHuka BECEHHETO PaBHOJCHCTBUS,
COIPOBOXKAAEMOTO MECHAMU, TUISICKAMUA, UTPOM HA MY-
3bIKAIBHBIX HHCTPYMEHTAX.

O npeBHUX HMCTOKAX TYPKMEHCKOW MY3BbIKaJIbHOU
KYJIbTYpPbl CBUJETEIBCTBYIOT U HalJACHHBIE B [ OHYp-
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nemne msATh 00pa3loB TyWAyKa
— CUTHAJIbHBIX POXKKOB, U3TOTOB-
JIEHHBIX U3 OpOH3BI, cepedpa u
dasiHCa, AATUPYEMBIX BTOPBIM
THICSIYEJIETUEM 10 HAIIEW SpBI.
B Crapoit Huce Obutn HaleHbI
HECKOJIBKO JIECATKOB PUTOHOB
— COCYJIOB U3 CJIOHOBOM KOCTH,
OTHOCAIIMXCS K BpemeHam Ilap-
(bsHCKOTO 1apcTBa, CYLIECTBO-
Basuiero B nepuox Il B. 10 H.3.
— III B. H.5. Ha Hux, Hapsany c
JPYTUMU IIEPCOHAKaMHU, U300pa-
’KEHBI MY3bIKaHTbI, UTPAOIINE HA
MY3bIKaJbHBIX HHCTPYMEHTAX,
HAIMOMUHAOIMUX TYHUIYK (po-
’KOK, CBHUpEIIb), nenpek (0yOeH)
u nyrtap. M3o0paxenue Takoro
Pa3BUTOIO UHCTPYMEHTAPUS CITY-
KUT IMOATBEPKIECHUEM BBICOKOTO
YPOBHSI MY3bIKAJIbHON KYJIBTYpPbI
B TO BpeMs. J[ByXCTpyHHBIN My-
3bIKaJIbHBI UHCTPYMEHT, OYE€Hb
IIOXOKUM HAa COBPEMEHHBIN Ny-
Tap, U300pakeH Ha OOHAPY>KEH-
HOM B npeBHEM Mepse Teppa-
KOTOBOM CTaTydTKE, Ha3BaHHOU
«BcagHuUK-My3bIKaHT», KOTOpasi
otHocutcs K I1I Beky Harmen 3psl.
3HaMeHUTas KMBOTMCHAs pabo-
Ta «IIupmectBo y Ory3 xaHay,

Iapghanckuui pumon
€ U300PAdCEHUAMU
MY3bIKAHMOS.
Cnonosas kocmv. Cmapas
Huca. 11-1 86. 00 H.5.

Cmamysmka
«BcaoHuk-my3vikanmy.
Teppakoma.
Jlpesnuti Meps. 111 6. n.5.
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KOTOPYH) HMCKYCCTBOBEJBI OT-
HocAaT kK XV—-XVI BekaM, Takke
MIOMOTaeT HaM U3Y4YHUTh HCTO-
pUIO0 TYPKMEHCKOIO HapOIHO-
IIECEHHOT0 UCKyccTBa. Ha Hen
3arneyariieH MOMEHT, korja 11
MY3bIKAHTOB BIOXHOBEHHO
NOIOT U UTPAIOT HA JIPEBHUX
MY3bIKaJIbHBIX MHCTPYMEHTAX,
TaHIYIOT BOKPYT TPOHA, Ha KO-
TOPOM BOCCEJAET MPAPOIUTEIIH

TypkMeH Ory3 XaH.
B VI — VII Bekax BO ABOp-
ne maxa Xocposa Ilepsesu
(590-628) My3bIKaHTAMU PY-
koBoaus bapbang Mepresu,
Munuamioptas drcusonuce NpOoCIaBUBIIMICA Onaroaaps

«llupwecmeo y O2y3 xanay.
XV_XVI 66, CBOEMY macTtepcTBy. Ero mpo-
3BUIIE MepBe3u 03HAYAET, UTO
OH u3 MepBa, TO €CTh CBSI3aHO
C MECTOM, IIe My3bIKaHT poauiica U Bbipoc. Urpas Ha
TaKUX MHCTPYMEHTAX, KaK yJI, KaHyH, Y€H, CUTap, UCIIOJ-
HSIs1 IECHU M COUMHSISt My3bIKY, bapOan Mepesu qoouscs
OonbIION U3BECTHOCTH HAa BceM BocToke. [Ipu3HaHHBIM
BUPTY03, OH ObLJI TAK)KE MEPBHIM U3BECTHBIM KOMITO3UTO-
POM, aBTOPOM ps1Jia COUMHEHHI, CO3aTeNIEM 3HAMEHUTOTO
UKJIa MyKaMOB. TypKMEHBI — IPEEMHUKHN MY3bIKaJIbHOTO
TBOpuecTBa bapbana Mepsesu.

Onoxa CelbIXKYKCKOW MMIEpPHH, BKJIIOUAIOMIAs B
ce0s XI-XII Beka, Obuta MEpUOAOM pacliBeTa TypKMEH-
CKOW KYJIBTYPbl U MCKyCCTBA. [IOMMMO TpagUIIMOHHBIX
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BUJIOB MY3bIKaJIbHOT'O UCKYC-
CTBa, LINPOKOE pacrpocTpa-
HEHUE MOy YU U BOCHHBIE
opkecTpbl. B Ty nmanekyro
IIOPY UCITOJHSAEMBIN B I1OXO0-
nax mapin «CaHkapy ObLT
MIOIYJISIPEH HE TOJBKO CPEAU
CEJIbJI)KYKOB, HO U CPEIIU BO-
MHCKHUX MY3BIKaJIbHBIX KOJI-
JIEKTUBOB TypKkMeH Mpaka u
Marnoit A3zuu.

Buanoe mecto B uctropuun

TYPKMEHCKOTO MY3bIKaJlb-

HOTO MCKYCCTBAa 3aHUMAET

KYyJIbTypa CPEIHEBEKOBOIO

Kynsiyprenua. B cpennue Hamamuux eenuxomy y4enomy

Beka KyHsyprend u Meps cpeoHeser06020 Bocmoxa
Myxammedy Dapadu.

ObL1H HOCHTPAMM My3bIKaJIb- Crynonmop Aeamepem I apaes.

HOU JKU3HU Bcero BocToka.

Typkmenckuit mo3t XI Beka

@axputrauH Ocet ['yprenn B mosme «Buc u Pamun»

OTMEYaeT, 4To B MepBe B Ty IOPY CYILIECTBOBAJHU CIIe-

[[MAJIU3UPOBAHHBIE IIKOJIbI, O0yUYaBIINEe MY3bIKaIbHON

HayKe, CJIaBa 0 KOTOPBIX pa3olLIach o Bcemy cBery. U3

Pa3HBIX CTPaH TyAa CheIKAIACh MOJIOACKD, YTOOBI MO-

CTUYb MUP MY3bIKH.

PopuBmmecs u BbIpoCIIME HA TYPKMEHCKOU 3€MIIe
BEJIMKUE UCTOPUYECKHE TNUHOCTH AXMeET ac-Capaxcu u
Myxammen dapadu, aBTOpbI IEPBHIX HAYYHBIX TPY/IOB,
MOCBSIIEHHBIX Pa3padOTKe OCHOBHBIX MPUHITUIIOB CO-
YUHEHUS] MY3bIKM U OOYUYEHHs] UTPEe Ha MY3bIKaJIbHBIX
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UHCTPYMEHTAaX, BHECIN BECOMBIM BKJAaJ B Pa3BUTHUE
MHPOBOM MY3BIKAJIbHOM KYyJIbTypbl. Axmer ac-Capaxcu
(831-897) uzBecten Omaromapsi HayuHou padbote «Bae-
JICHUE B HAYKy O MYy3bIKe». JIpyrou Hail COOTEYECTBEH-
Huk Myxammen @apadu (870-950), koToporo Ha3bIBAIU
«Apucrorenem Bocrokay unu « Bropeim nocie Apucro-
TEJSl yUUTENIEM», SIBJISIETCA aBTOPOM (PYHIaMEHTAJIbHOTO
Tpyna «bonbmas kHura 0 my3sike». Bece cBoe neTcTBo
OH MPOBEJI CPeAu OTy3CKHX TYpKMEH, BIUTAB B CeOs
peKpacHble 00pa3iibl My3bIKaJIbHOIO UCKYCCTBA. Yue-
HbIE BBIJBUTAIOT UACIO O TOM, YTO MaTEPUAIIOM JJISl €T0
TpakKTara O My3bIKE ITOCITYKHUJIO TYPKMEHCKOE HAPOJAHOE
MY3bIKaJIbHOE TBOPYECTBO.

[{ennbie cBeieHUS O APEBHUX (DOTBKIOPHBIX TPATIHU-
IUSIX TYPKMEH U HAITMOHAIBHBIX MY3bIKAIbHBIX HHCTPY-
MEHTaXxX COJAEPKATCS U B TYPKMEHCKHUX drocax. Mcnon-
HUTEJILCKUE TPAIULIMU TYPKMEH HEPA3PBIBHO CBSI3aHBI C
MCKYCCTBOM JPEBHEHUINNX 03aHOB . B cBOM reponyecKuit
3IIOC OT'y30-TYPKMEHCKHE TJIEMEHA BKJIOYAIIA MaTepua-
JIbI TEHEAJIOTMYECKOTO XapakTepa — MHUQBI, JETEHIbl U
IpeaHusi O MEPBBIX OT'Y3CKUX OOraThIpsix, MOTOMKAX
Ory3 xana. KpynHeiimmm naMsiTHUKOM HapOJIHOTO TBOP-
yectBa aBisieTcs «Kuaura nenga ['opkyra» — cOopHuk 12
DIIMYECKUX CKA3aHUM OT'Y3CKUX IUIEMEH. [J1aBHBIN 1ep-
coHax dnoca [opkyT ara — 03aH, Clararoluy IECHU U
CKa3aHUs O MOJABUTaX APEBHUX OT'Y30B.

JIBHKyLIEN CUIION 311oca sBJISIETCS HApOI, UHTYH-
TUBHO OTOUPAIOIIUN U COXPAHSIOMINN HA TPOTSXKEHU U
BEKOB TO, UTO SABJISETCA JIJIT HETO HanboJiee IIEHHBIM U
TOYHEE BCEro oTpakaeT AyX Hapoaa. Hapon, sBisto-

“ O3aH — MeBel-My3bIKaHT.
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LMICS OJHOBPEMEHHO INIABHBIM JI€MCTBYIOLIHAM JIULIOM
Y 3pUTEIIEM, KEJIAIOIIUM BCE€ HOBBIX MPUKIIOUYEHUN U
Ir€pONUYECKUX IIOABUIOB, CaM IIPUBOJANII K U3SMEHEHUAM
coaepkaHue u (OpMbI 3110Ca. IDTU U3MEHEHUS MTPOUC-
XOAWJIN B TO BpeMsI, KOTJla CKa3UTeIu J00ABISAIN IHU-
30/1bI, YCIOKHSIN TEKCT, BBOAWIN B HETO CTAPBIE WIIU
HOBBIE NeCHU. [IponcxoxaeHune 3moca 4acTo BOCXOIUT
K peajbHbIM HCTOPUUYECKUM COOBITUSIM, KOTOPBIE BITO-
CJI€ICTBUH 00pacTajy BCEBO3MOXHBIMHU BbIMBICIIAMU,
YTO IIPEBpAILAJIO UX B JIETeHAY. B mamsATu ckazurteneun
0OBIYHO 3aITOMUHAETCS JTUIIB TO, YTO OCOOCHHO paayeT
WJIA OTOPYAET, CO34AETCS NPUYKPAIIEHHAS BBIMBICIAMHU
JeTeH/1a, KOTopas pa3BUBAETCs, IEpenaBasich U3 yCT
B yCTa OT OJHOM I'PYIIIBI JIOAEHU K IPYTrOH, OT OJHOIO
Hapoza K apyromy. Tak MossiseTcs dnudecKas OCHOBA,
pacupocTpaHeHUe KOTOPOil 00eCIeueHo JIepBUILIAMU,
KOYEBHUKAMH, ITYyTEIIECTBEHHUKAMHU.

I'epoui npeBHero smnoca ['OpKyT ara Hepas3iaydyeH co
CBOMM MY3BbIKAJIBHBIM MHCTPYMEHTOM. B 3moce gacto
BCTpeyarorcs Takue ciiosa: «lIpumen orer I opkyT 1 3a-
UTpajl Ha TOMY3e» WU «3arpoxoTaB, yaapuiiu o OyoHam,
3aUrpajiy Ha 30J0TOM Ty4 OOpBI (CUTHAJIBHBIN TyXOBOM
WHCTPYMEHT) U Harapa (JIuTaBpbl)». COrllacHO JIETeH/IE,
['opkyT ata — nepBbIid 03aH — U300pe NEPBBIN KOOBI3, a
MOKPOBUTEIh MY3bIKU U My3bIkaHTOB baba ["'ammap n3o-
Open niepBbIi AyTap. BepositHee Bcero, ymmoMUHAIOIIUNUCS
B AIIOCE TOIy3 MPE/ICTABIISIET COOOH APEBHUMN MTPOTOTHUIT
TYPKMEHCKOTO CTPYHHO-CMBIYKOBOTO MHCTPYMEHTA
ruKak. B anoce «I'€pomibhy HEPEAKO BCTPEUAETCS BbI-
paxenue: «3a3Byuanu S00 cypnaes u 300 kepHaeB». OTu
JaHHbIE CBUJAETENLCTBYIOT O OOraTCTBE MY3bIKaJbHBIX
TPaJULUN TYPKMEH.
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Haunnas ¢ XVIII Beka, nCKyCcCTBO HAPOAHBIX CKa3U-
TeJIe, THCTPYMEHTAIIUCTOB, IIEBLIOB U II03TOB JIOCTUTAET
BBICOYAMIIIETO YPOBHS pa3BUTH. bombloe pacrpocrpa-
HEHUE B HapoJie MpUOOpeTaeT TyYPKMEHCKash HapoaHas
snonest o I'épornbl. Jlerenna o I'éporel, Onaromaps
CBOEMY CIOJKETY U UCKITIOYUTEIIbHOU JTUYHOCTH ITIABHOTO
JNEUCTBYIOLIETO JIMIIA — [TI03TA-IIEB1A, BOMHA, BBIXOALA U3
HapOJIHOM CPe/Ibl, — €/1Ba BOSHUKHYB, CTaJjla I10JIb30BATHCS
OecriperieIecHTHON U3BECTHOCTRIO CPE/Id MHOTHUX HAPOJIOB
Bocroka. Pacripoctpanenue nereH/ bl BBILUIO 33 TPAHULIbI
TOU TeppuTOpUU, KOTOpas Obliia ee KobiOenbto. [locte-
neHHo smnornes o ['épombl cTana oOMMUM KyJIbTYPHBIM
MIAMSATHUKOM BCEX TIOPKCKHUX HapoAOB. XOTS CHOXKET B
OCHOBHOM HE€ MEHSUICS, KaXIbl CKa3UTEJb IEPEBOAUIT
€ro Ha CBOW JIaJl, II0-CBOEMY IepeaiaBasi IIECHU T'epost U
COCTaBJIsAsl HOBbIE. BOT 1oyeMy JiereHia MeHsach B 3a-
BUCUMOCTH OT MECTHOCTH, OT UCITOJTHUTEIICU U OT DITOXH.

B co3pmanum, cCOXpaHEeHUM U MOMYJIAPU3ALUU Ha-
HMOHAJBHOIO 3110Ca UCKIKYUTEIBHO BEJIHWKA POJb
TYPKMEHCKUX OaXIu-IeCTaHuYd — TEBIIOB-CKa3UTEIEH.
Haponnssie neBusl U3 ycT B ycTa pacupOCTpaHsiIn pac-
cKa3bl ¥ niecHu o ['éporubl. B Te BpemeHa penepryap u
NaMATh JE€CTaHYM 3aMEHSUIH CIyIIaTesiM OMOIUOTEKH,
HOTOXPaHWIMIIA U JaXKe YHUBEPCUTETHI. [Iecennsble pas-
JIEJIbI AII0CA OTHOCUTEIIBHO HEU3MEHHBI U NEPEXOAAT U3
OIHOTO BAapHaHTa B APYTIOW MPAKTUYECKU OJMHAKOBO,
TOrJa KaK ITOBECTBOBATEJbHBIE YACTH, OLIEHKA KOTO-
PBIX 3aBHUCHUT OT PacCKa3zuuKa, IOJBEPTrarOTCa ropasao
OOIBIINM U3MEHEHUSIM. B MHOTOYMCIIEHHBIX BapraHTaxX
jaeresna o I'€porsbl MpencTaeT Kak 3MUYECKOE MOBe-
CTBOBAHHUE B IIPO3€, UEPEAYIOLIEECS CO CTUXOTBOPHBIMU
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4acTsIMH, MIPeIHA3HAYCHHBIMU JIJIs1 TIeHUs. JTa Qopma,
MPUCYILAS] UCKIIFOYUTEIIBHO KOUEBBIM OT'Y3CKHM ILIEME-
HaM, MO3BOJIUJIa OOPHUCOBAaTh ABOMCTBEHHBIN XapaKTep
reposi: MpO3andeCKOM UCTOPUM MOCBSAIIEHBI PACCKa3bl
0 noasurax ['€porel, B TO e BpeMs B IECEHHON YaCTH
anoca I €pombl Apyro — MeyTareabHbINA 03T, My3bIKAHT
U JTa)ke pOMaHTUK. Tak Kak MEeCHU 00pa3yloT eAuHOE
LIEJIOE C MOBECTBOBATEIIBHON YaCThIO, CYTh IIPOU3BELE-
HHS 3aKJIFOYAETCS B LEIIBHOCTU NEPCOHAXKa, KOTOPBII
OopeTcs BMECTE C HapOJIOM, a TaKXKe MOeT I Hapoza
Ha €r0 POJHOM s13bIKE. BOT mouemy sierenna o I'éporusl,
uMeronias pakTuyecku HeOONBIION CIOKET, CMOIJIA pac-
IIPOCTPAHUTHCSA HA OTPOMHOU TEPPUTOPUHU.

[1yTuy pa3BUTHS TYPKMEHCKOTO MY3bIKaJIBHOTO UCKYC-
CTBa TE€CHO MEPEIJIETAOTCS ¢ UCTOPUEU HALIMOHAIIBHOMN
auTeparypel. PacuBery nyXOBHOW KYJIbTYpbl TYPKMEH-
CKOTO Hapoja, €ro MY3bIKaJbHOIO MCKYCCTBa CIIOCO0-
CTBOBAJIO IMO3TUYECKOE HACIIEIUE BETUKOTO MaxTyMKyIH
®paru. OnosTu3nupoBaHHbi Mup Oparu BouTai B ceOs
(hopMUPOBABIITYIOCS Ha MPOTSHYKEHUH ThICSYENIETHI (huIio-
couto TYPKMEHCKOM HaIlUK, MEJIOIUA HAPOTHOM TYIIIH U
CTaJ NOJUTMHHBIM OIJIOTOM HECTHOaeMOM BOJIM TypPKMEH.
[InamMeHHbIE CTUXH MTOATA, TNTYOOKO CO3BYUYHBIE TyMaM U
YassHUSAM MPOCTHIX JIOJAEH, 0Ka3aJld OTPOMHOE BIUSHUE
Ha MY3bIKaJIbHO-TIO3TUYECKOE TBOPUYECTBO TYPKMEHCKUX
Oaxmu. B cBoux GeccMepTHBIX TBOPEHUSX OH BBIpAXKas
3aBETHYIO MEUTy Hapoja O CaMOCTOSATEIIbHOM, CyBe-
PEHHOM TOCYAapCTBE, B HUX 3By4asl MOIIHBIN IIPU3BIB K
equHeHuto. 1103t ckazan: «MaxTymKynu, cioBa TBOU B
CIIVSIHUU C MY3BIKOM 3aCHUSFOT OCIICIIUTEIbHBIM CBETOMY.
JIeiCTBUTENBHO, CTUXOTBOPHBIE CTPOKH I0ATA, JIOKACH
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Ha HEKHYKO MY3BIKY AyTapa, paayloT U BIOXHOBIIAIOT,
yCIIOKauBaroT cepaua Jroaeil. C mosBIeHUEM U Pacipo-
CTPAaHEHHUEM CPEIIM IIUPOKUX MACC TTOATUYECKOTO TBOP-
yecTtBa MaxTyMKyJIM COTHH €r0 CTUXOB JIETJIM B OCHOBY
HAPOJIHBIX TIECEH TYPKMEHCKUX OaXIIIH.

JluteparypHoe Hacienue Beaukoro dparu, a Takxke
MIPOU3BEICHUS KJIACCUKOB TYPKMEHCKOW JIMTEPATYPHI
Ceitntnazapa Ceiinu, 'yp6anaypas 3enunu, Mammer-
Benu Kemune, Monnanerneca, AHHaKiIb4a MSTamky 1
JIPYTUX, IPOJOJIKUBIINX TPAIULIMU BbIJIAFOIIETOCS MbIC-
JIATEJS, CTaJId HEUCCAKAEMbIM UCTOYHUKOM BJIOXHOBEHMS
IUISE MHOTHX TaJaHTIMBBIX OaxIId W cazaHja. 3ameda-
TEJIbHBIMU MAaCTEPAMHU XyJI0’KECTBEHHOT'O CJIOBA MOKA3aJIx
ce0s Taxke JloBan maxsip, Karubdu, 3etaxapu, Calblisbl,
Yanmel, [Tugaiiel, Mucruarsuisia, JlocMamMmeT, baiiib
IaxbIp, BAOXHOBEHHOE TBOPYECTBO KOTOPBIX 3aHSIIO
CBOIO JIOCTOMHYIO HHUIIY B MY3BIKAJIbHO-TIOATUYECKOM
HacJeIUuU TYPKMEHCKHX Oaxmu. B co3gaHHBIX UMH
MHOTOYHMCJICHHBIX MECHSIX, ca3aXx M JeCTaHaxX HallIu
BOIUJIOIICHHUE TaKue MOHATHS, Kak PonunHa, marpuo-
TH3M, MY>KECTBO, JIIOOOBb, BBICOKAasi HDAaBCTBEHHOCTh U
ryMaHu3M. boJbIIoN BKJIaJ B MUCTOPUIO TYPKMEHCKOMN
HapOJHO-TIECEHHOW KynbTypbl BHEC Anumep Hosau.
SIpkoe ToMy ITOATBEPKIAECHHUE — COXPAHUBIIHUECS B PETIEP-
Tyape HAPOAHBIX MY3BIKAHTOB W JOIIECAIINE O HAIIUX
JTHEW MHOTOYMCIICHHBIE NMECEHHO-UHCTPYMEHTAJIbHBIE
MpOU3BENCHUA N0/ Ha3BaHueM «HoBany.

TpylHO TIEPEOLIEHUTh 3aCIyTH HAPOJHBIX INEBIIOB U
MY3bIKAaHTOB, KOTOPBIE, HA CJIYX 3allOMUHAsi COTHU MEJIO-
TN, CTHXOTBOPEHMI U JIECTAHOB, OEPEKHO MepeIaBaIi NX
13 TTOKOJICHMS K TIOKOJICHUIO U JIOHECIIU JI0 HAIllUX JTHEH.
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B XIII Beke B pe3ynbrare MOHIOJIbCKOTO HAIIECTBUS
TypKMEHCKasi 3eMJIsl TOJIBEPIVIACh YyAOBUIITHOMY pa3rpo-
My. [Ipuiina B ynagok KyJIbTypHasi )KM3Hb TaKUX KPYII-
HBIX TOpO/IOB, Kak MepB, KyHsiypreHnu. 3emienensueckue
0a3UChI OBUIN OITYCTOIICHBI, TOPOJIa pa3pyiieHbl. YacTb
HACEJICHM S, 3aHUMABIIASICSI KOUEBBIM )KUBOTHOBOJCTBOM
B TSDKEJIEHIIINX YCIIOBUSIX, BEIHYX/IeHA ObLia IepeOupaTh-
csl ¢ MecTa Ha MecTo. 13 72 My3bIKaJIbHBIX MHCTPYMEHTOB
TYPKMEH, HEKOI/Ia 3By4aBIIMX Ha ABOPLOBBIX TOpKE-
CTBax, HAPOJHBIX MTPA3THECTBAX U B BOMHCKHX MTOXO/IaX,
BOCTpEeOOBAHHBIMHU OKa3aJIUCh JHUIIb HECKOIbKO, HaU-
0oJiee KOMIMAKTHBIX U YAOOHBIX ISl TPAHCTIOPTUPOBKHU
IIPU IEPEKOYEBKAX, 3TO — IyTap, THKAK, PA3HOBUIHOCTH
TyWayKa U romy3. B mocrneayrommue CToJIeTUs JIeCT-
KM MY3bIKAHTOB-BHUPTYO30B BCE€ CBOM CHIIbI, SMOLIMHU U
YyBCTBA, MYAPOCTh U AyXOBHBIE [IEHHOCTH NIEpEAaBaliv
C MOMOIIBI0 3TUX HEMHOTOYMCIIEHHBIX MY3bIKaJIbHBIX
WHCTPYMEHTOB, BO3BOJSl UX JI0 YPOBHSI HAIMOHAJIBHOU
CBATBHIHK. KITFoueBO€, TUAUPYIOUIEE MOJOKEHUE CPEAU
HUX 3aHSJT U3III00JIEHHBIN B HApPOJIE AyTap.

My3bIKa U UCKYCCTBO ISl TYPKMEH BO BCE BpEMEHA
CIIY’KWJIM MOUIIHOW YyJOJI€MCTBEHHOWU CHUJIOW, OIIOPOM B
TPYAHYIO MUHYTY. My3bIKa MPUXOAUIIA HAa TOMOIb 1aKe
TOT/a, Koraa hu3udeckas CUiia v 37aTo ObLIIH O€CCUITbHBI
— MUMEHHO 3TO CBS3aHO C UCTOpUEH 3HaMeHUTHIX LIykyp
Oaxmm u Amanrenau ['onnbeka.

B nepuon Benukoit OtedecTtBeHHON BOWMHBI 1941
— 1945 romax TypkMeHcKue Oaxmu moObIBad Ha
dbpoHTe, BHICTYNAsi C KOHIIEPTAaMH Mepe] BOUHAMU-
TypkMeHucTanamMu. Cpenu HUX ObUTH Takue Oaximm u
cazanna, kak Caxwl [[xernbapoB, Pemxen ['vsutblKeB,

14*
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Hab6ar Hypmyxammenosa, Yapst OnekoB, Opa3 Capbies,
Hypast CanapoB, AMan AHHaeB, [ enqu YrypubieB. CBou-
MH MY3bIKOW ¥ TIECHSIMU OHU BCEJSIJIM B BOMHOB OTBAry,
CHUJTy, YBEpEHHOCTH B mo0esie HaJl (parmm3MoM.

Hyrap

B eBpomnencKkoM My3bIKAJIBHOM HC-

KYCCTBE «KOPOJIEM» BCEX MY3BIKAJIbHBIX

WHCTPYMEHTOB Ha3bIBAKOT posiib. Jlyrap

B TYPKMEHCKOU KYJIBTYPE TAKKE JOCTOCH

ATOTrO BBICOKOTO cTaryca. CornacHo ApeB-

HUM JIET€H/1aM, CO3/IaHUE MY3bIKAJIbHBIX

UHCTPYMEHTOB U MHCTPYMEHTAJIbHO-

IIEBUECKOIO UCKYCCTBA TYPKMEH CBSI3aHO

C UMEHAMU TAKUX JIEreHAApHBIX JTUYHO-

cTel, Kak AmbIk AiasiH 1 bada ['ammap.

J10 ceromHsAHero AHs UX MOYUTAOT KaK

MOTYILIECTBEHHBIX JTYXOBHBIX IOKPOBH-

Tenel Oaxmmu u cazanga. [lo npenanuro,

baba 'ammap, paboTaBminii KOHIOXOM y Xanuda AJbl,

cMacTepu nepBbiit gyTap. Ho u3 Hero Henb3st ObUIO U3-

BJeub 3ByKku. Torma baba ['aMmmap, BOCIONIB30BaBIINCH

COBETOM IIlaiiTaHa, YCTAHOBWII Ha Tpude TyTapa mopo-

K€K U HaTSAHYJ CTPYHbL. IHCTpYMEHT 3a3Byyall, u3aBas

parickue 3Bykd. C TeX Mop MmojacTaBKa, yCTaHaBINBaEMast
BO3JI€ KOJIKOB, HAa3bIBACTCS «IIOPOXKEK IIAUTAHAY.

JIBYXCTpYHHBII HIUIKOBBIN TyTap ObLII HEU3MEHHBIM

CITyTHUKOM BCE€X CKa3UTeJel, 03aHOB, Oaxiu. TypkMeH-

CKHM€ MY3bIKaHTBI BCET/Ia HOCUJIM €T0 Ha Ijieue U 00pa-
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IAJIUCh KaK C KUBBIM CYLIECTBOM, C JAPYIOM, JOBEPss
€My BCE CaMO€ BaXXHOE€ U COKPOBEHHOE. B cpenHue Beka
MOMYJISIPHBIM OBLII €111€ OJIMH, OJIU3KUI Ty Tapy MYy3bIKaIb-
HBIN HHCTPYMEHT — TaHOYP. DTO Ha3BaHHE MOXKHO BCTPE-
TUTh B TPAKTATAX O MY3bIKE MHOTHX YUYEHBIX, KUBIINX
Ha TYPKMEHCKOM 3emiie, HaunHasi ¢ Myxammena @apabdu.
TanOypom Ha3bIBaIU IBYXCTPYHHBIM MY3bIKaJIbHBINA UH-
CTPYMEHT C KOPITyCOM, HAITOMUHAOIIUM ThIKBY. CTpYHBI
IIEJIKOBBIE, KaK Y AyTapa. HazBanue TaHOyp MIUPOKO UC-
MOJIb3YETCSl B KJIacCUYECKOM uTeparype. Hanpumep, y
MaxTyMKyJu €CTh TaKue CTpOoKu: «Bo3bpMy B pyku TaHOYp
Y U3BJIEKY TOHYaWIMue 3ByKu». Emy Broput OBe3raran
Kstubu:

«Kocoa 6axwu 3auepaem na manobype,
mpeneuiem cepoye moe, 0 3YIbOHCeNaL).

Co BpemMeHeM CJIO0BO «TaHOyp», IpeTepneBas pas-
JUYHBIE UHTEPHPETALNU, HA3BIBAIOCHh TO «TaMOyp»,
TO «TamMpa» WU «ramabipa». CIOBO «AyTap» BIIEPBBIE
ynotpeoisercs B padore « HayuHo-npakTuyeckue KaHo-
HBI MY3BIKI 3aiiHYTa0uIMHA alTb- XyCaHH, )KUBIIIETO B
XV Beke. TakuM 00pazoM, 3TOT INIAaBHBIA MY3bIKaJIbHbIN
UHCTPYMEHT TYPKMEH B TEUEHUE HECKOJIbKHUX ThICSIUEe-
TUI ObLT U3BECTEH O] HA3BAHUSIMU «TaHOYP», «TaMbl-
pa» U «ayTap».

HecmoTpst Ha Kaxyl1ytocsi IPOCTOTY KOHCTPYKIIHH,
M3rOTOBJIEHUE TYPKMEHCKOTO AyTapa — MPOLIECC JOBOJIb-
HO JITUTENbHBIA U CI0XKHBIA. OCHOBHOE BHUMAHUE TIPU
€ro U3TOTOBJICHUH YAEISIOCh aKYCTUYECKUM KaueCTBaM,
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Macmepa no uzeomosnenuo mypKmMeHCKUX HayuOHAIbHbIX
MY3bIKANbHBIX UHCMPYMEHMO8 3d pabomoll.

YTO CIOCOOCTBOBAJIO JIOCTHIKCHHUIO YHCTOTHI 3ByKa. B
NIEPBYIO0 O4Yepepb IS OymyIero MHCTPYMEHTA Ba)KHO
ObLIIO0 BHIOpATh HYKHBIM MaTepua, MO3TOMY K BBIOOPY
JIPEBECUHBI MacTepa MOJXOJUIN OYCHb OTBETCTBCH-
HO. [ pyImIeBUIHBIN KOPITyC TyTapa W3TOTABIMBAJICS U3
MHOTOJIETHETO TYTOBOTO JIEpEBa, MaTepUalioM JIJIsl TPU-
da ciayxwmio abpukocoBoe jaepeBo. i U3rOTOBICHHUS
JeKu (BEpXHEW MOBEPXHOCTH) JAyTapa MacTepa TaKkKe
BBIOMpANIA CpyO MHOTOJIETHETO TYTOBHUKA, O€3 TJIa3KOB
¥ C CAMMETPHYHBIM PUCYHKOM KoJiell. Jlanee aexy mosu-
BepraJii OOXKUTY B CIICIIMAIBHBIX MeYaX. YIUBHUTEIBHO,
HO TPaJMIMsS 00KUTA JIEKH MY3bIKaJIbHOTO HHCTPYMEH-
Ta CyIIECTBYET TOJBKO Yy TypkmeH. Ilocie ycranoBie-
HUS JIEKU PETYIUPOBAIN aKyCTHUKY JyTapa, JOOHBasICh
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MSTKOro OapxaTtHoro 3ByuyaHus. [loBepxHOCTh Kopiryca
OTHOJIMPOBBIBAIACH €CTECTBEHHBIM ITyTEM B IPOLIECCE
JUTUTEIIBHOTO MCIOJIb30BaHUs MHCTpyMeHTA. [loatomy
CBETJIAsl MOBEPXHOCTh HOBBIX JYTapOB M THUJI)KAKOB CO
BpEMEHEM MPUOOpeTalia TEMHYIO IPEBECHYIO OKPACKY.

Eme onuuM ¢dakropom, 00ecrnednmBaroniuM CBOE-
o0Opa3uie HalMOHAJBHOTO KOJIOPUTA TYPKMEHCKON MYy-
3bIKH, SIBJISIETCA MOA00P CTPYH JyTapa U UX HacTpoMKa.
YTOoOBI NOTYUYNUTh U3bICKAHHOE 3BYyYaHUE, HAILU MIPEAKU
BIIOTH 110 40-x romoB XX BeKa MCHOJIB30BAJIM HA yTa-
pe menkoBble cTpyHbl. Hu y ogHOrO Apyroro Hapozaa ¢
OJIM3KMM MHCTPYMEHTAPUEM TPAIULUMU HCIOJIb30BAHUS
LIEJIKOBBIX CTPYH HeE cyliecTBoBano. Toibko B 1934 rony
B MY3BIKQJIbHYI0 IIPAKTUKY HAPOJHBIX UCIIOJIHUTEIEH
OBLIM BIEPBBIE BBEIECHBI METANIMYECKUE CTPYHBI U3
CTaJIA, UCITOJIb3YEMBIE 10 CUX IOP. APXEOJIOTUYECKHE
PACKONIKA Ha TePpUTOPUMU TypKMEHHCTaHA BBISBUIU
MHOTOYMCIIEHHbIE N300paXeHUsI MY3bIKaJIbHBIX HH-
CTPYMEHTOB, HanpuMep, Ha putoHax Crapout Hucel, Ha
pUCYHKax, oOHapy>KeHHBIX B JApeBHeM KyHsyprenue,
Ha TEPPaAKOTOBBIX crarydTKax [ peBHero Mepsga. Ilo
PaCIOJIOKEHHIO MAJIbLEB N300paKEHHBIX HA HUX MY3bl-
KAHTOB COBPEMEHHBIEC YUYEHBIE ONPEIEININ KBAPTOBYIO
HACTPOMKY CTPYHHBIX HHCTPYMEHTOB, PEACTABIISIOIINX
co0Ol MPOTOTHUIT IPEBHEUIIETO ayTapa. DTO O3HAYAET,
YTO YK€ B TO BpeMs CyIIECTBOBAJIA TPAAUIMOHHAS JJIsI
TYPKMEHCKOW MY3bIKA KBapTOBasi HACTPOWKA CTPYH-
HBIX UHCTPYMEHTOB. IToMHMO KBapTOBOW HACTPOMKH, B
MPAKTUKE TYPKMEHCKUX OaXIlli BO3MOKHA YHUCOHHAS U
KBUHTOBAsl HACTPOMKA AyTapa.

213



bnarogapst orTtauMBaemMol Ha IMPOTSKEHUU BEKOB
TEXHUKE W3TOTOBJICHUS MY3bIKAJIbHBIX UHCTPYMEHTOB
TYPKMEHCKHAM JyTap IPOIIEN JJIUTEIbHbBINA IIyTh COBEP-
IICHCTBOBAHUSA. SIBIISISICH TOPAOCTHIO TYPKMEHCKOIO Ha-
pojia, OH o0JiaiaeT HEKHEHIIIMM KaMEPHBIM 3ByYaHUEM
Y UMEET KPaCHUBbIN BHELIHUU BUI.

I'mpxak

['mmKak TakKe SIBISIETCS OHUM U3 PEB-

HUX MY3bIKQIbHBIX THCTPYMEHTOB TYPKMEH.

B Hapone OBITYIOT JIereH/Ibl 00 UCKYCCTBE

Urpel Ha rumxkake Myxammena @apadu.

Onnax et Dapabu, 0€THIN B TPOCTEHBKYIO

OJICK 1y, TIPUILIET Ha OOJIBIIIOE TOPKECTBO, B

KoTOpOoM npuHUMaJ ydyactue CaxbiT AdOaT

— BU3UPb ropoaa Peii. OH cen B CTOPOHKE,

HUKOMY HE MPEJICTaBIAACh. Uepes Kakoe-To

BpeMs J0CTal U3 MPUHECEHHOTo C CO0Ooit

MEIIOYKA MMAJIOYKy U THIKBY, CMAaCTEPHUI U3

HUX MY3bIKAJIbHBII HHCTPYMEHT U ChITpajl

HECKOJIBKO MEJIOIMM PA3JIMYHOIO XapaKTe-

pa. B nanpHenmeM 3TOT HHCTPYMEHT CTaJl

Ha3bIBaThCS «TBHIMKAK». Y YUTHIBASI, YTO B

IPEBHETYPKMEHCKOM SI3BIKE KYCOK JIpEBe-

CUHBI C BbI10JI0JICHHBIM HYTPOM Ha3bIBaJICS

«TBITIJIKAK», MOYKHO CIEJIaTh BBIBOJ O TOM, 4YTO Myxam-

men @apadu cMacTepusl U UCTIOIHUI MEJIOJIUI0 UMEHHO

Ha TUpKake. J[o HamMX JHEN COXpaHuIach MUHHATIOPa
X1V Beka ¢ Hannuchio «Dapabu urpaet Ha TUHKaKe.
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['mpxak — TPEXCTPYHHBIM MY3bIKAJIBHBIM UHCTPY-
MeHT. OH U3rOTaBJIMBAETCS U3 TYTOBOTO JI€peBa, JIMOO
13 0c000r0 copTa THIKBBI, HA CPE3AHHYIO YaCTh KOTOPOH
HaTATUBAETCA phIObs MIKypKa. [ mmpkak 001a1aeT COUHbIM
TeMOpoM U TpoMKuM 3BYKoM. [1Iupoxkoe ucrnonb3zoBanue
rUKaKa B Ka4YeCTBE COJIbHOTO MHCTPYMEHTA MPUBEIIO K
CO3IaHUI0 COOCTBEHHOTO perepTyapa, BKIIOYAIOIEro B
ce0s1 00pabOTKM HAPOIHBIX MIECEH U Ca30B, a TAKXKe ca-
MOCTOSITEJIbHBIX TIPOU3BEACHUH.

JAnniam Tyuayk

Tyuayk — OIMH U3 CaMbIX JIPEBHUX, MOCIIE yaap-
HBIX, MY3bIKQJIbHBIX UHCTPYMEHTOB B UICTOPUH YEJIO-
BeueCcTBa. B MUPOBOM MY3BIKOBENYECKOW HAYKE OH
CUMTAJICS IPAPOJUTEIIEM BCEX TYXOBBIX HHCTPYMEH-
TOB. TylayK, KaK SI3bIYKOBasl MacTylieckas Iy[Ka,
MOJl pa3IMYHBIMU HA3BaHUSIMU HIUPOKO OBITYET BO
MHOTHUX cTpaHax mupa. OJHa U3 JereH 1, HOBECTBYIO-
X O MIPOUCXOXKJICHUU TYWAYKa, CBA3aHA C UMEHEM
AunekcaHnipa MakeqOHCKOTO, KOTOPBIH, MO MOBEPHIO,
CKpBbIBaJl OT HApOJa PacTyllMe Ha €ro rojoBe pora.
[ToaTomMy Ka)bIii pa3 1mociie OpUThs OH MPUKA3BIBAI
Ka3HUTh LIUPIOJIbHUKA, omnacasch ornacku. Ho on-
HAXKJIbI TIPABUTEIIb MOXKAJIEI MOJIOJIOTO MTPEKPACHOTO
FOHOIIY M, B35IB CTPAIIHYIO KJISITBY O MOJIYaHUU, OT-
IyCTHJI €r0. TATOTUBIIYIO AYIIy TallHy FOHOIIA ITOBE-
J1aJ1 CTEeIMHOMY KoJo/iity. BOmm3u Konoiia BEIpOC KaMbill,
U3 KOTOPOTro 4abaH clenan TyHayK, TOBEIaBIINi BCeMy
mupy o0 3toM. [To apyroit merene, HeOESCHbIC aHTEIIbI
Ucpann u JIxedbpant mocpecTBOM TyHIyKa BIOXHYITH
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KU3Hb B IyIly AJlama, COTBOPEHHOTO U3 IUHBI. B 006enx
JIET€HIaxX MPUCYTCTBYET AWTaH, C IIOMOIIBI0 KOTOPOTO
WHCTPYMEHT HAYMHAET 3By4arb. FIMEHHO MMO3TOMY OJHO
U3 OTBEPCTHH TyHayKa (3a]JHee) HOCUT Ha3BaHUE IIeUTaH-
JenK (0OTBEpCTHE IIAWTaHA).

Junnu Tylayk ObLT MCCTapu MOMYJISIpEeH Cpeau
Haiiero Hapoaa. HecmoTps Ha HeOousbIue pa3mMepbl
(10-12 cm), o o0namaeT COYHBIM TEMOPOM U BHICOKUM
IIPOH3UTEIIBHBIM 3BYKOM.

Tyliayk ciaykun ycianoi yabaHam Ha UX IMyCTBIH-
HBIX MacTOMIIax U ObLI yKpalleHHEeM HallMOHAJIbHBIX
npa3aHecTB. Cpeay My3bIKAaHTOB M3BECTHBI UMEHA Ta-
KHX UCIIOJHUTENEH-BUPTYO30B, KaKk ATa XaHIyp/bIEB,
Xomxkanasap bepaues, Hypsl JlocbieB 1 MHOTHX IpYyTUX
TYUTYKYH.

C oOpeTeHreM Halei cTpaHoi HE3aBUCUMOCTH JTHII-
M TYWUIYK, 9yTh ObLJIO HE MCUE3HYBIIMN M3 HAPOIHOMN
MY3bIKaJIbHOM MPAKTUKH, BO3POJIAIICA K )KU3HU BHOBb U
ObLJT BBEICH B KAYECTBE CAMOCTOSTEIHLHOM JUCITUTIITUHBI
B IIPOTrpaMMy MY3bIKaJIbHBIX YYEOHBIX 3aBEICHUIA.

B npexxHue BpemMeHa y TypKMeH OBITOBaJ Takke
JNBOMHOW (romia) QU TyHUAYK, NPeICTaBIsSBIINN CO-
OOl Be COEAMHEHHBIE IPYT ¢ APyroM TpyOku. OgHaKo
B HACTOSILEE BPEMS 3TOT UHCTPYMEHT BBILIEN U3 YIIO-
TpeOIeHUs.

Iaprel Tyiiayk

["aprel Tyiiayk (TpOCTHHKOBAS IyJIKa) TaKkKe OTHO-
CUTCS K YUCITYy CTAPUHHBIX MYy3bIKAIIbHBIX HHCTPYMEHTOB

216



TYPKMEH, OH CO3/1aH 3aJ0JII0 /10 Hallel 3pbl. ['aprsl
TYWIyK U3rOTaBIMBAETCS U3 0COOOT0 COpTa KaMblllia U
pesicTaBisieT co00 Moyt TPyOKy nmuHom 8085 cm
C OATHKO BEPXHUMHU U OJHUM 3aJJHUM OTBEpCTHEM. B
BEPXHIOK0 YaCTh TyMAyKa BCTABIIIETCS METALINYECKUI
MYHIIITYK. BO Bpemsl UCIIOJTHEHUS TYUIYKYU COBEP-
IAKT pacKayMBaHUE KOPIIYCOM, BPEMsI OT BPEMEHU
MOAHMMAsl THCTPYMEHT KBEPXY.

B npeBHOCTH raprul TyWIyK Ha3bIBAJIA HAU TYUIYK.
Haszeanue raprel Tyiiayk BO3HUKIIO IIO3JHEE U CBSI3aHO
C M3IrOTOBJIEHUEM €r0 U3 TPOCTHHKA. B Mapsiiickou,
Capaxckoit u Jlebarnckoil MECTHOCTSIX 3TOT HMHCTPY-
MEHT JI0 CUX ITOP UMEHYIOT «Hal TYUIYK». | aprel TyHIyK
MOIYJISIPEH U B Jlaliory3CKOM perroHe.

B npeBHue BpemMeHa 0axIiiy 4acTo Meju Mo aKKoMIIa-
HEMEHT raprol Tyliayka. I3BeCTHBIMU UCTIOTHUTESIMU HA
ATOM MUHCTPYMEHTE B pa3Hble rofbl Obun JJoBAeTIYpIbI
Tyiaykuu, [lelarynsl Tydaykuu, AraJikad TYUIyKdd U
ux nociuenoBarenu Caxet [Topcewies, SA3myxammet Koce
u npyrue. K cepennne XX Beka BOZHUKIIA yTpo3a MOJTHO-
IO MCYE3HOBEHHUS Taprbl TYHIyKa U3 UCIIOJHUTEIbCKON
npakTuku. OgHako B 70-e rojel Onarogapst A€ITeIbHOCTH
BBIJIAIOIIETOCS TYHAyKur bakel MaiiakoBa Tpaauius uc-
MOJIHUTENFCTBA HA 9TOM UHCTPYMEHTE ObliIa COXpaHeHa.
HcKycHBIM MY3bIKAHT OTKPBUI KJIACC Taprbl TYWAyKa B
My3bIKaJlbHOM yuuiniie umenu Jlanrarapa OBe3oBa
U CyMeJ Iepenarb 3TO UCUE3AI0IIee UCKYCCTBO CBOUM
yueHukam. HpiHe TyHyk moss3yeTcst OONbIION MOMmyJIsip-
HOCTBIO U 'y MOJIOZOTO ITOKOJIEHUS] TYPKMEHUCTAHIIEB. B
MY3bIKaJIbHBIX YUEOHBIX 3aBEJICHUSX HajaxeHa padoTa
10 OOYYEHUIO UTPE HA ATOM UHCTPYMEHTE.
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Penepryap raprsl U nviuiM TyHIyKa B LEJIIOM OJIH-
HakoB. [lomynsipHBIMU SBISIOTCS ca3bl «Ara Oerepy,
«OBe3um», «CoHa reauny, « AlmKeMan.

Jlesywika uepaem
Ha zonyse.

T'ony3

l'ony3 oTHOCHTCS K rpynme
A3bIYKOBBIX HHCTPYMEHTOB U UMEET
MECTO y pa3HbIX HapoAOB Mupa. B
TYPKMEHCKOHN KYJIBType Tomy3 Obl-
TyeT KaK KECHCKUU U JETCKUU MY-
3bIKaJIbHBIA UHCTPYMEHT. CeroHs
MEJIOJIUM TOIy3a 3aBOPAKMBAIOIIE
3By4Yar B MCIHOJHEHUH (DOIBKIOP-
HBIX MY3bIKaJbHBIX aHCcaMOeil.
Crano nonyJisipHbIM HCIOJb30Ba-
HHUE TOIly3a U B NPOU3BEIACHUIX
podeCcCUOHATBLHBIX TYPKMEHCKHUX
KOMIIO3UTOPOB.

* k%

[ maBHBIE MY3BIKAJIbHBIE UTHCTPYMEHTBI TYPKMEHCKOTO
Hapoja — AyTap, TUIHKaK U TYHIYK — 00IaIatoT mopa3u-
TEJTHLHBIMU 3BYKOBBIMU BO3MOXKHOCTIMH. ITO 1171011, hop-
MHPOBABIIETOCS B TCUEHUE THICSYEIETUN KU3HEHHOTO U
XYIO)KECTBEHHOTO OMbITa TYpKMEH. MIMeHa nuuHOCTEN,
CO3/aBIIUX 3TU HHCTPYMEHTBI, IOIUIN 10 HAC Ojarogapsi
neregaaM u npenanuam. B XIX—XX Bekax yHUKalb-
HbIE 00pa31bl HAPOJIHBIX UHCTPYMEHTOB ObLIIM CO3/IaHbI
TAKMMHU U3BECTHBIMU MacTepaMu, Kak [ yinremau ycca,
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«Pas3zeo60p o dymapey. Xyooxcnuk Eeeenus Aoamosa. 1974 2.

MammermbIpar ycca, XyMMET ycca, | enenpke yeca, Celt-
uTMammMmeT ycca, Ilypimn Annacaxer, lenau Yrypnbies.
OTH 01U MIPOCIABUIIUCH HE TOJBKO Oarofaps CBOEMY
YAUBUTEIBHOMY PEMECITY, HO U BBICOKOMY ITpo(eccrona-
JM3MY B 00JIaCTH MY3bIKHU U TIeHUs1. OHU BHECIIN BECOMBIHT
BKJIQJI B PA3BUTHE HALTMOHAIBHOTO MY3bIKaJIbHOTO UCKYC-
cTBa. [ [pekpacHyto Tpaaunio 3HaMEHUTHIX HACTABHUKOB
YCIIEIIHO MPOJOJKAIOT B HAILIA JIHU UCKYCHBIE MacTepa
Myxammer MmanryinsieB, balipam XoxamyxaMMenoB,
OBe3nypabl CaabIKOB U IPYTHE.

B smoxy morymiecTsa u cyacTesi pa3BepHyTa Mac-
mrabHast padota o cOOpy ¥ HayYHOMY U3YUEHUIO MY3bl-
KaJIbHBIX MHCTPYMEHTOB, CO3JJaHHBIX B IIyOOKOH JIpeB-
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HOCTH, TPAJIUIIUIO UCTIOJTHEHUS HA KOTOPBIX TYPKMEHBI C
11000BBIO TIPOHECITN Yepe3 BeKa U OEpeKHO COXPaHUIU
JI0 HAIIUX JTHEU.

2. TYPKMEHCKHUE MYKAMBI

B My3bike KaxXI0ro Hapoja €CThb CBOM, MPUCYLIUE
TOJIBKO €EMY MEJIOAUU U CPEACTBA XyHO0KECTBEHHOU BbI-
pazuTenbHOCTH. IMEHHO MO MENOJUYECKUM U PUTMUAYE-
CKHM OCOOEHHOCTAM MY3bIKaJIbHBIX COYMHEHUN MOYKHO
ONPENENINTh, KAKOMY HApOJly OHU NpHUHaJiekat. OCHOBY
MY3bIKaJIbHOTO UCKYCCTBA TYPKMEH, MPOIIEAIIETO -
TENbHBIE ATAIbl COBEPILIEHCTBOBAHNS, COCTABIISIFOT IIECHH,
AMUYECKHE )KAHPBI, HAPOIHBIE Ca3bl U Ty TAPHBIE MYKaAMBI.
PacckaspiBaroT, 4TO B paHHHE BPEMEHA B MY3bIKaJIbHOM
UCKYCCTBE TYpKMEH ObLIM TaKue KaHPOBbIE PA3HOBU/I-
HOCTH, KaK HOBaWbl, bUITAp, TAJIKbIH, a Takxke 62 Hama
u 32 mykama. CBelIeHUS O CYILIECTBOBAHUHU y TYPKMEH
B 30Xy CPEIHEBEKOBBS MECEHHO-UHCTPYMEHTAIbHBIX
LIMKJIOB, UCIIOIHSBIIMXCA B TeueHHE 3—4 4yacoB, nepeaanl
CBOMM yueHUKaM U Mbuuibel TauMbIpaioB, TOTYyYUBIINT
ATy UHPOPMAIIHIO OT CBOMX HACTABHUKOB.

TypkMeHCKHE MyKaMbl — 3TO BOIUJIOIIEHHAS B MY-
3BIKE JIETONUCH CIIABHOTO HCTOPUYECKOTO MYTH HAIIETO
HapoJa. DTO CBOETO pojia 3epKalio, OTpaXKaroIiee Cyab0y
HallMM, 0COOyI0 MEHTAJbHOCTh TYPKMEH, 00TaTcTBO U
YUCTOTY UX HPAaBCTBEHHOTO MUpa. Oprannyeckas CBs3b
C MCKOHHBIMM MPUHIMIIAMH MUPOBO33PEHUS HAPOJA,
NPOJOIKABIIASICS B TEUEHHE BEKOB M THICAYEIICTU,
HernpecTaHHas NUTM(OBKa 0€CCMEPTHBIX MY3bIKaIbHO-
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MOATUYECKUX TBOPEHUHN 00YCIOBUIIN UX BBICOKUH XyJ10-
YKECTBEHHBIN YPOBEHBb U HENPEXOIAIILYI0 ICTETUYECKY IO
LIEHHOCTb.

Kanp MykamMoB, 10 CETOIHSIITHEr0 THSI OBITYIOITHAN
B UCKYCCTBE TYpPKMEHCKHUX OaxIly, cO3JaBajcsi U OT-
Ui OBBIBAJICS HA MPOTSIKEHUH cToseTui. B 6orarom
00pa3HOM MHpE TyTapHBIX MyKaMOB OTPa3HJINCh OCHOB-
HbIE 3CTeTUYecKkrue U Quiaocodckre B3ITISAIbI Hapoa.
YrnoMuHaHus 0 MyKaMax MOKHO BCTPETUTh B TYPKMEH-
CKOH KJIACCUYECKOM JIUTEPATYpE. XOT TEPMHUH «MAKAM
BIEPBbIC 3aCBUIETEILCTBOBAH B MY3bIKAJIbHBIX TPAKTa-
tax XIII-XIV BekoB, y HaponoB LlenTpanbHoil A3un 310
MCKYCCTBO OBITOBAJIO 33]I0JITO 10 apaOCKOTO HAIIIECTBUSI.
Crienbl BBICOKOW MY3BIKAJIBHOW KYJIBTYPBI MO3BOJISIIOT
MPEINOI0KUTh, YTO 3aPOKICHUE MyKaMa BOCXOAUT K
V — VI Bekawm, pa3sutue xxanpa npuxoaurcs Ha VII-1X
BEKa, a MOJIHOE (POpMUPOBAHUE KIIACCUYECKOTO MUK
npoucxogut B X—XII Bekax. B 3ToT mepuon makamar
Pa3BUBACTCA B PyCJI€ TaK HA3bIBAEMOI'O OT'y3CKOIO MC-
KYCCTBa, B CTAHOBJICHUU KOTOPOI'O MECTHBIE TBOPUYECKUE
TPAJAULUH CHITPATU UCKIIOUUTEIBHO BAXXHYIO POJIb.

CBeneHus 0 3apOXKJICHUHU U CII0Cc00axX OBITOBAHMS
HCKyCcCTBa Makamar (0011ee Ha3BaHUE KaHPA PA3HBIX
HApOJOB) UMEIOTCA B PYKOMUCSAX yuyeHbIX BocToka,
HaunHas yxe ¢ [X Beka. CBOIO TEOpHUIO BOCTOYHOUN MY-
3bIkU co3fanu Anb-Dapadu, Mo Cuna, AGaypaxman
Jxamu, Anninep HoBan. @opmupoBaHr€e My3bIKAJIBHOM
TEOpHHU HAYAJIOCh HA OCHOBE BBICOKOPA3BUTOU MY3bI-
KaJbHOU KYyJIbTYPbl PAHHETO CPETHEBEKOBbS. BO BTOpOi1
nonoBuHe XIII Beka TeopeTruku BrepBbie 000CHOBAIU
MPUHIIMI 00pa30BaHUs ABEHAIATH JIaI0B-MaKaMOB.
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WX Hay4yHble JOCTHUXKEHHUS CTIOCOOCTBOBAIU (HOPMHU-
POBAHUIO XY O0XKECTBEHHO-ICTETUYECKUX BO33PECHUM
IIOATOB M MY3BIKAHTOB MOCJIEAYIOWMUX 310X. JKaHp
MyKama BoOpaJi B ce0si orpoMHOE pa3HOO0pa3ue My3bl-
KaJIbHBIX (DOPM, CTUIICH U UCTIOTHUTEIBCKUX TPAAUIIUH.
PaznuyHb! yciioBUs €ro ObITOBaHMS: 3ByYaHHE MyKaMOB
XapaKTEpHO U ISl «KAMEPHBIX» MY3bIKAJIbHBIX BEYe-
POB B Y3KOM KpyTy CIyIIaTeIen, U ISl KaJIeHJapHbIX
U CEMEWHBIX HApPOJHBIX OOPSJIOB, COBEPIIAEMBIX MPHU
OOJIBIIOM YHCIIE JIOACH.

TypKMEHBI UMEKOT CaMO€ HEIOCPEACTBEHHOE OT-
HOIIEHUE K KJIACCHYECKUM MyKaMaM, U3BECTHBIM B
MY3bIKaJIbHBIX TpaAUIUsax Hapo1oB Bocroka. Haubomnee
OPEBHUMH CUUTAIOTCS JIBEHAJALATh MYKaMOB, B UHCIIE
kotopbix Pact, Yimak, bycnuk, cdaxan, 3upadkan,
Kyuak, by3pyk, 3anryna, PaxaBu, Xycalinu, Xumxas,
Npak. Kaxxp1it n3 HUX, B CBOIO O4€pe/ib, 00pa3yeT CIOXK-
HBIN IIUKIT U3 psija 00beAMHEHHBIX O0IIel OCHOBOM BO-
KaJIbHBIX, HHCTPYMEHTAJIbHBIX U TAHIIEBAJIbHBIX YACTEU
C CaMOCTOATEJIbHBIMU Ha3BaHHSIMU.

«M300peTeHne» ceMu OCHOBHBIX JIaJ0B MY3bIKaJlb-
HOM cucTeMbl JiereHaa npunucbiBaeT bapoany. [Ipocnas-
JIEHHBIM MY3BIKaHT U3 MepBa, MOSBUBIIUCH IIPU JABOPE
Xocposa II, mpunec ¢ co00ii He TOJILKO CBOM HHCTPYMEHT,
HO U IIKOJIy UTPBI HAa HEM, pa3pabOTaHHYIO HAa POJUHE.
MoOTHUBBI U3BECTHBIX MYKaMOB, OTHOCSIIMECS K TBOP-
yecTBy bapOana MepBe3u, Moayduiau yAUBUTEIbHOE
MPOJOJKEHUE B COBPEMEHHBIX MY3bIKAJIbHBIX TPaau-
IUAX TYpPKMEHCKOro Hapojia. Co31aHHbIE MY3bIKAHTOM-
BUPTYO30M BEJIUKOJIEMTHBIE MYKaMBbl, a TAK)KE MTOCIEAYIO-
[IMe TyTapHbIe UKIBI TYPKMEH SIBJISIOT COOOH spKue
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BEXU UCTOPHUH U MY3bIKAJIbHOU KyJIbTYyphl Hapona. Cxof-
CTBO MHOTHX AYTapHBIX Ca30B C KJIACCUYECKUMHU MYyKa-
MaMU — CBUJIETENIbCTBO IITYOOKOH B3aMMOCBSI3U IPEBHETO
IIECEHHO-UHCTPYMEHTAJIIBHOTO LUKJIA C COBPEMEHHBIMU
KAHPAMU TYPKMEHCKON MY3BIKH.

B Hacrosiiee BpemMss COXpaHUIOCh CEMb JyTapHbBIX
MYKaMOB, B 4HcJe€ KOTOpbIX «['oHypOam mMykambl»,
«l'eokaene MykaMbl», «AUpanblk MyKaMbl», «bepkenn
yokan MykambD», «1lagumm mykame, «K EpKEKITMK MyKa-
MBD» U «balll MyKambD», U3BECTHBINA TAKKE [T0J] HA3BAHUEM
«Cappist». C10BO «MyKam» NPUCYTCTBYET B Ha3BAaHUU
Y HEKOTOPBIX APYTUX HAPOAHBIX CA30B, HE BXOMSIIIUX B
IIUKJT, 9TO «Smbutdart Mmykameny, « Toit Mykamby, «I enuH
MYKaMbl» U «XyYBJIA MYKaMbD.

[ maBHOU XapakTEepHOU YEPTOM TYPKMEHCKUX AyTap-
HBIX MYKaMOB SIBJISIETCSI UX TEXHUYECKOE COBEPILIECHCTBO,
OTTOYEHHOCTbH (DOPMBI, 3aJI0’)KEHHBIN B COJIEpKAHUE TITY-
0okuii hunocodckuii CMBICI U TOHYANIIIAS HIOAHCUPOBKA.
Nx ucnonHenue tpeOyeT OT AyTapuCTOB BUPTYO3HOTO
BJIaJIeHUsI TPOPecCUOHATbHBIMU TEXHUYECKUMH Ha-
BBIKAMM, BBICOKOT'O XYAO0KECTBEHHOro BKyca. [1o atum
IPU3HAKAM K YHCIIy MyKAMOB OTHOCAT U PSAJ APYTUX J1y-
TApHBIX ca30B, HanIpuMmep, « Hsanep ropynam», «Xaaxbl-
ronaky, «bypnamiaky, « Ianpivy. Takum o0pa3zom, CIOBO
«MyKam» B TYPKMEHCKOU KYJIbTYpPE UCIIOJIb30BAIIOCH HE
CTOJIBKO, KaK I1OKa3aresb kKaHpa, CKOJBKO IS OmIpee-
JICHUS BBICLIEH CTETIEHU UJIEWHOTO U UCTIOJIHUTEIIbCKOTO
COBEPILECHCTBA.

B XVIII-XIX Bekax My3bIKaJIbHOE UCKYCCTBO TYpPK-
MEH BCTYIIWJIO Ha KaYECTBEHHO HOBBIU IyTh Pa3BUTHS,
YTO CBSI3aHO C ITOSBJICHUEM TAJIAHTIIUBBIX UCIIOJTHUATEIIEN
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Xakel cazanaa, bepkenu cazanga, Canteik 6axmm, Ms-
MUII TéKJIeH, YuaeH oup 6axmu, EB 6axmm, [[xenbap
capeik, Amanrenau [onnbek, Ken Oaxmmu, Haciemnue
KOTOPBIX MOCITYXHUJIO OJlarogaTHBIM MaTepUaioM IS
TBOPUYECTBA MOCIIECAYIOIIETO TOKOJIEHUS UCTIOJIHUTEIICH.
Hapsny ¢ mykamamu, B TYpKMEHCKOU MY3bIKE ITOSIBIISIFOT-
cs nytapHbie TUKIbI «KbIpkitap» u « CalTbIKIap», TAKXKe
COCTOSIIIME U3 CEMU Ca30B. [ IbeChI MepBOro IUKIIA, B YUC-
1€ KOTOpBIX «I'appbl KbIpK», « IHABIM KBIpK», «JloBHETAp
KbIpK», «CenOuHus3 KeIpk», «JIumumM keipk», «Keuenun
KBIpK» B «MeHaar KpIpk», 00beTMHEHBI OOIINM JIaJI0M,
MMEHYEMBIM B Hapoe Jaj «Kbepk».

OO0benuHsAONUM dJeMeHTOM «CanThIKiIapy sBIIs-
eTcst menoaus «l'appel canteik». OHA UCMOJHSETCS B
KOHIIE IIMKJIa, & BCE OCTaJIbHBIE Ca3bl MPEACTABIISIOT
c0o00¥ BUAOM3MEHEHHBIM BapUaHT 3TON MEJIOJUU, BbI-
MOJIHEHHBIM PA3JIMYHBIMA UCIOJTHUTENAMU. [lorTOMY
B Ha3BAHUSX CA30B COJEPKATCS UMEHA UX CO3IATEIICH:
«I1IbIXBI OBITIIBIHBIH CANTHITBD), « yreaau cazaH aHbIH
CAJTBIThI», «XeMpa IIBIXbIH CAJITHITHI), « AMaHTEIIIN
['onyOeruH canThIThl», «I'yamak ObITIIBIHBIH CAJITHITHD,
«MaMmenu OBITIIBIHBIH CANTHITED. B oTauuune ot «My-
KamoB» U «KbIpKitapy», iuki « CanThIKIIapy», Kak MIPaBUIIo,
HCIIOJIHSETCS IIOJTHOCTBIO.

[IprcoenuHssi CBOM rojioC K BEIMYANIIINM COOBITHAM
ATOXH, TYPKMEHCKHE OaXIIK 1 ca3aH/ia CO3/1aJIk IMPOH3-
BEJICHUS PA3JIMYHOM TEMATUYECKOU HAIPABIECHHOCTH.
[To o6pazHOMY comep>KaHUIO HApOJHBIEC Ca3bl KJIACCH-
bunupyroTcs Kak Jinpuueckue, punocodckue, reporuko-
MMATPUOTUUECKHUE U UCTOPUUECKUE. TOHKHE NYIIEBHBIE
Nepe)KMBAaHUS YeJIOBEKa, OTTEHKH €ro ITyOOKOTO BHYT-
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PEHHEr0 MHpa MEPEAAET MATKOE 3ByYaHHUE JIMNPUUECKUX
NbeC, K KOTOpbIM oTHOCATCS «Coilnu xanany», «buke
xanany, « Tomarane», « Mapai renxany, « COUrymnu JKe-
HaH», «bonmymmamy, «3b10aro3enby, « Cenem renany». B
MY3bIKE TPOU3BeAeHUM hUitocockoro xapakrepa — Ta-
KHUX, KaK « Alipasiblk MyKkambl», « Keunenex», « ATHABIMY,
«Kbipxknap», «Canteiknap», «l'eoknene mykambDy,
BBIPAXKAIOTCS JYMBI O BEYHBIX KM3HEHHBIX T€Max, Ha-
NpsOKEHHBIE TOUCKH GUITOCO(PCKUX UCTUH, TITyOMHHBIE
IyXOBHbIE IepUIieTUU. CUIbHBIM YMOLMOHAIBHBIM BO3-
naericTBUEeM 00JaaloT AyTapHbIE Ca3bl TEPOUUYECKOTO
XapakKTepa, B YUCIIE KOTOPBIX «AT yanap», «['€ponibIHbIH
aT OMHAJBIIIBDY, «AT yanan», «ypasl 6axmmy, «byp-
Hamak», «['bI3bUT UHIKUKY», «CamapmamMMeT», «Xa-
KbIronak», «lagunnm mykamel». [IpencrnosHeHHbIe
rpakKIaHCKUM TTaOCcoM, ITH TPOU3BEICHUS MOOYKAAIOT
K CMEJIBIM U MaTPHOTUYECKHUM MTOCTYKAM.

HeorpemneMon 4acThiO HallEW KYJbTYPbI CTAIU
counnenus «bar mumHae» M «A3aTiIbIKk» Taumamme-
Ta CyXaHryibleBa, «Yrpaapiuny, «Xymxkym», « EHUIm
n «baxap» Msuinbl TaumbipanoBa, «bareiuianspy,
«Hatnbiky, «/Ixomryn» n «Csaxepae» [Typnu Capoliesa,
«One» I'ennu Yrypasiepa, «Jloctiyk», «Coiirn myka-
MbD» U «ABYbl Mykambl» Yapsl Taumammenosa, «OBa-
3bIM» U «Ap3yBeIM» Armeipa Hyprenguesa, «Jlxouisp
roByH» Ata AGnbieBa. B miane co3manus npou3BeIeHUI
B HAPOJHOM JIyX€ OCOOEHHO IJI0IOTBOPHBIM OBLIO TBOP-
yectBO Caxbl [Ixxenbapona.

B TypKMEHCKOU KyJIbType MPOCIEKUBAECTCS TPAAU-
LU CO37aBAaTh MY3bIKAJIbHBIE UHTEPIPETALIUN U3BECT-
HBIX JTUTEepaTypHbIX counHeHuil. Hanpumep, Ken 0ax-

15*
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IIA Ha OCHOBE CTUXOTBOpeHUM MaxTtymkynu «I'€kmxe
kenaepu» U «Hsmep ropyHep» co3zman BEIUKOJIEIHBIE
nyTtapssble cassl «Kengepu» u «Hsep ropynam», cras-

M€ meaeBpaMy TYPKMEHCKOTO JyTapHOTO HCKYCCTBA.
3aMeyaTebHy0 HHCTPYMEHTAJIbHY HHTEPIPETALNIO
oOpenu u ctuxoTBopeHust Maxtymkynu «by ryn», «lo-
pYHMeE3», «ATIBIK O0aMyIIam», «Jlam ramasny, «Carari-
neIMY, «CaxplkeMany, «BEaykcay.

Oco0eHHO MHUPOKOE PACTIPOCTPAHEHHUE B TYPKMEH-
CKOM KYyJbType MOJy4uia TPaJAulus CO3/1aBaTh MY3bl-
KaJIbHbIEC MPOU3BEACHHUS B ITAMSTh O CBOEM HACTABHHUKE.
Ca3 «¥Yccanpim» npocnaBieHHbIN gyTapuct Ken 6axim
nocBsaTUN yuutento Amanrenau ['onubeky. [lypnu Ca-
PBIEB CBOE IEPBOE COUMHEHUE «barbiuiansp» NOCBATHI
OTILy, BbIjatomemMycs My3bikanty Capsol Oaxiu, a Opas
CapeoleB, B maMsITh O cTapiieM Opare, co3gai 3aMmeda-
TEJBbHYI0 MeJIoAuIo «Stnama». Meuuiel TaumMbipanosy,
KOTOPOTO B CBOE€ BPEMS Ha3bIBAJIU «IJOCTOIMOYTEHHBIM
CaJIOBOJIOM TYPKMEHCKOW MY3BIKM» 3a BOCIHTAaHHBIX
UM YYEHHUKOB, MOCBSITHUIIM OyTapHbIEe ca3bl [ken-
06ap XancaxenoB («YHyTman»), SArmeip Hyprennues
(«Xampimmamay), Conranmsipar JxbiraeB («Atmamay).
B10XHOBEHHOMY UCIIOJHUTEIIO HAPOJHBIX MeceH Caxbl
Jl>xenOapoBy MOCBSIIEHO counMHeHHEe ATa AOibIeBa
«¥Yccaga». M Takux npuMepoB MOKHO MPUBECTHU €I
MHO€CTBO. TypKMEHCKHE OaxIu MPOJOKAIOT ITY
TO0OPYIO TPAJAUIIUIO U CETOJTHS.

[ToMHMO My3bIKaJdbHBIX, CYyIIECTBYET PSAJI TOATHYE-
CKHX MOCBSIIEHUN TYPKMEHCKUX aBTOPOB BBLAAIOIIUMCS
HapoAHBIM My3bikaHTaM. B mosme Tamnu ['ypb6anosa
«Mykammap 6amm» ecTb yIMBUTEIbHBIE CTPOKHU:
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«Beuen Muvinnot!

Tol ¢ MyKamom s68uncs Ha ceem,

Ymep ¢ mykamom, nooobonozo macmepa Hem.
Cam mvl — MyKamos poOHUK, UCMOYHUK 000pa.
Ilycmo orce unvle meou npodonsicaom oenay.

[TopakaroT cua BO3eHCTBUS U TITyOHMHA MBICITH, 3a-
JoxeHHbIe B cTpokax Kepuma ['ypGanHenecoBa, B KOTO-
POM MOAT 0OpaIaeTcs K mocae10BaTelsIM BIIAI0IIETOCS
Caxs1 [I>xenbapoBa:

«Ewe uepes 6exa u moicauenemus,

Kozeoa ucuesnym 6 mupe 6ce baxuiu —

«Heyotcmo niu 603modtcer Hapoo 6e3 My3vikanma? »
Bocknuknem u socnpanem nomomok [oicenoap azay.

JlocTaBiieecs OT MPEeAKOB My3bIKaJIbHOE HACIIEAUE
— 3T0 OeclieHHasi COKpOBHUINHUIIA HAIMU. B My3bIke
HAPOAHBIX Ca30B CIBIIIHBI OTTOJIOCKA MHOTOBEKOBOU
ucTopuu Hapoaa. TypKMEHCKUE MyKaMbl CPOJTHU MOHY -
MEHTaJIbHBIM CUM(OHUSAM, IPU UCTTOTHEHUU KOTOPHIX
CJIylIaTelIsi OXBaThIBAIOT YyBCTBA CONEPEKUBAHHUS U CO-
MPUYACTHOCTHU K BOCTIPOU3BOAUMBIM COOBITUAM. Har
HApOJ TPENETHO OTHOCUTCSA K CBOEMY MY3bIKAJIbHO-
MMO3TUYECKOMY UCKYCCTBY, HAIlMOHAJIBLHOM KYJIBTYpE.
[IpoHeceHHBbIE CKBO3b BEKa IECHU, MYKaMbl U KaH-
pBI AMUYECKOT0 TBOPYECTBA TYPKMEHCKOTO Hapoaa
COCTABJISIIOT 30J0TOW (OHJ KYJIbTYPbhl U SBISIIOTCS
BEJIIMKMM BKJAJOM B JIYXOBHO-UHTEJJIEKTYaJIbHYIO
COKpOBUIIHMIY Hanuu. HeBO3MOXKHO OTOpBAaThHCH,
ciylasi TYypKMEHCKYI0 My3bIKy. Ee uapyromias kpacora
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Y COYHBIN KOJIOPUT HUKOTO HE OCTABJISAKOT PABHOIYIII-
HbIMU. HaponHas my3bika 3aBOpaXKMBaET, YBOJUT B MUP
HEBEJIOMBIX T'PE3 M KEJIaHU. A 3TO MOJA CHIIY JUIIb
HaIllEMY BEJIUKOMY UCKYCCTBY, a TAKXKe JyTapy — CaMo-
MYy pacupOCTpPaHEHHOMY U JIIOOMMOMY HUHCTPYMEHTY
TYPKMEHCKOTO Hapoa.

3. POJIb BAXIIIN
B TYPKMEHCKOMU KYJIBTYPE

B napoze rosopst: «Hapos ¢ 6axim — cyacTIIMBBIN
Hapoa». Bo Bce BpemeHa OaxiiM y TYpKMEH CUHTAJCs
T00OpBIM BECTHUKOM, OJUIIETBOPEHUEM PAJOCTHU U OJa-
rofaeHcTBUs. [loaTOMY TypKMEHBI U3IpEBIE C OCOOBIM
IIOYTEHUEM OTHOCHUJIUCHh K MY3BIKAJIbHO-IIECEHHOMY
UCKYCCTBY, C TTOMOIIbIO OapXaTHBIX 3aBOPAKUBAIOIINX
TOJIOCOB U CJIQJKUX MEJIOANM OaxIM SPKO BOCIEBAIU
Halll KPacCUBBIM Kpau, IMPUPOIY, CIABHYK HUCTOPUIO U
HaAllMOHAJIbHBIE IIEHHOCTU. TYpKMEHCKUX OaxIlu Mpu-
ranaii B Ka4ecTBE MOYETHBIX TOCTEe Ha CBaJbOBI U
TOPKECTBA, OPTaHU30BBIBAJIN CPEAU HUX APYKECTBEHHBIE
MY3bIKaJIbHBIE COCTSI3aHUS U HATPaXKIaiu moodeaurenei
pa3IHUYHBIMU JTaAPAMHU.

SIBnsisiCch BaXXHOU COCTABIISIFOLIEN YaCThIHO HAIUO-
HaJIbHOW KYJBTYpPhl, HCKYCCTBO TYPKMEHCKHUX OaxIu
pecTaBisieT cO00M OpraHMYHOE COUYETaHUE PA3TUYHBIX
YKAHPOBBIX HAMPABJIEHUHN — TAKUX, KaK MAYIIUE U3 TITyOu-
HbI BEKOB NHCTPYMEHTAJIbHBIE TPAAULIUN, CKA3UTEIIbCKOE
MAaCTEPCTBO U IEBYECKOE UCKYCCTBO. [ Ipoi1st MHOTOBEKO-
BYI0 UCTOPHIO, MY3BIKaJIbHOE UCKYCCTBO TypKMEHUCTaHA
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Typxkmenckue HAYUOHAIbHbIE MY3bIKAIbHBLE UHCINPYMEHMNbL:
oymap, 2u0Hcax u 2apevl Myuoyx.

OTKPUCTAJIM30BAJIOCH B TBOPUECTBE MHOTUX TTOKOJICHUM
HApOJHBIX MEBIIOB U MY3bIKAHTOB.

CBsI3b C 2MOXOM YETKO IMPOCIEKUBAETCS B COAEP-
KAHUW MHOTHX MHCTPYMEHTAJbHO-TIECEHHBIX YKaHPOB,
IIOAM U AMUYECKUX CKa3aHUU TYPKMEHCKOTO Hapoza. Hc-
KyCCTBO TYPKMEHCKHUX OaxIlli U ca3aH/]a MpeACTaBiseT
co0Ol yIUBUTEIBHBIN IMJIACT MY3bIKAJIbHOU KYJIBTYPHI.
Haxozsich B MOCTOSSHHOM OOHOBJIEHUH, 3TOT IJ1ACT JOCTUT
HEO0ObIYalHO BBICOKOTO YPOBHSI coBepiieHcTBa. O0 3TOM
CBUJIETEILCTBYIOT sipyaiiiime o0pas3ibl UHCTPYMEHTAIb-
HBIX COYMHEHUM, CPeIN KOTOPHIX BUPTYO3HBIE MYKaMBbl,
MHOT'OYaCTHbIE HHCTPYMEHTAJIbHBIE IIUKIIBI «XaKbITO-
nak», «AnraeiM», «bypHalak» ¥ UCKIFOUUTEIBHBIE T10
CUJIE DYMOLMOHAJIBHOTO BO3JIEMCTBUSA U COTKAHHBIE U3
psijla HAPOJHBIX MeNOAMit TyTapHble ca3bl «EB Gaximmy,

229



«'b13b1T1 MHIKUKY, «['b13611 O0pyK», «[Hupun-Llexepy,
«HOcyt oBrany, «Baxbeity, « AnibaHenecy, « XeMpanbiMy,
«I"appsl 33u3uM», «Sp aepaunaen», «lenemen», «bara
ceinien, «Sp rapa roznm», «by mxeHHeTaup», «Xarbia-
Kay, «IHe», «[BIPMBI3bIY, BOIIEAIINE B 30J10TOH (HOHT
TYPKMEHCKOW HAPOJHON MY3BIKH.

boJb110i1 BKJ1a1 B pa3BUTHE HALMOHAIBHOTO MY3bI-
KQJIBHOIO MCKYCCTBA BHECIIH ITO3THI-MY3bIKAHTHI, KUB-
me B XIX — nHavane XX BexkoB. OHM ObUIM HE TOJBKO
aBTOPaMM CTHUXOB, HO TAK)KE COUMHSIA MY3bIKY K CBOUM
MECHSIM M YaCTO UCTIONHSUIM UX Ha myOnuke. B kauecTe
M03TOB-MY3bIKAHTOB OTJIMYUTETHHBIM 00pa30M MPOSBUITU
ce0s B UICTOPUH TYPKMEHCKOM inTepatypsl bada maxsip,
SArmbip maxeip, dypaer 6axiu, JlopnerMammeT banrsi-
3b011, [ 'apa Mepren, Appbik maxsip, JloctMaMMeT maxsip,
baiipam maxeip. JlecsaTku 3aMedarenbHbIX NECEH, CPEAN
KOTOpBIX «/larmapy, «3yabIlyH ceHun», «Hox aep/e rosH
sapeiMy», «I1larman unep Oyprymiepu», «peiMaan budwy,
«AKIDKaryaby», « JHe», «AK 10311 MapaiabsiMy, ObITOBAIH
B peIepTyape UCIIOJIHUTEIIEU PA3JINYHbIX HAIPABICHUH,
Onaromaps 4emy MpOYHO COXPAHUIUCH B MY3BIKaJIbHOM
IIaMsATH HAIIEro Hapo/a.

B pa3BuTun HalMOHAJIIBHOTO UCKYyCcCTBA TypKMeEHU-
CTaHa BeJIMKa 3aciyra 0axmm Axajackoi mkosbl Caxbl
HxenbapoBa. OqHUM U3 MEPBBIX OH Hayall BHOCHUTH
HOBIIIECTBA B CTPYKTYpY HaIllell HapoIHOM MecHH, 000-
raimasi ee MeJOJUsIMU, KOTOPbIE paHee CYUTAIUCH CYyTy00
WHCTPYMEHTAIbHBIMU. VICTIONIB3ys] METOANH JTyTapHBIX
Ca30B — TaKMX, KaK «[ bI3bLT HHIHKUKY, «I BI3BLT OOPYKY,
«upun-Illekepy», «FOcyn oBran», nesel B paMkax Tpa-
JIULIMU CO3/1aJ]1 HOBBIE IIECHU, CPEIU KOTOPBIX IIUPOKYHO
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MOMYJISPHOCTh B Hapojae noayuminn «OsaH», «lyman
HazapbiM», «Orynouke», «by ryn». DTy HOBAaTOPCKYIO
TPAIUIMIO TATAHTIMBOTO OaXIM MPOAOKHIA €Tr0 CO-
BPEMEHHUKHU U MOCJIEN0BATENN.

B HCIOTHUTENBCKON NMPAaKTUKE HAPOIAHBIX IEBLIOB
LIMPOKO pacIpOCTPaHEHA TPAIULIUS UCIIOJIb30BAHUS O/I-
HUX U TEX K€ MEJIOINI B Pa3HbIX MECHAX. DT IECHU UC-
MOJIHSIFOTCS HA pa3HbIE TEKCThI, IPUHAIEKAIINE PA3HBIM
nostaMm. Kaxioe cTuineBoe HarpaBiIeHUE TYPKMEHCKUX
0axIm xapakTepu3yercs CBOMM HaOOPOM U3TIOOICHHBIX
¥ HanOoJiee MOMyJIIPHBIX B JAHHOW MECTHOCTU MEJTOJTUH.
Tak, B Axane 6axim — TUPMEUU UCIOJHAIOT MECHU Ha
Menoanu «XauKeironaky, «EB Gaxmmy, «Smburdamy,
«}Ocym oBran», « AMmaH-amman». B Mapbl K T100MMbIM
MenoausiM oTHocATCA « TyHuaepbs», «Hosaiiby, «Jlui-
oep», «lapbiObiMy, «Enu man3ap», B bankane — nuxi
neced «bubny»; B Jlebane — «/lemup moumnsl ['€pormsny,
«OBe3 mxan» u apyrue. [logo6Has Tpaauiys CBOMCTBEH-
Ha M SMHUYECKUM IecHsAM Jlamorysa, mpyu UCIIOJTHEHUN
KOTOPBIX JAECTAHYU UCTONB3YIOT Menoanu «badam ['am-
Map», «Ca"abik», «As rauy, «KacbeiMm xan», « Tail aTbiM»
Y MHOTHE JPYTHE.

B My3bIkalibHOW MPAaKTHKE TYPKMEHCKHUX OaxIiiu
CYIIECTBYeT M oOpaTHas TpaaullUs — 3aMMCTBOBAHUE
MEJIOAUH MECEH ISl MEJIOANYECKON OCHOBBI UHCTPYMEH-
TaJIbHBIX ca30B. [IpocnaBiieHHbIE 1yTapUCThl AXaJICKOU
LIKOJIBL, B35IB B KAUECTBE OCHOBBI MEJIOINU NIeceH «/lep-
THAEH, «UTHTIHK garsh, «Xecepamy», « CaTarisiv,
«Hs3 anep», «He», «['bIpMbI3bD), «XaThIIKa», T0BEIU
UX JI0 YPOBHS BBICOKOPA3BUTHIX MHCTPYMEHTAJIBHBIX Ca-
30B. /{aHHBIN METO PaCIpPOCTPAHEH BO BCEX CTUIIEBBIX

231



HaIpaBJIeHUAX UCKycCTBa Oaxiu. B 3Toil Tpanuuun 3a-
KJIF0YaeTCs CBOeoOpa3re TBOPUECKOIo MOAXoAa Hapoa-
HBIX UCTIOJHUTENEH K OECIICHHOMY HACJIEANIO MPEIKOB.
Ha npoTsikeHrnu MHOTHX BEKOB OaxIlM MPOJIOIAKAIOT
YTUTH U OEpPEekKHO MepeaBaTh MOTOMKAM XapaKTEepHbIE
MEJIONYECKIE OCOOEHHOCTHU, MTPUCYILIHE TOJIBKO UX HC-

MOJIHUTENIHCKOMY HANpPAaBICHUIO U CTHIIIO.

Takum 00pa3oM, My3bIKaJIbHOE HACIEAUE TYPKMEH
BOUpaeT B cebs Oonpiioe pazHooOpasue KaHPOB U
dbopm HapogHO-TIpOodeccuoHanbHOM Tpaauiuu. B coot-
BETCTBUU C UCIIOJIHSIEMBIM PENEPTyapoM TYPKMEHCKUE
O0axImuy JensTcs Ha THUPMEYH, SHaMadd W JeCTaHYH.
Penieptyap Oaximm-tTupMedn BKIIOYAET B ceOs OTHENb-
HbIE TIECHU U3 JIECTAHOB U HAa CTUXH MO3TOB-KJIACCHUKOB.
baximm-stHamauu UCTIONMHSIOT MECHU O] aKKOMITAHEMEHT
JIPYroro My3bIKaHTA, Yallle TYUAYK4U. VICIOTHUTENBCKUI
Oarax 6axIIn-1eCTaHYH ETUKOM COCTOUT U3 MUYECKUX
AKAHPOB.

CruieBble HaIIPaBIEHUS TYPKMEHCKUX OaXIIy JeIIsT-
Csl Ha IECTh UCTIOTHUTENBCKHX MIKOJI. Hapomaabie My3bI-
KaHTBl COXPAHUJIU B CBOEM OOMXOJIE€ UX TPAAUIIMOHHBIC
Ha3BaHUs: axalsl €ibl, JaMaHa €lbl, CaJIBIP-CAPBIK EJIbI,
apcapsl €11bl, EMYT-TEKIIEH €Il K HOBAYP E1bl. KirroueBbIM
HaIpaBJIEHUEM OOJIBIIIMHCTBA UCTIOTHUTEIbCKUX CTUIIEH
TYPKMEHCKHUX OaxIIIH SIBJISIETCS KaHP TUPME.

B pa3BuTum TypKMEHCKOTO MCKYCCTBa BEJIMKA POJIb
0axIiy, co3JaBIIUX COOCTBEHHBIE BOKaJIbHbIC U WH-
CTpYMEHTaJIbHBIC MPOU3BEACHHUS B HAPOJTHOM IyXE.
B napone 3Tu Oaximum v cazaHja MOJYyYHJIM Ha3BaHUE
«KOMTIO3UTOPBI-MENOAUCThIY. Tpaauius, Hadatas B 30-¢
rogsl XX Beka Taumammenom CyxaHTymnbieBbIM, Caxbl
JlxenbapoBwiM u [1ypnu CapbieBbiM, Oblila 3aT€M aKTHB-
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Hosas necns. Xyooocnux Eeeenus Aoamosa. 1950 e.

HO miponospkeHa lennu YrypnsieBbim, Hypasl Canapo-
BbIM, Tyrypom bepanuus3oBeim, Hapel TaumaMMe10BbIM,
Ata AGnbieBsiM, Jloptrynsl JypasieBoiM, [loBnerrenau
OxaupoBBIM, XaHTeaau AHHaAMBIPaI0BbIM, J[>kenbapom
XancaxenossiM, SArmypom HyprenbnasieBeiM. biarona-
P TBOPYECTBY KOMITO3UTOPOB-MEJIOAUCTOB IOSBUIIMCH
COTHHU MY3bIKaJbHBIX COYMHEHUM, CPEIU KOTOPBIX BE-
JIMKOJICTIHBIE MECHU, 4 TAK)KE MHOYKECTBO AYTAapHBIX U
T'MJKAKOBBIX ca3oB. [lomoOuBIMecs B Hapoje MeCHU
«IlaxepeiM», «Henec ceny», «yrapsim», «Hctemen»,
«I"appeinap repek», «Kakunuk», «IIsiparsiael ropeH
nariapy», «Ai aorad yarsb», «SIHiIaH, 0Ba3bIM» HUCIOJI-
HSUIMCh TaK K€ 4acTO, KaK U HAPOAHBIE NIECHU, UX C YI0-
BOJILCTBHEM CITyIlIania myoauKa.
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«TpynHo ceGe BOOOpa3uTh APYTYIO CTPAHY, B KOTOPOIt
Obl My3bIKa MOJb30Bajach TaKUM PacIpOCTpPaHEHUEM,
BHUMAHUEM M BIIMSIHHEM, Kak B TypKMEHUCTaHE, TIIe
OHa, OCTaBasiACh B OYKBaJIbHOM CMBICJIE BCEHAPOJAHBIM
JIOCTOSIHUEM, HE TEpsAEeT CBOEro NnpodeccuoHalIbHOTO
XapakTepa, 00eCreynBalollero el BEICOKYIO CTENEeHb
coBepiieHCcTBa»!. DTO BBICKAa3bIBAHHE MPUHAIICIKHT
OIHOMY M3 IIEPBBIX MCCIIEIOBATENEH TYPKMEHCKOM Ha-
ponHO# My3blku Buktopy AneKcaHIpOBHUYY YCIIEH-
ckomy. B 1925-1929 romax y4yeHblli OpraHu30Ball TPH
MY3BIKQJIbHO-3THOTpaduIeCKUe SKCIIEAUIINU 110 TypKrme-
HUCTaHYy, UTOTOM KOTOPBIX SIBUJIACh (PyHJIaMEHTaJIbHAs
MoHorpadus «TypkmeHckass My3blKay, HallMCaHHAS B
coaBTopcTBe ¢ B.M. bensieBbIiM.

Pe3ynbTaThl My3bIKalIbHO-3THOTPAUIECKUX IKC-
neIuInid, opraHu3oBaHHbIX B.A. YcneHnckuMm, ObLIH
VCKJIFOUUTENIBHO TUIOAOTBOPHBI U MTO3BOJIUIN UCCIIEN0-
BaTEJISIM OXBAaTUTh OOIIYIO TAHOPaMy PacpoOCTpaHEHUS
KAHPOB (POJBKIOPHON MY3BIKM M CTUJIIEBBIX OCOOCH-
HOCTEH OaxIM BO BceX pernoHax TypKMeHHCTaHa. 3a
3aciyrdl B 00JIaCTH M3Y4YEHUs W MPOIAaraHjbl TypKMEH-
CKOr'0 HApOAHOTO MY3bIKaIbHOTO TBOpYECTBA B 1929 rony
eMy OBLIO MPHUCBOEHO TMoYeTHOe 3BaHWe «HapoaHblid
apTucT TypKMEHUCTaHA.

C Tex mop mpoIio MHOTO JIET. 3a 3TO BPEMSI MHOTO
IIEPEMEH MPOU30IIIIO HA HAIIIEH JPEBHEU U BEYHO MOJIO-
oM 3emiie. MI3aMeHWInCh 10 Hey3HaBaEMOCTH BCS CTPaHa
Y €€ HallMOHAJIbHOE UCKYCCTBO. My3BIKaJIbHOE HACIIEIUE
TYPKMEHCKHUX 0aXIy MPOIUIO JJIUTENbHBIN Ty Th HCTOPHU-

! Venenckuii B., bensies B. TypkmeHckas My3bika, T.1. — M., 1929,
ctp. 41.
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4yecKoro pa3Butusi. ayiee u3 riryOrHbI BEKOB UCKYCCTBO
HApPOIHBIX MEBIOB U UHCTPYMEHTAINCTOB HENPEPHIBHO
OTTAYUBAJIOCH U IOCTHUIJIO BEICOKOTO YPOBHS COBEPILIECH-
ctBa. lllecTh CTUIEBBIX HANIPABICHUI HAPOJHOU Tpaau-
[IUH, CIIUBASICh B €IMHOE 11eJ10€, (POPMUPYIOT YHUKAIIBHOE
HaIMOHAJFHOE UCKYCCTBO TYPKMEHCKHUX OaXIIIH.

4. HACTABHUYECKUE TPA/IMLINU

JlpeBHUE, KaKk caMO TYPKMEHCKOE UCKYCCTBO, TPa/IH-
MY HAIlMOHAJIBLHOM IIKOJIbI HACTaBHUYECTBA OTIINYAOTCS
YIUBUTEIILHOMN KU3HECTIOCOOHOCTHIO M CAMOOBITHOCTHIO.
B nanexom mpormuioM meBLBl B MY3BIKAHTBI, 04apOBHI-
BaBINIME MYOJWKY CBOUM BEJIUKOJICITHEM, MPOXOIUIIH
ITKOJTY TIPO(hEeCCHOHATILHOTO COBEPIICHCTBOBaHUS. OHH
MepEeHNMaIl Y CBOMX HACTaBHUKOB HEMEPKHYIIHE 00-
PasIlbl AMUYECKOTO M IECEHHO-MHCTPYMEHTAIBHOTO HC-
KyCCTBa, BRICOKHE HPABCTBEHHO-ITHUYECKHE IIEHHOCTH U
BBICOKYIO OTBETCTBEHHOCTh 32 COXPaHEHHE HE3bIOIEMBIX
Tpaauiuil TypkMeHCcKuX Oaxiu. biiarogapst mpupoaHo-
MY JTapOBAaHUIO HAPOJIHBIC MY3BIKAHTHI U3 TIOKOJIEHUS B
MTOKOJICHUE TIPUYMHOXKAIU OECIICHHOE Hacjeaue IMpe-
IIIECTBEHHUKOB, OT CepJila K CEpAIly HECS BBICOKYIO
MY3BIKQJIbHO-ICTETUUECKYIO KYJBTYPY CBOMX JaJEKUX
MPEIKOB. DTOT (PaKTOp MPEAONPEACIIHII UX MOYETHYIO
MHUCCHIO TIepe]l 00IIeCTBOM — OBITh XpaHUTEISIMH IICH-
HEWINX HAIIMOHAIBHBIX TPAIUIIUM, IeJICHANPABICHHO
nepeiaBaTh MOCIEAYIONINM TTOKOJICHUSIM CEKPETHhI HC-
MTOJTHUTEIHLCKOTO MacTEPCTBA, MOIMYJISIPU3UPOBaTh Oora-
TelIee TyXOBHO-KYIBTYpHOE Hacjeaue Hapoaa. Bee ato
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MOCITYXKUJIO TIPOYHBIM (PYHIAMEHTOM JIJIsi CTAHOBJICHUS
MHOTOBEKOBOW MPAKTUKHA HACTABHUYECKUX TPAAULIAMN
TYPKMEHCKOTO Hapoa.

Harmmm npeaxu mpuiaBaiy nepBOCTENIEHHOE 3HAYEHUE
BOIIPOCY OOyuYeHHS JeTeH MY3bIKAJIHLHOMY HCKYCCTBY.
Tonbko yOequBIIMCH B JOCTATOYHOM MPUCTPACTUHU pe-
OCHKa K MY3bIKE, POJIUTENN OTJABaJM €r0 B YUYEHUKH K
HACTABHUKY, HEPEAKO OTMPABIISIS B JAlbHUE CEJICHHUS,
YTOOBI MOJIYYUTh HACTABHUYECTBO Y MACTUTHIX OaXIIIH.
Benp naxke mpu O0NBIIIOM KeJTaHUU HE KaXK/IbIH YeJIOBEK
MOXKET CTaTh BBIJAIOMIMMCS My3bIKaHTOM. st 3TOTO,
MIOMHUMO MPUPOHBIX CIIOCOOHOCTEHN, HYKHBI OTPOMHBIHN
TPy, TEPIIEHUE U 0CO3HAHUE 0COO0N OTBETCTBEHHOCTH,
KOTOpPYIO HeceT B cede npodeccus 6axmu. OtaaBas pe-
O€HKa MOCTUTaTh MUP MY3BIKH, POIUTENN OOpaIlaIiCh
K HACTABHUKY C TAKMMHU CIIOBAMHU: « Y UUTEIb, TOPyIaeM
Bawm sToro manpunka, a Bac — Annaxy. Beeneno noBepsi-
em Bam cBoero pedenka». BocnuTaHHUKY )KHITA B CEMbE
CBOETO YUHUTEJIA 110 HECKOJIbKY JieT. Ponuresny moJHOCThIO
BO3JIarajii Ha HaCTaBHUKA 3200Ty 0 MPOPeCCUOHATTEHOM
Y HPABCTBEHHOM BOCIIUTaHUM peOEHKA.

HactraBHUK cepbe3HO M OTBETCTBEHHO MOIXOIUI K
nepenade Tpaauuu. OH TIATEIHHO OTOUPAN YUEHUKOB,
IIPOBEPST MX CIIOCOOHOCTHU, MaMsTh U ciyx. Co Bpeme-
HEM 13 0TOOpPAHHBIX BOCTUTAHHUKOB OCTABAJIUCH TOJIHKO
caMmble TaJaHTIMBBIE U TpynoitoOuBsie. Ha oOyuenue
MPUHUMAIIA MaJTbuMKOB 10—12 neT, 171 HUX U3roTaBiIu-
BaJIUCh CIELUANIbHBIE AeTCKHUE ayTapbl. Ha HauambHOM
sTane o0ydeHus: ocodoe 3HauYeHHe MPUIABAIOCh MOCTa-
HOBKE PYKH U HU3BJICUYEHHUIO 3BYKOB. IMEHHO B 3Ty TIopy
3aKJIaIbIBAIOTCSI OCHOBBI 0a30BbIX HABBIKOB IPaIliO3HOMN
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UTpBI OyayIero MyssikanTa. [1o yoexaeHnio HacTaBHU-
KOB, €CJIM JIO Hayaia OOy4EeHUsI y MOJOBIX MY3bIKAHTOB
yke chopMHUpOBATHCH HETPABUIILHBIE HABBIKH YIAPOB 110
CTPYHaM, TO B IaJIbHEHIIIEM UCTIPABUTh UX MPEACTaBIs-
€TCs TTIOYTHU HEBO3MOXKHBIM.

W3BecTHBIN HapOAHBIA UCTIONHUTEN, MyXbl Oaxinu
4acTO BCIIOMMHAJI, KaK €r0 HaCTaBHUK MOYTH Toj 00y-
qaJl ero TOJIbKO KaKyBaM — yJapam 1o MyCThIM CTpyHam
aytapa. Mpeuuibsl TauMbIpasioB, clieqys TPAAUIMSIM Ha-
ctaBHuka Ken Gaxiim, B 00y4eHUU CBOUX BOCHUTAHHU-
KOB TaKe MPHUJIaBaJl OrPOMHOE 3HAYEHUE MPABMIHLHOMY
dbopmupoBaHuio KakyBa. [Ipu 3TOM OH TOBOpHII, YTO
KaKyBbI JIOJDKHBI OBITh YETKUMHU U II€JICHAPaBICHHbI-
MU. Ycepaue, 0COOCHHOCTH JapOBaHUSA U MOCTOSHHBIN
TPEHUHT JIal0T HAYMHAIOIIUM MY3bIKaHTaM BO3MO>KHOCTh
OBICTPO OBJIAJIETh OCHOBHBIMHU HaBBIKAMU JyTAPHOTO HC-
noJIHUTENbCTBA. [10 Mepe Toro, Kak yueHUKH OCBanuBaIu
MIPUEMBI UTPHI HA HAPOJIHBIX UHCTPYMEHTAX, CPEIU HUX
oTOMpanu pedsIT ¢ XOPOLUIMMHU TOJI0CAaMU B 00yJalln UxX
JTanbHEHIIeMy UCKyCCTBY Oaxiiu. HaBbiku neHus U uH-
CTPYMEHTAJIbHOTO MUCTIOJHUTEIHCTBA MMPUBUBAIHUCH, KaK
MIPaBUJIO, B HEPA3PHIBHOM CBSI3U.

[1o 3aBepriennu 00yueHHs Y4EHUK JTOJHKEH ObLIT cCaMo-
CTOSATENILHO BBIMTH HA HOBBIM YPOBEHb TPOPECCHOHATh-
HOI'0 MacTepcTBa. «ECaM yUYeHHUK HE PEB30UAET CBOETO
HACTaBHUKA, pEMECIIO ncdye3HeT». B aTom Mmyapom Hapoi-
HOM M3PEUYCHHUH 3aKIIF0YeHA IITyOWHHAs CyTh HACTaBHUYE-
ctBa. [Ipex e uem 651arocoBUTH BOCIUTAHHUKA HA TTYTh
n30paHHOTO peMecia, HACTaBHUK B MPUCYTCTBUM CTa-
pENIINH U Jro0uTeNnel My3bIKH yCTpanBal CBOEro poja
sK3ameH mactepcTBa. OOpsi 01arocIoBeHUs TPOXOINI,
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KaK TIPaBUJIO, B IIUPOKOM KPYTY, UYTOOBI BCE JKEAIOIINE
MOTJIM YIOCTOBEPUTHCA B MCTIOJHUTEIBCKON 3PEIOCTH
BOCIUTAHHUKA. M TOMBKO MO 3aBEPIICHUHN WCIBITAHUS
MOJIOJIOM OAXIIIH MOTy4as OT CBOEr0 HaCTaBHUKA-XaJIbINa
JONTOXKIAaHHOE OJarocioBeHue — «ak nara». [locmue mo-
Jy4eHHUsI 0J0OpEHUsI CTapEHIIINH HACTaBHUK O0palaics
K YUYEHUKY CO CJIOBAMU HAITyTCTBHUSI:

«A oan mebe pemecno —
0y0b npedan ceoetl npogheccull.
Bcezoa 6yob comos cyoscumo napooy.
He sviboupaii nooeii, koeoa mebs npuenawarom.
Lenu ceoe mecmo u 6y0b nouumaenm.
Jla nomozym mebe Awvik Ati0bin nup
u baba I'ammap!
Ilycmwv onu 6y0ym meoumu
noxpogumensamu Ha smom nymu! Amuns!».

Tlokposumens My3viku u HapoOHbIX My3vikanmoeg baba I'ammap uepaem na
oymape. Cxynonmopor Hypmyxammem Amaes u Aecamepem I'apaes. 2005 .
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[TonyyenHoe oT HacTas-
HUKa OnarociioBeHue (mara)
JlaBaji0 YYEHUKY MPABO BbI-
CTyIaTh CaMOCTOSITEJILHO. B
071aro1apHOCTh BOCITUTAHHUK
MPEMOAHOCHII B AP YUYHUTEIIO
JIOH (Xasnar), TeabIek (ToJI0B-
HOI yOop) u kymak. Hepen-
KO B 3HAaK BBICOKOM OLIEHKU
YCIIEXOB YUEHUKA HACTABHUK,
B CBOIO OYEPEAb, JApUI EMY
CBOU Z1yTap.

Hecmorps Ha ycepaue,

HE KaXJbI YYEHUK MTPU3HA- Crynonmypa «Qymapy»
BaJicsd ,HOCTOﬁHBIM 6_]‘_[211"0_ 6 MEMOPUAIbHOM KOMNJleKce
CJIOBEHHUSI MPOCIaBIEHHBIX Awtpirc Aiiovin nupa.
My3bIkaHTOB. Kopudei Typk-
MeHCKoM My3biku Ken 6ax-
I B TEUEHUE IIECTHAILATH
JIET TIOCTUTAJl CEKPEThl MACTEPCTBA Y CBOETO YUMTENS
— TaJaHTa-CaMOPOJIKa, BUPTYO3HOI'O UCIIOJHUTENS AYy-
TapHBIX ca3oB Amanrenau ['onnbeka. W numb qoctur-
HYB 3pEJI0CTH, MY3bIKaHT 3aCIyXHUJ OJIaroCI0BEHUE
HacTaBHUKA.

[Tountaembie B Hapoje OaxIIM-HACTABHUKH JlaBaJId
100po Ha CaMOCTOSITEIBHOE TBOPUYECTBO TOIHKO CAMBIM
OJTApEHHBIM HUCIIOJHUTENSAM, IO MPaBY 3aCIYKUBIIUM
3Ty BBICOKYIO YyecTh. C mosryueHrueM 01arocioBeHus Ha-
CTaBHUYECKHE OTHOILICHUS HE 3aKaHYMBAJIUCh. B manb-
HEWIIIEM Ha YYEHHKa BO3JIarajiaCh OTBETCTBEHHOCTH 32
MOJIJIEPYKaHNE ABTOPUTETA CBOETO HACTABHUKA, TO3TOMY

u Anux Aboynnaes.

Crynonmopwvl Canap J{ypovies
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OH MPOJOJKAI U3y4yaTh pernepTyap CBOEro mMacrtepa u
MIPUCITYILIUBATHCS K €70 COBETAM.

OpmauM 13 00s13aTeNIBbHBIX YCIOBUN HACTAaBHUUECKUX
TpaguIIAK ObLIO COBEPIIICHNE TTAaJIOMHUYECTBA K MECTaM
3aXOpPOHEHUS JIETEHJAPHBIX MOKPOBUTEIECH MY3bIKU
U My3bIKaHTOB Ambik AlasiH niupa u baba 'ammapa.
3nech Mononple OaxXmid B TEUSHHE BCEH HOYHU ITOIOT U
MY3HUIIUPYIOT, TIPOCs OJaroCJIOBEHUS Y MOTYIIECTBEH-
HBIX MUPOB. B Hapoje COXpaHUIOCh MHOTO KPaCHBBIX
JIETEH/I, CBSI3aHHBIX C UMEHAMM AIIBIK AWABIH NTUpA U
bab6a 'ammapa. OTnaBas qaHb yBa)KE€HUsI, CIO/Ia TIPUXO-
AT HauMHAIONIME UCIIOJTHUTEIN U MacTUThIe Oaxmm. B
TeueHue MHOrux Jiet nojnHa [llacenem B Jlamorysckom
BEJIasiTE, I71€ HAXOAUTCS MaB30Jiel AIIBIK AWJIBIH MTUPAa,
SBJISIETCSI MECTOM MPOBEACHUS MEXIYHAPOIHBIX Mpa3/i-
HUKOB. Ha 3T0¥i CBSIIIIEHHOM 3eMJTe, TJIe 00pesT yITOKOCHHE
JereHAapHbIN ATIBIK AWBIH TUP, YCTAHOBJIEH MAMSITHUK
3BOHKOCTPYHHOMY nyTapy. Cpeau CKyJIbOTYPHBIX U300-
PaKeHUN MY3bIKaJIbHBIX HHCTPYMEHTOB B MUPOBOM HC-
KYCCTBE €My HET PaBHBIX 110 BEJIMUMHE.

B uctopun ObIBany ciaydau, KOrjia MOJOJbIE JIFONIH,
WCIIBITHIBABIIINE HEMPEOAOIUMYIO TATY K My3bIKE, HE UME-
JIU BO3MOKHOCTH 00ydJaThcsl y HacTaBHUKa. CaMble Ha-
CTOMYMBEIC HAYMHAJIM CAMOCTOSATEIIBHO OTTaYMBaTh CBOE
MacTEepCTBO M OOMBAIMCh ycriexoB. Ho 1 B 3ToM cirydae
BBICTYTIATh Mepe;1 MyOIMKOM OHM HAYMHAJIU TOJIBKO TTOCIIE
TOTO, KaK MOJIydaIu 0JIaroCJIOBEHUE MTPU3HAHHBIX MacTe-
poB. HamyTcTBuSs, mOMy4eHHBIE OT TPOPECCHOHATBLHOTO
HApOJHOI'O WMCHOJHUTEIIS, SIBJISUIMCh 3HAKOM BBICOKOTO
JIOBEpUSI M MPU3HAHUS MACTEPCTBA IS HAUMHAIOLIETO
CBOM COOCTBEHHBIM MyTh MOJOJOTO MY3bIKaHTA. DTH
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TpaJUIMd HACTAaBHUYECTBA, NIEpeaBaeMbl€ U3 MOKOJIE-
HHS B IIOKOJIEHHE, OCTAIOTCS HE3BIOJIEMBIMH BILIOTH IO
HAIOUX JTHEH.

* k% %

My3bIKanbHas KyJbTypa TYPKMEHCKOTO HApOAa pe-
CTaBJsIeT CO00M KPAaCOUYHYIO MATUTPy MHOTOOOPA3HBIX
CTWJIEBBIX MJIACTOB W HAINPABICHUMN, CIOXKHBIA CILIaB
BOKaJIbHO-UHCTPYMEHTAIBHBIX KAaHPOB, POPM U UCITOJI-
HUTEJIbCKOM TeXHUKH. KaxX10€ HCIOTHUTEIECKOE HaITpaB-
JICHUE B TYPKMEHCKOU MY3bIKE OTJINYAIOT CBOMCTBEHHBIE
TOJILKO JJAHHOW IIKOJIE penepTyap, CTUWIMCTAYECKHUE 0CO-
OCHHOCTH W IITPUXOBAs TEXHUKA.

Jlamory3cKkuii peruoH SIBJIAETCS HEHTPOM SITAYECKOTO
CKA3UTEIBCTBA, KOTOPOE IMPEICTABISAIOT HECKOJIBKO HC-
MOJHUTENIBCKUX CTHIEN — EMYT, NéKJeH U yoayp. Hau-
0oJee MUPOKOe PacIPOCTPAHEHHE IECTAHHOE UCKYCCTBO
nonyuwsio B atpanax ['éporel, Aknene, Kynsyprenu,
bonmymcas u I'ypGanconrtan smke. Bergarommmucs npe-
CTABUTEIISIMH JAHHOM IIIKOJIBI SBJISIOTCS OaxXIn-ca3aHaa
[Mapagsnm réknen, Camap cyiipentru, [lanpBan 6axiy,
Coer 6axmu, Ope mbix, Hazap 6ara, Xempa rupkaky,
babamxan uman, [lupmkan rujpkakdau, MartbIMIy/Ibl
I'apieieB, Canap bekueB u nqpyrue. Penepryap mactepon
AIUYECKOIO KaHpa MpeAcTaBieH aecraHamu «Hemxken
oman», «lllacenem u I'apbimy, «Xypirokra u Xempay,
«¥Ocyn u Axmer», «'ynp u bunsounsy, «3oxpe u Ta-
xup», «bada Popmieny, «Cast u XeMpay, a Tak’ke MHOTO-
YUCIICHHBIMHU INIaBaMu 31oca «I €porby.

JlecTan — 370, O CyTH, MOHOCTIEKTaKIb. HapoaHbie
CKa3aHUsl, B KOTOPBIX B XyJ0’)KECTBEHHOU (hopMe HAIILIN

16*
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OTpa)KE€HUE JIETeHIapHbIE COOBITUSI U HEKOTOPBIE UCTO-
puueckue (QaxThl, JECTaHYM U3JIaraeT MocCpeiaCcTBOM
NeKJiaMaluu 1 neced. YToObl OBIa/IETh BHUMaHUEM
ciymiaresnei, CKa3uTelb TOJKEH 001a1aTh He3aypsTHbIM
aKTEPCKUM MACTEPCTBOM, MCKIIFOUMTEIBLHON MaMSThIO,
BBIJAIOIIMMHUCS BOKAJbHBIMU JJAHHBIMU, B COBEPILICHCTBE
BJIAJIETh MY3bIKaJIbHBIM HHCTpyMeHTOM. HecmoTps Ha
OOILIIHOCTh pernepTyapa, A KaKJI0ro HarlpaBlIeHUs Jie-
CTaHHOTO MCKYCCTBA XapaKTEPHbI ONPEIEIEHHAS UCTIO-
HUTEIIbCKAsA TEXHUKA U HA0OP MEIOUNA, UCTIOIb3YEMBbIii
B 3MMUYECKUX MecHAX. CTUIeBble TPU3HAKU SIBISIOTCS
OTJIMYUTEIIbHBIMU OCOOEHHOCTSIMU HE TOJIBKO OT/ICJIbHBIX
IIKOJI, HO ¥ UHAUBUYJIbHBIX UcTioiHUTeNer. [losToMy B
HapoJe TOBOPSIT 00 UCIIONHUTENbCKUX Tpaaunusx Hazap
Oara, Iletex Oaxmu, Ope mbixa u Coera Oaxmu. YyTh
TIOKE CIIOXKUIICS CAMOOBITHBIN CTHITE MarTeiMrysisl [ ap-
JbIeBA, OPraHUYHO BOOPABIIUHN B C€0s HCTIOTHUTEIbCKUE
TPaJUIIMM MHOTHX HACTABHUKOB.

Marteimryinsl ['apibieB nepeexan B Jlamory3ckui
perunoH u3 Kaaxka B KOHIIE BTOPOTO JECATUIIETHUS MPO-
IIUIOTO BeKa. byyun meBI1ioM TUPMEUH, OH CKPYITYJIE3HO
U3Yy4YUJI MaHEPY UCTIOJIHEHUS SITUYECKUX KaHPOB Yy MPO-
CJIABJICHHBIX HAPOJIHBIX CKa3UTENIeN — TaknX, Kak Hazap
Oara u Atabait kein. «IIpomycTuBy NojydeHHbIE 3HAHUS
CKBO3b INPU3MY COOCTBEHHOTO TaJIaHTa U IIPUBHECS B HUX
TBOPYECKYIO MHAUBUAYAIBbHOCTh, MarteiMrysibl ["apibieB
OCHOBAJI HOBBIW CTHJIb, U3BECTHBIN HBIHE KaK TPAIULIUS
Uysau 6axiy (4yBaji — Ha3BaHUE INIEMEHU MY3bIKAHTA).
Benuka 3aciyra mactepa 3MU4eCcKOro KaHpa B yCOBEP-
IIEHCTBOBAHUN MECTHBIX HACTABHUYECKUX TPaJULIHM,
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KOTOPBIE [IOJ] Er0 PYKOBOJICTBOM CTaJI Pa3BUBATHCS B HO-
BoM pyciie. O0beTMHUB BOKPYT cebst bosiee 30 MOObIX
napoBaHui, MarteIMryssl [ ‘apiibieB BHEAPUII TPYIIIIOBOE
o0Oy4eHHE MY3bIKE U TIEHUI0. DTy IIKOJy HACTAaBHUYECTBA,
CO3/IJaHHYI0 3HAMEHUTHIM Oaxiu B 1ieHTpe Jlamiorysa,
nponuin Unaman Anunaes, Capman Xynaitoepaues, ['yp-
6an CeitutmammenioB, Cynryn MepetrenaueBa, AKaxa-
ryn MeipanoBa, Amannsl ['apmkbikoB, bannel Marren-
nueB, Pei3arynbsl ATaeB 1 MHOTHE JIPYTUE UCTIOJTHUTEINH,
KaKJIbIM U3 KOTOPBIX B TAJILHEMIIIEM BHEC CBOIO BECOMYIO
JIENITY B Pa3BUTHUE TYPKMEHCKOTO JIECTAHHOTO UCKYCCTBA.

baxmm mamory3ckor MIKOJIbI TPAAULMOHHO HUCIIOJ-
HSUIM CBOM II€CHU MOJI AaKKOMIIAHEMEHT TUXaka. Poib
TUJKaKYu B JECTAHHOM MCKYycCTBE ocobas. ['mmxax
IyONUpyeT BOKAJIBHYIO MAapTHUIO TIECHU, HACHIIIAs €€
TOHKHMMM YKPAILICHUSIMU, TaK€E BCTYIAS B «COCTI3AHUE)
c rojocoM neBla. Bo BpeMs neHusi Bce BHUMaHue Oax-
I COCPEIOTOUYCHO Ha COJCPKAHUU U METOAAX MOJa4u
MY3bIKaJIbHO-TIO3TUYECKOTO MTOBECTBOBAHMUS, ITO3TOMY
MOJIIEP’KKA MCKYCHOTO THDKAKYM eMy Heooxoauma. Y
Ka)KJI0r0 0axIiu, KaK IpaBuilo0, ObUT CBOM I'MKaK4IH, KO-
TOPBIN XOPOIIIO 3HAJT UCHOJIHSAEMBIN PENepTyap U COMpo-
BOXK/IAJI IECTAHYM HA BCE MPA3IHUKU U TOU. BcnoMHUM
MHOTOJIETHUM TBOPYECKHUI COt03 MarTteimMryiel [ apiibieBa
u Canapa bekunena.

[Tpodeccus rumxakyuu B Jlamoryse moab3yeTcs min-
poKoii momynsipHOCTHIO. [loaTOMy 0cob0€ 3HaUeHHE 3/1eCh
MPU/IABAJIOCHh MOATOTOBKE YUYEHUKOB. VICTOpUS My3bIKK
JAHHOTO PETHOHA HACUUTHIBAET JECATKU UMEH MPOCIIAB-
JICHHBIX BUPTYO30B, MAaCTEPOB UIPbI HA TUJIKAKE, KOTO-
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pBIE, B CBOIO OYEPED, BOCITUTAIN HEMAJIO TAJIAHTIMBBIX
nocienosaresnei. HachleHHOM TEXHUKOU M YHUKAJIIbHON
3BYKOBOW NAJIMTPOM OTIIMYAETCS TUIKAKOBBIN peniepTyap
HarpasiieHHs 4oBayp €nbl. [lToMrmo myTapa u rumxkaka,
JIECTaHYX YOBIYP EJIbI HEPEAKO UCIIOIB3YIOT B KAUECTBE
AKKOMITAHUPYIOLIUX PSJI My3bIKaIbHBIX HHCTPYMEHTOB —
TaKkuX, Kak Oanaman (0anabaH), Hail U JIETIpeEK.

SApxwuii cien B UICTOPUM HAPOIAHO-TIOITUYECKOTO TBOP-
YecTBa OCTABWJIM M3BECTHBIEC JecTaHuyu basp Oaxuiy,
[TanTa 6axmm, Mnaman AHHaeB, MOCIIEIOBATEIIM TaKUX
BBIJIafOIIIEC MacTepoB, Kak [lampBan Oaxmu, Hazap
Oara, MarteiMrynbl ['apibieB, a Takke TalaHTIWBBIC
MPEACTABUTENM CTUIEBOIO HarpaBiieHUsT YOBIyp EJbl.

CaMOOBITHOCTHIO UCTIOTHUTENBCKUX TPAAULIAN OTIIH-
yaeTcst Mapeliickas mkojia 6aximi. OCHOBOIOIOKHUKAMH
cajbIp-capbIK €1bl cuuTaroTcs Anbl 6axiu, Orian 0ax-
i, Arajpkan 6axmy, ['enenmke ycca, EreHopas 6axim,
Nnnex 6axmm, [elimaryssl TyHyKau, XaHIKbIK OaxIIu,
Xbiaplp Oaxiu, S3myxammeT koce, Caxer Ilopceies,
Amnnarynsi Capsl, Hypcaxer Xancaxer u ['upman 6axiu.
Byayuu npocnaBneHHbIMU OaXIITy U cazaHa, 3T MacTepa
CTaJi HACTABHUKAMHU MHOTHX MTOKOJICHUH TAJIAHTIMBOU
MOJIOJICKHU.

CBOMMU BOCXUTUTEIbHBIMU ECHIMU U YHUKAJIbHBI-
MU TIpUEMaMHU JOKYK-DKYK (crerupuueckue ropiioBbie
YKpalleHus! BOKAIbHOM MEJIOJINH ) CJIABUTCSI camast FOyKHAst
Touka TypkMeHucTtana — MecTHOCTb [leHau. ITOT ouar
KYJIBTYPbI IPOCIIABUJICA TAKUMU MACTEPAMU HAPOAHOTO
ucrnoysHuTenbeTBa, kKak Kép lomxansl, ['ypban 6axiy,
[Mapnbr 6axmu MnamanoB u kuuu [Mapnsl ConTaHOB,
Amancaxet 6axiu u ero celH HoOat 6axiu. bonbiimH-
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CTBO M3 HUX B COBEPILECHCTBE BIIAJICIOT KAK [MECEHHBIM
MCKYCCTBOM, TaK U TEXHUKOW TYTAPHOTO UCIOJIHUTENb-
ctBa. s npeacraBuTeNIew JaHHOTO HAIIPaBIICHUS Ty PK-
MEHCKHUX OaxIIu XapaKTepHO Ipeolialanie MeCeHHOTro
Hayasna. B ocHoBe OOJBIIMHCTBA MHCTPYMEHTAJIbHBIX
MIPOU3BEACHUN 3aJ7105)KEHBI TTIECEHHBIE MEJIOHH.

HckycHble My3bIKaHThl MapbliiCKOIO peruoHa — Ta-
kue, kak ['ypOannypasl Maxel, Jypast Meipagos, Xan
Axpies, Szrenau KyBeanos, Opa3 barsioekoB, AManHazap
Araes, JlypHazap Xynai6eperoB B 50—60-e ronbl mpo-
[IUIOTO BEKa JlaJld CBOE OJarocJIOBEHHWE HA CaMOCTOs-
TEIbHYI0 TBOPYECKYIO )KU3Hb LIEJION TUJIESAIE YUCHUKOB,
MOJIYYMBIIMX BIOCJEACTBUYM MPU3HAHUE BCETO HApOJa.
Bu3uTHBIMU KapTOYKaMHU MX TBOPYECTBA SIBIISIIOTCS TIy-
TapHblie ca3bl «J{undep», «Osuy, «30xpe mKrany, «Kuany,
«Heiinsituny, « Tynunepbs», «lanap ounmesy, «lepman
suJIeIn». BO3HUKIIINME U3 ITIECEHHBIX IEPBOUCTOKOB, OHU
OBLIM JOBEACHBI O BBICOKOTO YPOBHSI COBEPIIEHCTBA
¥ CHUCKaJIU OOJbIIYIO JTI000BB ciymiaresneil. bonbioi
BKJIaJ] B Pa3BUTHUE HACTABHUYECKHX TPAAULAA BHECIU
Takke 3aMmevarenbhble [apist 6axium, Onensisis HobaTos,
Oge3nypabl Benmammenos, bazap Caxenos, Opa3 barel-
6exoB u3 MectHocTH [lenau TaxTabazapckoro sTpana u
MHOTHME IPYTUE HAPOAHBIE MY3bIKAHTHI.

PonnHOM MHOTMX U3BECTHBIX B HAPOAE MY3bIKAHTOB —
Takux, kak HobGaTHbis3 CalbLibl, ATy Tyiuaykau, AMaH
Oaxmm, Mstu 6aximu, Opas Canbip, Myxsl 6ax1iiu, siBiis-
ercst Capaxc. braronaps nepBeIM ayquo3amnucsim, KOTOpbIe
ob11H caeianbl B 19031905 rogax, MBI IMEEM BO3MOXK-
HOCTb YCIIBIIIATh MTEHUE TaKUX KOpU(EeB HAPOTHON My-
3bIkH, Kak Opa3 Canblp, Oran 6axmm, AHHa3CEeH 0axIm,
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Aramkan O0axmu. Bee oHu, He kanest Cuil, HalpaBJIsiiin
CBOM ONBIT M 3HAHMUS HA TO, YTOOBI COXPAHHUTh U TIEpe-

JaTh MOCIEAYOIINM MOKOJIEHUSM YHUKAJIbHOE UCKYCCTBO
peaKoB. PeryispHbie TBOPUECKHUE KOHTAKTHI CaTbIPCKUX
OaxuIm ¢ HapoJIHBIMU My3bIKaHTaMu 13 Mapsl u I[lenau
MOBJIUSJIA Ha B3aMMOOOOTaIEeHHEe O0ITUX TPaaUITUH.

B nauane XX Beka B 11eHTpe ropoga Mapsel Ha Oepery
pexu Mypra6 pacronounach n3BecTHas uaitxana «Ei-
Oapcibl», B KOTOPOH B T€UEHUE JIOJITHX JIET Obliia cocpe-
JIOTOYEHA aKTUBHASI MY3bIKaJIbHas )KU3Hb BCETO PETUOHA.
D710 OB CBOETO POJIa KYJIBTYPHBIN LIEHTP, U3JII00JIEHHOE
MECTO, Ky/a JIIOOWIN MPUXOJUTh U MHOTHE MPUEIKUE
My3bIKaHThl U3 Axana, [lenaun, Capaxca, Jlebana, ['vi-
3pitapOara (ueiHe Cepaap) u Jlamorysa. B yaiixane mo-
CTOSIHHO 3By4aJia My3bIKa, OaxIIIH MeIu, My3UIIMPOBaIH,
BCTYIAJIA JIPYT C IPYTOM B JIPY’KECKHE COPEBHOBAHUS,
paaysi CBOMM HCKYCCTBOM OJlaroflapHbIX CiIyIlaTelew.
Tonbko 31€Ch MOXKHO OBLIO YCIBIIIATh, KAK HAPOJTHOMY
NEBILY M0 OYEPEIN aKKOMIAHUPYIOT TPOE WU YETBEPO
TYWIYK4U. DTH HEe3a0bIBAEMbIC BHICTYTUIICHHS HACTOSIIIIUX
po¢he€CCHOHAIIOB CITYKWJIU MOJTMHHOM IITKOJIOM HACTaB-
HAYECTBA I MoJApacTarouei Mmonoaexu. HacraBauye-
CKHE Tpaaulluu OaxIu 37€Ch COBEPIICHCTBOBAINCH U
HaITOJIHSIJIMCh HOBBIM 3CTETUYECKUM COAEPKAHUEM.

B JleGanckom pernoHe sipkuM, caMOOBITHBIM Ha-
IIPaBJICHUEM HCKYCCTBA TYPKMEHCKUX OaxIIIH SBIISIETCS
VCIIOJIHUTENBCKAN CTUIIb 3pcapsl. LleHTpsl HacTaBHU-
YECKUX Tpaaului, GOpMUPYIOIIHUX TAHHYIO HIKOTY,
COCPENOTOYEHBI MPEUMYIIECTBEHHO B OKPECTHOCTSIX
Cakapa, Xamaua, Xomxkamba3za u AtaMmbipara (ObIBIIHIA
Kepku). CornacHo mpegaHusiM, €nie HECKOJIbKO BEKOB
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Ha3a/Jl B 3TOM MECTHOCTH Pa3BUBAIOCH CAMOOBITHOE HC-
KyccTBo Oaxiu. Hanpumep, ogHa u3 JiereH; ] TOBECTBYET
O BBIJAIOLIEMCS MPEICTABUTEIIC dPCAPbI EJIbl, )KUBILIEM
npubnusutearHo B XVI Beke. B Hapoae oH u3BecTeH
Kak MpbIpar nup — AyXOBHBIM MOKPOBUTEINL MY3bIKU U
nenus. B Tom mecre, rae Mpipar 6axiiy Haliesl BeYHOe
YIIOKOEHHE, HAapOJ, B 3HaK 0COOOr0 MOYUTAHUS, BO3BEI
yebimanibHuily. C TeX mop HapOJHbIE MEBIBI U MOATHI,
CJIEAYIOLINE MUMO CBSILIEHHOIO MECTA, HEU3MEHHO BOC-
KIUaT: «O, Mo TOKpoBUTENb, MbIpar O6axiiu!». Bot
YK€ B TEUCHUE MHOTUX JIECATUIETAN CIOIA ITPUE3KAOT
MY3bIKaHTBI, YTOOBI OTAATh 1aHb YBAXKEHUSI TaJIaHTINBO-
MY OCHOBOITIOJIOKHUKY 3pcapbl EIIbl.

Crunp neHus O6aximu JaHHOW TPaJUIMU OTINYAET
CIIOKOWHAasl, IOBECTBOBATEIbHAS MAaHEpa U3JI0KECHUS B
COYETAaHUU C BBIPA3ZUTEIBLHON YMOLMOHAIBHOCTHIO. Ha-
POJHBIM TIEBIIAM 3pcaphl €1bl MpHUCyIIa Ooraras opHa-
MEHTHKA 1 HEOOBIKHOBEHHO MSATKOE, IJIABHO JILIOIIEECs
BOCIIPOM3BEICHUE BOKAJIU3UPOBAHHBIX MPUEMOB JIKYK-
TYJbIL.

Hapsimy co cBoeoOpa3HbiM B MEJIOAMYECKOM OTHO-
LICHUU CTUJIEM IIECEH TUPME, HAITPABIICHUIO APCApPBI EIIbI
TAKXKE MMPUCYLIE UCTIOTHEHUE JUYECKUX KaHPOB. Perep-
Tyap HapOAHBIX UCIIOJHUTEJIEN JAHHOU IIKOJIbI BKIIFOYAET
B ce0s m1aBsl d11oca «I ' €pomib», psl AECTAHOB, a TAKKe
MHOTOYHMCIIEHHBIE MY3BbIKAJIbHO-IIO3TUYECKUE JIETEHbI
O BBLJAIOLINXCS JIMYHOCTAX — TAKUX, KaK MaxTymKynu,
Ceitgn. BaxxHbIM OTIMYMEM, XapaKTEPU3YIOIIUM 3PCapPhI
€111, TAKIKE SABJISICTCS IIIUPOKOE PACIIPOCTPAHEHUE 31ECH
TPaJAULMHA UCIIOJIHUTENIBCTBA HA Taprbl TYHAYKE, a TaK-
K€ MEHUE MIECEH SHaMa I10J] aKKOMITAHEMEHT Taprbl WU
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JILTA TYHAyKa. DTOMY MaCTepCTBY HACTABHUKH 00y4ain
CBOMX BOCIUTAHHHUKOB C MaJIbIX JIET.

[ToaroroBuBIIME HEMAJIO TAJAHTIMBBIX YUYEHUKOB
bazap 6axmm, Jletun 6axmu, Keipkap 6axiim, OBe3Mbl-
pat O6axmu, bIlmamuazap 6axmu, /{oBner 6axmm, Mam-
MeTMbIpaT Oaxiu, Xowpkel 6axmu, JIxyma Bemiekos,
Mycrak AimenoB, OBIATY/ bl OaXIly SBISIOTCS APKUMU
MPEICTaBUTESIMU 3TOM NIyOOKO CBO€OOpa3HOM MCIIOJ-
HUTEJIIbCKOW Tpaaulnu. BecoMmbiil BKJIag B pa3BUTHUE
MY3bIKaJIbHOM KYJIBTYpPbI HAILIETO TOCYAapCTBA BHECIIO U
HOBOE MOKOJIEHUE MY3bIKAaHTOB, CPEIN KOTOPBIX HAPOI-
Hele Oaxmu Typkmenucrana CeluTMbipar S3MbIpaioB,
['yp6anaypast OBe30B, 3acaykeHHbIe Oaxin TypkmeHu-
crana Mycarynsl f3MbIpanoB, Xauemisl Mammerayp-
neieB, Amnamykyp YapsieB. Jlebanckue Oaxim ObLn
YKEJTaHHBIMU FOCTSIMU Ha Mpa3IHUKax B Axane, bankane
u Jlammoryse. HauGoree miomoTBopHbIE TBOPUECKUE KOH-
TaKThl CIOXKUIIUCh C MY3bIKAHTAMU CAPBIK-CAJBIP EIIbI,
TaK KaK B UX UCIOJHUTEIHCKOM MaHepe MHOTO OOIIEro
C TPAOULIASIMU SPCapHI.

Bonbmmm paznooOpaszremM TBOPYECKUX METOAOB OT-
JUYAIOTCA U HACTaBHUYECKHUE TPANUIMU balkaHCKOro
peruvoHa. 371ecb COOpaHbI CTUIIHM PA3IMYHBIX MY3bIKAHTOB
Y UCIIOJIHUTEIILCKUX HampasiieHud. Hanpumep, ctuib
[apagsu roknena u Yosayp Oaxiim coOCEACTBYET C MO-
MYJSPHBIM CTUJIEM JaMaHa; UCTIOJTHUTEIBCKHUE TPAIALINH
Hoxypa nepeknukaroTcss ¢ MaHEPOM MEHUST HEKOTOPBIX
OaxIIIM AaIIoTy3CKOTO HarpapieHus. BumHeiMu npecra-
BUTEISIMU OajikaH €1bl SBISIOTCS AHHAMEHIIIA CaKrap,
Ata Xaiipsik, AObuIICceH Oaxiu, bareip rarman, CoroH
oaxmm, ['yp6an 6axmm, babanbia3 6axmm, [{oBiet 6ax-
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i, [oumbipar 6axmm, ['azak ['apa u mHOTHE Apyrue
MY3bIKaHTHI.

[lecennbie moCTHXKEHUs OaxIM 3amaHBIX ATParioB
OyaIyT HE3aBEPIICHHBIMU, €CITU HE YIIOMSIHYTh 3HAMEHU-
toro Hyp6epau I'yioBa, 0CTaBUBIIErO OCHOBATEIbHBIN
CJie/l B CTAaHOBIIEHUH HApOJIHOTO HCKyCCTBA banmkaHckoro
peruoHa. K cBoel 1esTeIbHOCTH HAPOJHOIO UCITOITHUTE-
JI OH BCEraa OTHOCWJICS ITOAYEPKHYTO CKPOMHO, HE pa3
YIIOMHHAsI, 4TO €0 ITEHHUE — BCETO JIUIIb «CTUJIb TPOCTOrO
nactyxa». Bmecre ¢ Tem, co31aHHbII UM TBOPYECKHI1 00-
JIMK ¥ OpUTUHAJIbHAS MaHEpa MO1a4y 3ByKa HEBEPOSITHO
KOJIOPUTHBI M 3aHUMAIOT 0CO00€ MECTO B TYPKMEHCKOM
KyJbType. MHOTOYMCIIEHHBIE YYEHUKH Y MOKIOHHUKH
tananta HypGepau ['ynoBa criocoOCTBYIOT POAOIKEHUIO
YHUKaJIbHOM TPAJULIMM U3BECTHOTO MacTepa.

B Bankane, Hapsily ¢ HCKyCCTBOM OaxIIu, UTPOM Ha
AyTape W TUJKake, OOJbIION MOMYJISIPHOCTHIO BO BCE
BpEMEHA IOJIb30BAJIACh UTPA HA JUJUIHM U Taprbl TYHIYKE,
a TaK)Ke NIEHUE MO/ UX aKKOMITAaHEMEHT. MICKyCCTBO UTphI
Ha TyHyKe Obu10 0cOOCHHO MoMmyIsipHO B [ bI3b1apOare
(apiae Ceppaap) u 3tpane ['appsirana (HeiHe MaxTyMKy-
). Ha npazanectBax B MecTHOCTsX [04 u ['bI3bI1apOaT
YacThIMHU ObUTH cOCTs3aHUsS TyHaykun. C 3TOH 1eNbIo
CrOJ1a ITPUIJIALIAIN U3BECTHBIX UCTIOJIHUTENEW U3 Mapsl,
Temxena u [lenau. Bocxumennas myonuka, B 0COOCH-
HOCTH MOJIOJIEKb, C YIIOEHUEM BHUMAJIa MEHUIO OaxXIIy,
UTpE Ha TyiayKe, BOUTHIBas B C€0s1 KpacoTy M HEUCUep-
naeMoe 0oraTCcTBO HapOAHOM MY3BIKH.

Bricokum ypoBHEM npodeccuoHain3mMa OTandaiach
[IKOJIa HACTaBHUYECTBA 0axiinm AXaJICKOTO peruoHa,
B NIECEHHBIX TPAAUIUAX KOTOPOH LIEHTPAIBbHOE MECTO
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3aHUMAET KaHp TupMe. OqHa U3 MHUPOKO U3BECTHHIX B
AxaJjie HaCTaBHUYECKHUX IIIKOJI OaxIIIM HaXOUJIach B Ce-
nennu Kaaxka. biaronaps tananty MactepoB HapOIHOM
My3bIkd Yapel O0axmu u ['buUTbd 6aximm yauBUTEIbHBIN
MHUP MY3bIKaJIBHOTO UCKYCCTBa Hayaj Mocturarb Mar-
THIMTYJIBI ["apiibleB, JOCTUTIINI B OyAyIIeM OTPOMHOM
MOMYJISIPHOCTH KaK OaxXIn-eCTaHuH.

B Axanckom permone takxe OepeT CBOM UCTOKH U3-
BECTHBIM MECEHHBIM CTUJIb JlaMaHa, MOAPa3aeiisieMbIil
Ha JiBe BeTBU. lIpencraBurensiMu AHayCKoW Tpaguliiu
aBisitoTest Jlypnibl Oaxiiu, ero CbIHOBbSI XOJKaMbIpaT
Oaxmm u Xanmeipar 6axmu. JKupmue 31ech blcmaibn
u JlocTMaMMeET TOJIyYUIIA U3BECTHOCTh U KaK IOJTHI,
U Kak Oaxmu. BeicTymas mepen ciymiaTenasiMu C Tec-
HSIMH COOCTBEHHOTO COYMHEHHS, OHU CO3/1aJIi HOBBIN
MY3bIKaTbHO-TIOATUYECKUN CTHIIb.

Bropas BeTBp pacnonoxeHna s3tpanax Cepnpap u
Maxrtymkynu bankaHCkoOro Besnasra, €€ npeAaCcTaBIsSIOT
AbGnwidcen O0axmm, AaHaxan 6axmu, Contan AraHerne-
coB, [ emqumammet OpasrynbieB. Tpaauium HaCTaBHUKOB
C JT1000BBIO TPOJOIIKEHBI MX TIOCJIEIOBATENISIMU, B UHCTIE
KOTOPBIX HAPOJHBIE UCHONHUTENHN berMbipaTt XomKaMbl-
panoB, Mammer XamnsimammenoB, Opa3 berssisizos,
banipamaypael ['apaes, Jxanap Xomxanenecos, ['yp-
oanmammeT ["apamxaes.

JIns cTriis jaMaHa XxapakTepHO HETOPOIUIMBOE, pas3-
MEpPEHHOE Ha4yaJl0, IOCTEIIEHHO MOJIBOSAIIEE K CPETHEMY
1 00s1ee BRICOKOMY MEJIOIMYECKOMY YpOBHIO. Takas 1o-
CJIE0BATEIILHOCTH TOBTOPSETCS] HEOJIHOKPATHO — MYy3bIKa
TO ITIOYTH CMOJIKAET, TO BHOBB 3BYUHT B IOJIHYO cuity. [1o-
NO0OHAsi CTPYKTYpa CIIOCOOCTBYET IITyOOKOMY PACKPBITHIO
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MY3BIKAJIbHO-ITIOATUYECKOTO cofiepkanusa neceH. [lozxe
CTHJIb laMaHa 3HAYUTEJIbHO PACIIUPUII 30HY CBOETO pac-
MIPOCTPaHEHUs, CTaB MOIMYJISIPHBIM 0COOEHHO B AXaJICKOM
1 bankaHckoM pernoHax.

[Ixoma AXaJICKOTO UCTIOTHUTENHCTBA CPOPMUPOBA-
Jach O6jarogapsi TakuM KoprdesiM HapoTHOM MY3BIKH, KaK
Kemnene k€p, Capsl 6axmm, Xamisl 6axmm, Caxsl Jxen-
0apos. K aum takxke otHocsrces ['ypbannypabt JJxeHoB,
Xommar Jxenuno, Opasrenau blinsicoB, Msine ['apaeB
W JIpyTHE MOCeoBaTeny 1aHHoW Tpaauuuu. Crenyer
0c000 OTMETHUTHh UMEHA KEHIINH — 3aMeYaTeIbHbIX, Sp-
KUX, KOJIOPUTHBIX MPEACTABUTEIbHUI] HAIMOHAIBHOTO
MCKYCCTBa 0axIly, 3aciy>KEHHBIX apTUCTOB TypKMeHHU-
crana Hypmxeman AnpieBy u Habar HypmyxammenoBy.

B cene fAnrana I'eoknenunckoro stpana GyHKIHO-
HUPOBAJI OJIMH M3 CAMBIX KPYIHBIX IEHTPOB HAPOAHOMN
MY3BbIKH. 37IECh B CBOE BpeMsi 00ydanuch ['yarenau ycca,
Awmanrenau ['onnbek, Ken 6axmu, MamMmermbipar ycca,
Taumammet CyxanryinbieB, Mbunibl TaumbipagoB, Caxsl
Jl>xenibapoB (n3BecTHBIN Kak OTiaH OaxIiu), COCTaBIISIO-
II1e TOPIOCTh HAIIMOHATBHOTO UCKyccTBa Oaxiu. CiaBa
o Slurane — 06 3TOM My3bIKaJIbHO-TIECEHHOM LIEHTpE —
pa3HOCHJIaCh MO BCE€W TYPKMEHCKOU 3emiie. DTO CEJI0
CTaJIO U3TFOOJICHHBIM U CAMBIM MOCENIAeMbIM MECTOM JIJISI
HApPOIHBIX UCIIOJHUTENEN IPYTUX PETHOHOB — baskaHa,
Hamorysa, Jlebana u Mapsel. Kaxxbiii 13 My3bIKaHTOB,
M30paBIIUX MY3BIKY U TIEHHUE JEJIOM BCEH CBOCH KU3-
HU, CTPEMUJICS MTOOJIMIKE TTO3HAKOMUTBHCS C UCKYCCTBOM
HENIPEB30MACHHBIX MacTepoOB cena fHrana, npu 3Tom
MIPOJIEMOHCTPUPOBATH CBOE€ YMEHUE U MOJYUYUTh HEOO-
XOZVMBIE COBETHI.
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B Axaine upe3BbI4aliHO TPEMETHO OTHOCUIIUCH K Y-
TAPHOMY HCIOJIHUTEIIbCTBY, PACLICHUBAs €r0 KaK OYCHb
TOHKO€, U3SIIIHOE€ MY3bIKaJbHOE MCKYCCTBO. [JIaBHBIM
TpeboBaHueM JJis OyIylIMX cazaHga ObLIO HEYKOCHHU-
TEJIBHOE CIIEJOBAHUE HUCIIOJHUTEIBCKON TPagULUU U
TBOPUYECKOMY KpPE€JIO0 CBOEr0 HACTaBHUKA, BBICOKOIIPO-
dbeccroHaNbHOE UCIOJIHEHUE BUPTYO3HBIX HAPOIHBIX
Ca30B C LEJIbIO JOHECEHUs 3TOr0 BBICOKOIO MCKYCCTBA
MOCJIENYIOLIMM ITOKOJIEHUSIM. brarogaps cTporum tpe-
OOBaHUAM ILIEHHEWIINEe 00pa3lbl HAPOJHOU AYyTapHOM
MY3BIKM JIOLUJINA O HAC B CBOEM IIEPBO3JIAHHOM BHJE.
HcnonHenne nyTapHbIX MYKamMOB, CUMTAIOLIUXCS BEP-
IIMHOW MacTEPCTBA TYPKMEHCKOW MY3BIKH, XapaKTEPHO
VCKJIFOUUTENBHO JUISI aXaJICKOM IIKOJIBI HAPOJHOTO HC-
ITOJTHUTEJIHCTBA.

3nech cienyeT 0co00 OTMETUTH 3aCTyTH AMaHTEIIN
['onunGexka (1830—-1879), BHECIIETO OTPOMHBII BKJIA] B CTa-
HOBJICHHE TYPKMEHCKOTO HAPOAHO-TTPOPECCHOHATHLHOTO
MY3BIKAJIbHOTO MCKYCCTBA. B COBEpIIEHCTBE OCBOUB
MY3bIKaJIbHBIM pErepTyap CBOUX IMPEAIIECTBEHHUKOB,
[onnbex co3gan MHOXKECTBO OECIEHHBIX TBOPEHUH,
JIOBE/ISl CBOE€ HUCKYCCTBO JO HEIPEB30UICHHBIX BBICOT.
TBopuecTtBO Amanrenau ['oHuOeka 03HAMEHOBAJIO HO-
BYIO 310Xy B Pa3BUTUHU JyTapHOU MYy3bIKU TypKkMeH. OH
ABJISIETCSL @BTOPOM IIPEKPACHBIX CA30B «YPYN YBIKIbD,
«l'eoknene MykaMbDy, «AWpanblk MyKaMbDy, «Jluaum
KbIpK», «Coinu xanan», «buke xanany, «lllagunnu
MyKaMbl». JI0 Hammx JAHEW AOUUIO HE TOJNBKO Ooraroe
WHCTPYMEHTAIBHOE HACIIEAUE, HO U NepeJaBacMbIC U3
yCT B yCTa JIET€H/Ibl, TOBECTBYIOIINE 00 HCTOPUU CO3/1a-
HUSI OTUX NPOU3BeNCHUN. «[ €OKIeIe MyKambD» SIBIISIETCS
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MTPOU3BEICHHUEM UCTOPUKO-TTATPUOTHUYECKOTO XapaKkTepa,
casnl «Coilsin xanan» u «buke xanan» HaNoOJHEHBI JU-
pUYeCKUM OTTeHKOM. B Mmykamax Amanrenau [ onnbeka,
COrPETHIX AYIIEBHBIM TEIJIOM UX TBOPILIA, HALLIEN XyIOMKE-
CTBEHHOE BOILIOIIEHHE MUP TypkMeH. Korna ciymraensb
BOCXUTHUTEJIbHYIO MY3bIKY 3TOTO BBIJAAIOLIETOCS MY3bI-
KaHTa, nepes ToO0H BOZHUKAIOT MUJIbIE CEPAILY KApTUHbI
POJTHOM TIPUPOJIBI — OeCcKpaiiHue MmacTOuINa, MOKPHITHIE
3€JIEHBIM KOBPOM Pa3HOTPaBbsl, BETMUECTBEHHBIE TOPHBIE
BEPIINHBI, 00pa3bl HAIIMX TYPKMEHCKHUX >KEHIUH, TOJI-
HBIX 0YapOBaHUA U I'paliuu. B Hel cipimarcs TyHOBEHHE
3HOMHOTO BETpa, MEeHUE MTHI], CEPeOPSAHBIA TEePE3BOH
KEHCKHUX YKpallCHUM.

Awmanrenau [oHuOex Obl1 OJU3KUM COBETUYHUKOM
HypOepau xana — yenoBeka, CTOSIBILIETO BO TiiaBe Axall-
CKOro 1 MapsIiickoro peruoHoB. Korma mexay MecTHBI-
MH TUIEMEHAMU WA COCEIHHUMH HapOJaMHu BO3HUKAIU
pasnornacusi, Hypbepau xan HampaBissi AMaHTeIIu
['onubGeka, KOTOPbIH MOJTB30BAJICS OOJIBIINM ABTOPUTETOM
Y YBaKEHHUEM CPEJIA HAPO/a, B KAYECTBE CBOETO MPECTA-
BUTEJISA, YTOOBI HA MECTE pa3pelinTh KOHPIUKT. IMeHHO
10 THUIIMATUBE AYTAPUCTA B CEPEAUHE BTOPOU IOJIOBUHBI
XIX Beka B cene Surana ['eoxknenuHckoro stpamna ObLI
MPOBEJICH MEPBbIA Maciaxar 0axIu, CheXaBIIUXCS CO
BCEX PETUOHOB TypKMEHHUCTAHA.

«Hamie BbICOKOE peMeco 3apoAnIOoCh HA 3ape ue-
JIOBEYECKOM LIMBUJIM3ALUA U MTPOHU3AHO MYIPOCTHIO U
tanantoMm baba 'ammapa, Amibik AWIBIH TUpa U APYTUX
HapOJHBIX OaxIM U cazaHia. biaromapsi TBOpuecKOMy
JApOBAHUIO MTPOCIABICHHBIX MACTEPOB U UX TOCIIEAO0BA-
TeJIel, MPEJaHHbIX €Ty CBOMX HACTABHUKOB, TYPKMEH-
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CKas My3bIKa, COBEPIICHCTBYSICh U Pa3BUBASCH, JOILIA
no Hamux gHed. Kaxknawiii pa3, korga denoBek Oeper B
PYKH AyTap, OH CTAHOBUTCS YHILE JYLIOW, IIPEUCTIOTHS-
€TCs CBETIIBIMU MOMBICTIaMU. Halm npeaku cuurany 3To
pEMECIIO CBAIIEHHBIM, IOCTOMHBIM 3aHsTheM. Hamr nosr
— TOOPOCOBECTHO CIIYXKUTh JOCTOMHOMY MUCKYCCTBY», —
TaKue HacTaBjIeHUS JaBan Amanrenan [oHuOeK cBoMM
yueHnkam®. OH ObLIT BBIJAIONIUMCS MY3BIKAHTOM, 3aJ10-
YKUBILIUM MTPOYHYIO OCHOBY HACTABHUYECKUX TPAAULIUH.
Ero 3HaMeHUTBHIM TOCHEaOBaTeNeM cTan Amnnadepau
Aiporael ombl (1850—-1923), nonyyuBmuii B Hapozae
ums Ken 6axmm.

TananTauBeiil ncnonHUTEIb Ken 6axim BHeC BECO-
MBI BKJIaJ] B CO3/IaHKE BBIJIAIOIINXCSI O0OPa3IIOB Ay TapHOM
My3bikd. Co3naHHble UM casbl «[b3aypnby, «Hsiep
ropyaam», «Kengepu» MpuyrCIEHbl COBPEMEHHUKAMU
K LIeIeBpaM MUPOBOM My3bIKaJIbHOW Kiaccuku. Kpome
Toro, Ken 6axiy rnpugan HoOBO€ 3By4aHHUE ca3aM « Y uypa-
TeIM», «Mapan renany, «badamkeikimapy, «Xecepiany, a
Takxke «Jxenumy, «xepenn kpidmam», « CanThIKIap
1 «XaJpKbIToIak». biaarogaps ero o0paboTke, HApOAHBIC
necHU «XaTblKay, «I BIpMBI3BI», « IHE» BOILIU B YUCIIO
WHCTPYMEHTAIBHBIX COUMHEHUN TYPKMEHCKUX OaXIIIHn.

B 3Hak 0co00ro yBakeHHsSI TypKMEHBI HA3bIBAIOT
Awmanrenau [oHnOeka MOKpoBUTENEM MY3bIKH, a Ken
Oaxmmm — MoKpoBUTENeM MykamoB. K cokaneHuto, He
COXPaHWJIOCh HU OJIHOM 3amucu ucrioHeHus Ken 6axiy.
Ho Gmaronapst mactepctBy Mbunisl TaumbipaioBa 00-
pas3ibl U3YMUTEIbHBIX COYMHEHWM HACTaBHUKA JOIIN
JI0 HAIIMX JTHEH.

L Nyyazlyyew N. Goniibek. —A., 2011, ctp. 4.
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Ken Gaxmm TpeboBan OT CBOMX YYEHHKOB IMOJHOMN
OTJIa4Y¥ U BCEUEJOT0 MOJYMHEHHSI HUCKYCCTBY. MBLLIbI
Taumbipa 0B, HaBeIas HACTAaBHUKA, PACCIIPAIIUBAI €r0
0 37I0POBBE, UTPAIT Ha TyTape. bynyun yke B NpeKIOHHOM
Bo3pacte, Ken Oaxiu, kazanock, 3achinall Moj 3ByKU
My3bIKH. OTHAKO, UCTIONHSS OIMH U3 CIIOKHEUIIINX Ca30B
«}Ocym oBran», MpuLIbI B TOPBIBE BAOXHOBEHUS IIEIK-
HYJI HaJblEM IO JIEKE UHCTPyYMEHTa. B TOT ke MOMEHT
Ken 6axmum, mogHsB ToJIOBY, cripocui: «YTo, CHIHOK, HE
MOJIYYUJIOCh W3BJI€Yb MY3bIKY U3 CTPYH, AyMAa€lllb, I10-
MOXKET JIeKa?» DTO 3aMeuaHne HacTaBHMKAa MEBULIEI ara
XPaHWJI B TaMSITH BCIO CBOKO KU3Hb.

CoxpaHUIIOCh UHTEPECHOE BOCIIOMHUHAHHE O CAMOM
Mpsunisl TaumbipagoBe. B mocieBoeHHOe BpeMsi Oaxiiu
BBICTYTIAJIN 10 paiuo B ipssMoM 3¢upe. [locne ncnonxen-
HOro Meuuiel TaumbipanoBsiM caza «Hsuiep ropyHan»,
OMeparop, Kak M IMOJOKEHO, MOMEHTAJIbHO BBIKITFOUNII
MUKpo(hoH. MBULIBI ara, BeITUpas MOT co Jj10a, ckazal
torna: «ChIHOK, B KOHIIE Ca3a MOCJE MOCIEIHETO yaapa
M0 CTPYHaM HJIET €II€ UX OT3BYK, HE MOIYYUB KOTOPBI,
CJIylIaTellb OCTaHETCS HEYJIOBIETBOPEHHBIM. A caMa Ibe-
ca Oy/eT BBIIVISIETh KaK MTHIIA O€3 XBOCTa». ITH CIIOBa
CBUJIETENBCTBYIOT 00 YAMBUTEIHLHO YyTKOM MPOdheCcCcHo-
HaJIbHOM BOCIIPUSITUN MY3bIKAHTOM HAPOAHOTO HACIIEIUS.

[Tomumo Mpinner TaumbipanoBa, yueHukamu Ken
Oax1m cTanu npociaBieHHble MacTepa cena bambr Capbl
oaxmu, [Typnu CapeieB. B HactaBHrueckoit mkosne Capbl
Oaxmy u3 bambl nmoayunnu npodeccuoHanbHy0 MOJI-
roToBKY ero cbiHOBBS [Typnu, Opa3 u Hypsr CapbieBsl.

Hemano crocoOHBIX MocienoBareie BoCTIUTA
[ykyp 6axiiu, ciaBa 0 KOTOPOM Pa30ILIACh TAJIEKO 32
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MpeAensl Hallero rocyaapcetsa. OQuH U3 €ro y4eHUKOB
—'ypbannypas Maxsl — B CBOIO O4epe/ib, ObLIT HACTaBHU-
KOM TaKMX SIPKUX MY3bIKAJIBHBIX JapOBAHUN, KaK {ypasl
Mpeipanos u Xespert lllupues. B HacraBHnueckon Tpaau-
nuu Xasibl O0aximu B cene Kemm qpeBHEMY HCKYCCTBY
HApOJHBIX MY3bIKaHTOB oOyuanuch Caxwl J[>kenbapos,
Opa3 Comnbie, Opaszbepau ['ypbanmMbIpaios.

HecMoTpst Ha OTM4usA, CBOMCTBEHHBIE MAHEPE IIE-
HUS U perepTyapy 0axIii OTAEIbHBIX UCIIOTHUTEIbCKUX
HaIlpaBJICHUI, MHOTOE B UX XapaKTEPUCTHUKAX SIBIIAECTCS
oOmuM. Hamprumep, MO>XHO TOBOPUTH O TECHOM Tiepe-
IJIETEHUW HACTABHUYECKUX TPaAIULIMKA DCEHTyJbl, Xa-
3apa, Typkmen6Oamu u ["appeirana ¢ My3bIKaJIbHBIMU
HanpasneHusmu [amorysa u Jlebana — ucTopuuecku 3T
PETHOHBI OBUTH MECTOM MAaCCOBOTO IIPOXKUBAHUS APCAPHI.
XyI0KECTBEHHBIN OMBIT MY3bIKAaHTOB [ bI3bLTIapOaTa u
Hoxypa okazasncs OGIU3KUM MO CTUIIO UCIOJTHUTEISAM
Anay u Masbima. M3BecTHO, YTO NIPU3HAHHBIE MacTe-
pa 3TUX HampaBieHUN — Takue, kak ConraH AraHernec,
AObu1dceH 6axim, bareip rarman, ['azak ['apa, ['oumbipar
OaxIiy, MOANEePKUBAIIM TECHBIE CBA3U C HACTABHUKAMU
13 AXaJICKOM IIKOJIBI.

* k% %

B XX Beke HaCTaBHUYECKUE TPAAUILINU B TYPKMEH-
CKOM mpodeccrnoHanbHONW MY3bIKE MOJYUYHUIN TaTb-
HEWIIee pa3BUTHE U KAYECTBEHHO HOBOE HAIIOJHEHUE.
JlpeBHUE TpaauLMU NEHUS U UTPbl HA MY3bIKAJIbHBIX
MHCTPYMEHTAX MOCTENECHHO 3BOJIOLNHOHUPOBAIU U C
TEYEHUEM BPEMEHHU MEPEPOCITH B MPOheCCHOHATBHOE
HAapOAHOE UCKYycCTBO. HacTaBHMYECKME TpagulKU ChI-
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rpajivi BaXXHYIO pOJib B CTAHOBJIEHUU MCKYCCTBa OaxIu
U TYPKMEHCKOW MY3BIKH B LIEJIOM.

[Tocne otkpeiTus B 1927 rogy pamnuouentpa Typk-
MEeHHCTaHa B Alrxabaa co BCEX YrojiKOB CTpaHbl OBbLIN
MPUIIAIICHBl HAPOIHBIE TIEBIIBI U MY3BIKAHTBI JIJISl BBIC-
TyruieHus B mpsmoM 3¢upe. Tak, B cronuiie coOpainuck
Capsi 6axiu, ['apnbt 6axiim, TaumammeT CyxaHTyIbIeB,
Mpebuiel TaumbipagoB, Xeiplp Oaxiiy, Hobar Gaxim,
SIamyxammet Koce, Opas Canblp u Apyrue BUaHbIEe Oax-
IIM U Ca3aHjia TOrO BpeMeHU. PyKOBOJUTE KOJIIIEKTUBOM
obu10 IopydeHo Taumammeny CyxaHrysnabieBy, MbULIbI

Ancambnw HapoOonvix uncmpymenmos noo ynpaenenuem Ilypnu Capwviesa
Typxkmenckozo eocyoapcmeentno2o menepaouosewjanus. 1962 2oo.
Cnesa Hanpaso, 6 nepsom psoy: I uueenou Amanos, Xaneenou AHnamvipaoos,
Ilypnu Capuies, Tyeyp bepounwvisszos, [Jopmeynwt [{ypovies; 60 6mopom psoy:
Kuuu I'enoumeipaoos, Hemoip Hypeenoues, I'enou Yeypnvies, I apseovl Anvies.
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TaumbipanoBy u [lypnu CapeieBy. CoBMecTHO paboTtas
HaJl My3bIKaJIbHBIM MaTE€pPUAJIOM, OTTaYMBas MIEBYECKOE
MacCTEpPCTBO U COBEPIIECHCTBYS HCIIOTHUTEIBCKYIO TEXHU-
Ky, TYPKMEHCKHE OaxII HanpsHKEHHOM paboToil co3nanu
MOJIJTMHHBIE [IEAEBPHI HAIIMOHATBLHOTO UCKyccTBa. [1pu-
OBIBIIIME B CTOJHILY OaxId HE OTPAHUYMIIUCH HCKIIO-
YUTEJIHHO BBICTYIUICHUSIMH Ha paano. OHU pUHUMAIU
aKTUBHOE y4dacTHE B KOHIIEPTaX U JPYTUX KYJIBTYpHO-
MAaCCOBBIX MEPOMNPUITHUAX, TPOBOJUMBIX B PA3TUUHBIX
YUPEKICHUAX U OpPTaHU3alUaX. bbUIu OpraHu30BaHbI
pEeryJsipHbIE KOHIEPTHI B TOCTUHUIIE «/lOM TaiixaHWUHa»,
B FOPOJICKUX TTapKax, TJie 0OBIYHO MTPOBOAMIIN CBOM JOCYT
YKUTEJIN CTOJHMIIBI U €€ TOCTH.

B 1929 rony cocTosisioch OTKpbITUE NEPBOTO B TypK-
MEHHCTaHE XY/I0’)KECTBEHHOTO TEXHUKyMa. 37€Ch, B OT-
JI€TICHUU BOKAJIbHO-UHCTPYMEHTAJIHLHOTO TBOPYECTRA,
HavaJiach paboTa Mo MacCOBOMY OOYUYEHHUIO yJaIllHXCs
OCHOBAaM HapOJHOTO MY3bIKaJIBHOTO HCKyccTBa. llep-
BBIMU TI€JJarOTaMM HOBOTO TE€XHUKYMa CTald MBULIbI
TaumbIpaioB, IPEMOAABABIIMH 10 CIIEUATIBHOCTH Iy Tap,
[ypmu CapeleB — gyTap u rukak, [apisl Enamanos u
HobGar 6axiim — 1o crenuanbHOCTH HapoHoe neHue. Ta-
KUM 00pa3oM, HAaCTaBHUYECKHUE TPAIUIIMU B TYPKMEHCKOM
KyJbType ObUIM BO3BEACHBI HA HOBYIO, 00JIe€ BHICOKYIO
CTYTICHb Pa3BUTHUSI.

B 1935 rogy nmpu TypKMEHCKOM PaJyo CO3/1a€TCs aH-
caMOJ1b HAPOJIHBIX MY3bIKaIbHBIX MHCTPYMEHTOB. [lepen
pyKoBOAUTENAMHU aHcambOist Mbiuibl TaumMbIpa oBBIM U
[Typau CapblieBbIM CTOsIIa HEMPOCTAs 3a71a4a — COXPAHUB
CaMOOBITHYIO MCIIOJHUTENBCKYIO TPAIUILINIO, JOOUThH-
Cs €AMHOT0, TAPMOHUYHOTO 3BYYaHUS MY3bIKAJIHHOTO
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Matepuana. CIOKHOCTh COCTOsIJIa B TOM, 4YTO OaXIiu U
Ca3aH/1a, Ch€XaBUINECS CO BCEX YIONKOB TypkMeHHcTaHa,
OBLITU MPEJCTABUTENIAMH PA3IUYHBIX JIOKAJIBHBIX HIKOI,
CO CBOMCTBEHHBIMH MM HCIOJHUTEIbCKOM TEXHUKOMU,
MaHepou IeHus u penepryapoM. Ho, HecMoTpst Ha Bce
CJIIO)KHOCTH, UMEHHO B TOT IEPUOJ] PA0OTHI OBLITH 3aJI0%Ke-
HbI OCHOBBI T'PYIIITIOBOT'O UCIIOJIHEHUSI HAPOJTHOM MY3BIKH.
[Typmu CapbieB, MAaCTEPCKH BIIAIEBIINN TEXHUKON UTPHI
KaK Ha yTape, TaK U Ha TU]KaKe, B3sJ1 Ha ce0s TPy CO3-
JaHUs] MHOTOUMCIIEHHBIX 00pa00TOK HAPOIHBIX METIOTUM
Y Ca30B JIJIsl aHCaMOJIEBOTO UCTIOJTHEHUS.

Hcnonbs3oBaHre HOBOTO 110 TEM BpeMEHaM pajnodpu-
pa criocoOCTBOBAJIO PACIIMPEHUIO AyIUTOPUU CITyIIIaTe-
JIel ¥ MacCOBOMY MPUOOIICHUIO MOJOJEKH K TYPKMEH-
ckoit my3bike. C yueToM Bo3pociiux TpedoBanuii B 1937
rO/ly U3 PETMOHOB OBLITM OTOOPAHBI OIaPEHHBIE IOHOIIHN U
NEBYIIKH, UCIIOJIHUTEIU HA JyTape, TYUAYKE U THIKAKE,
KOTOpBIE COCTaBWIIA OCHOBY ['0Cy1apCcTBEHHOTO aHCaMOJIst
HapOJIHBIX MY3bIKAJIbHBIX HUHCTPYMEHTOB. PyKOBOICTBO
HOBBIM KOJUIEKTHUBOM ObLT0 nopyueHo Caxbl [[xendapo-
BY, Xy[I0’)KECTBEHHBIM PYKOBOJIUTENIEM CTall TaumammeT
CyxaHrynbIieB.

Bwmecre ¢ TeM, B 3TOT nepuoj B Anrxadajie CKiIaabl-
BaeTca M HOBas popMa HACTABHUYECTBA, SIPKUMU MPE/I-
CTaBUTEIISIMU KOTOPOTO OBLITH BHICOKOYBakKaeMble MbLILITBI
Taumbipanos, [Typnu Capeie, Caxsi [xendapoB u Tau-
MammeT CyxaHrysnbieB. OHM B T€UEHUE HECKOJIBKUX JIET
MOATOTOBWJIM TAJAHTJIMBBIX HAPOAHBIX UCIIOTHUTENEH —
I'enmu YrypnsieBa, 'murenaun AmanoBa, Opa3a CapreieBa,
Kwuan I'enaumsipanoBa, Yapsr Taumammenosa, Jxenbdapa
Xancaxenosa, Hypmkeman AnpieBy, Habar Hypmyxam-
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MesoBY, ATa AGbIeBa, XaHrenau AHHaMbIpagoBa, Yapsl
['ypbOanoBa, SAArmeipa Hyprenauesa, craBimx BHOCIHEI-
CTBHM TaKHMHU K€ 3HAMEHUTHIMU, KaK U UX HACTABHUKHU.
[Ipy1 TeCHOM COIENCTBUY HACTABHUKOB COBEPIIECHCTBO-
BaJIOCh MacTEPCTBO TakuX mpodeccruonanon, kak Hobdar
Oaxmm, Xeapip 0axium, Opa3 Cansip, Opas Comnbl, ['apis
Oaxmu, Myxsl Oaxiu, Marteimryinel ['apisieB, Hazap
oara, Hypcaxer Xancaxenos, A3myxammer Koce, Xo-
xaHazap bepnues, Caxer [lopceieB. x 3ameuarenbHOE
UCKYCCTBO 000TraTUiI0 COKPOBUIIHUILY KYJIBTYPHOTO Ha-
CJeIMs HALIErO HApo/a.

Hauunas ¢ 60-x rogoB, ancaMOi1eM HApOAHBIX MY-
3BIKAJIBHBIX WHCTPYMEHTOB PYKOBOJWJIM W3BECTHBIE B
ctpane 6axuu Yapsl Taumammenos, AArmeip Hyprenaues,
Axmeipar Yapsies, Enaman HypbIMOB, TIPOIOIIKHBIINE
TpaauIuu KopudeeB TypKMEHCKON HAPOTHON MY3BIKU.
BrioxxuB B mpogeccruoHanbHyI0 IeATeIbHOCTh BCE CBOU
CHUJIbI, DHEPTHIO U TAJIAHT, My3bIKAHThI-HACTABHUKH ITPU-
nany GUINTpaHHYI OTPAHKY JAPEBHUM KJIACCHUYECKUM
MyKaMam, CO3/1aJIi HOBbI€ COYMHEHHUS U 000TaTHIN Ha-
POJIHBIE MEJIOJIUH B TUIAHE COAEPKAHUSA U KOMITO3UIUU.
Bynyun uctuHHBIMU mpodeccuoHanamMu, JOCTUTIIMMU
BBICOKOTO YPOBHS MAaCTEPCTBA, KAXKIAbIM U3 ITOU ILIES bl
SBIAETCS sipyaiieit purypoii, octaBuBIIEH MTyOOKHUI
CJ€e/ B UCTOPUM HAIMOHAIIBHOTO UCKYCCTBA.

VY Kaxaoro HapoJla B UCTOPUU €CTh UMEHA BEJTMKHUX
JUYHOCTEW, TBOPUYECKOE JAPOBAHUE U DHTY3UA3M KOTO-
PBIX OKa3bIBAIOT OTPOMHOE BIIMSIHUE HA PACLIBET HALIHO-
HaJIbHOTO UCKYCCTBA. IMEHHO BIOXHOBEHHBIE METIOIUH
u3 Oecuennoro Hacneaus Amanrenau [onnbeka u Ken
Oaxiu, Oepylle CBOM MCTOKH U3 HApPOJHOM MY3BIKH,
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MPEACTABIISIIOT COO0M ONMucTaTeNbHbIE MIECAEBPHI MY3bl-
KaJIbHOTO MCKYCCTBA TYPKMEHCKHUX OaxIIy.

B 50-60-e rogst XX Beka aHcamOJIM TyTapuCTOB
Hayalld CO371aBaTh B CEIBCKUX JIOMaX KYJIbTYpbl, B (U-
JAPMOHUSX U KYJBTYPHBIX LIEHTPAX PA3IUYHBIX TOPOJOB
HaIlIETO COJIHEYHOro Kpas. HekoTtopele pyKOBOAUTENH
TBOPUECKHX KOJUIEKTHUBOB B MOMCKaX MyTeu 3pexTrs-
HOU OpraHu3aliy CBOEH AESATENIHLHOCTH pa3padaThiBaIn
HOBBIC METOJbI OCHOBATEIBLHOTO U 0o0jiee rIyOoOoKOro
MY3BIKaJIbHOTO OOYy4YeHHsSI MOJIOEKH. bonbImoi BKiIas
B JIEJIO MOATOTOBKH FOHBIX MY3BIKAHTOB BHEC XYHOXKE-
CTBEHHBIN PYKOBOJUTEIh aHCAMOJISI TyTapUCTOB allixa-
Oajackoro aBopia muoHepoB bsmmm Jlammakos. JlecsaTku
0Oy4aBIIMXCSl Y HETO TAJaHTIUBBIX YUYEHHKOB CTAJIH
BIIOCJICJICTBUY HAPOIHBIMHU U 3aCITy’KEHHBIMUA APTUCTAMHU
Typkmenuncrana. 1o — loprrymnsl JypasieB, Msue ['apa-
eB, Opasznenec JloBneTHazapoB, AmManOepau [oBiIyI0B,
Awmanose3 Camapos, Yapsl Annanypaeies. Eme onaum
W3 3aMeyYarelIbHbIX MEeAaroroB, BHECHIMX HOBILIECTBO B
HACTaBHUYECKHUE TPAJUIINU, ObUI TAJIAHTIUBBIN TyTa-
puct dypnazap Xynaiibepenos. bynyun pykoBoauTeaem
aHcaMOust rytapuctoB Jloma KynbTypbl TypKMEHTaIbIH-
ckoro sTpara Mapsiiickoro Benasita B 70—80-e roasr XX
BeKa, OH pa3padoTaj CBOIO HOTHYIO CUCTEMY B ITU(PpOBOM
0003HauY€HNH, KOTOPasi MO3BOJIsIIa YIeHUKAM JI00MBaThCS
OBICTPOTO OCBOEHUSI MY3bIKAJILHOTO MaTepHaia.

bnarogapst My3bIKalbHBIM YYEOHBIM 3aBEICHUSM B
nocieaHue roasl B TypKMEHHUCTaHE BBIpOCia Iiesaa
po(eCCHOHANBHBIX MY3bIKAHTOB-IIEJarOrOB, AKTUBHO
3aHUMAIOIIUXCS pacin(@pPOBKON HAPOAHBIX MEIOIUN U
MyKaMOB. B Hali 1HM B HACTABHUYECKUX TPATULMUSAX
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IIPOYHO YKOPEHUIIOCHh HUCIOJIb30BAHWE HOTHOW TI'pamo-
ThI Kak 3()(PEKTUBHOIO MeXaHU3Ma OBICTPOrO OCBOCHUS
IIPUEMOB HAPOJIHON MY3bIKHA. BhINyIIEH psAa HOTHBIX
COOPHUKOB M MY3BIKAJIBHBIX TTOCOOMH, COCTABIISIOIINX
y4eOHBIN penepTyap MoApacTarOUIEro MOKOJICHUS MY-
3bIKAHTOB. B y4eOHBIX 3aBEeIEHUSIX COBEPIICHCTBYETCS
METOAMKA MPENOJABAHUS UIPhl HA PA3JIMYHBIX HAIMO-
HaJIbHBIX HHCTPYMEHTAX, YTO BEAET K MOBBIIIECHHUIO UC-
MOJIHUTEIHCKOTO YPOBHS Oynyliux Oaxiiy U cazaHja.
BricokokBanupuIMpoBaHHOE MEpPEIoKEHNE HA HOTHI U
nyOnuKanus TYPKMEHCKUX HApOIHBIX MECEH, MEIOIui
U MYKaMOB CIOCOOCTBYET MX aKTHBHOU Mporaraje,
IIMPOKOMY M3YYEHUIO M PACIPOCTPAHEHUIO B MUPOBOM
MYy3bIKaJIbHOM MpakTuke. OTpaHO, UTO HA HALIMOHAIb-
HBIX Telle- U pajinokaHanax « TypkmeH oBa3bby, «Mupacy
u «OBa3» HapaBHE C IOHOIIAMHM AKTHBHO BBICTYHAIOT
IPEICTaBUTEIBHUIIBI PEKPACHOTO T0JIa, ¢ OJIECKOM HC-
MOJIHAIONINE CIIOKHEHIIE 00pa3Iibl HAPOTHON MY3BIKH,
IPOJIOJKAS 3aMeYaTesIbHOE MeBUeCcKoe ucKyccTBo Hyp-
mwxkeMan AnpieBoit, Habar HypmyxamMmmenoBoit, AKmKarysn
Meipagosoii, Cynryn MepeTrenaneBoil.

B coBpemMeHHOM MUpe My3bIKaJIbHAs KYJIbTypa U UC-
KyCCTBO YCTaHABIMBAIOT TOPU30HTHI Pa3BUTHS OOIIECTBA
B LIEJIOM U JIMYHOCTHU B YaCTHOCTH. L{enpro Bcex Hammx
npeoOpa3zoBaHuil ABIsIeTCS YyeaoBek. M eciu sSkoHOMUKa
npuU3BaHa MOIEP’KUBATH )KU3HENEATEIHLHOCTh 00I1IECTRA,
TO EJIBIO )KU3HEIEATEIbHOCTH OOIIECTBA SBIISETCS Pas3-
BUTHE JJMYHOCTHU U €€ TBOPUYECKOTO ITOTEeHIMaa. B aToin
CBSI3M Ha MY3bIKAJIbHBIE yUeOHbBIE 3aBEICHUS BO3JIaracTcst
oco0ast MUCCHsI: B UX CTEHAX HJET IMOceaoBaTelbHast
paboTa Mo CO3UJAHUIO U PA3BUTUIO JyXa OTEYECTBEH-

262



HOU KyJBTYpbl, POPMUPOBAHUIO U YKPEILJICHUIO €€ siIpa.
YupexieHus: KyJbTypbl — 3TO XPaHUTEIU U IPEEMHUKU
HMCTOPUYECKOU U KYJIBTYPHOU IaMSITH HapOa, HIOCPEIHU-
KM B €€ mepefade MmocieaymnmM rmokoineHusMm. 1 mias-
Has UX QYHKIUS — aKTUBHOE y4acTue B (popMupoBaHUU
OyayIlIero CTpaHbl, €€ CO3UJIATEILHOTO U TBOPYECKOTO
YEJI0BEYECKOTO IMOTEHIMAJIA, YCTAHOBIEHUN TOPU30HTOB
Pa3BUTHUSA. YUUTHIBAsI YCIOKHSIIOIIUECS KYJIbTYPHBIE 3a-
MIPOCHI JItOJIEH, 00111eCTBa, ITO TPEOyeT MO-HACTOALIEMY
VHHOBALIMOHHBIX ITOAXOJ0B U PELICHUM.

[lepeMeHBl UMEHHO TAKOI'O KaueCTBAa HAYUHAKOTCS
TOTJa, KOT/la OCO3HAETCS POJIb TBOPUECTBA B JKU3HU
oOmectBa. M1 moMoraeTr 3To 0CO3HATh UMEHHO KYJIbTY-
pa, KoTtopasi, Oyly4d BBIABHHYTOM B aBaHTap;] HAIIEro
pa3BUTHSA, caMa JOJKHA ONEPUPOBATh MEPENOBBIMHU,
MPOTPECCUBHBIMHM TEXHOJOTHSMH. A caMmasi HaJexkKHas
omopa ISl 3TOro ABUXKEHUS, AJIs1 KAUECTBEHHOIO PhIBKA
BIEPE] — HAllle HAMOHAJIBHOE HACJIEAue, caM AyX Ha-
poJia, KOTOPbIA OCOOEHHO CErOJHS BO3POXKIAETCS s
BENIMKUX LIeJiel U yOeaUTEeNbHBIX CBEPIIICHUH.

He naBas o6opBaTbcst HUTH PEEMCTBEHHOCTH, Tpa-
JULIMH STOTO HEMEPKHYIIIETO UCKYCCTBA C JTI0OOOBBIO TIEpe-
JAFOTCA U3 TIOKOJIEHUS B IIOKOJIEHUE COBPEMEHHBIMU Ma-
CTe€paMu HapOJHOT'O MYy3bIKaJIBbHOIO TBOPUYECTBA. B 3TOM
MIPEEMCTBEHHOCTHU KPOETCS BEJTUKasi Crja, ClioCOOCTBYIO-
11asi pa3BUTHIO U COBEPIICHCTBOBAHUIO HAIIMOHAIIBHOTO
MY3BIKaJIbHO-IIECEHHOI'0 HCKYCCTBA. borareie Tpaguunu
MOJI00HBI IITyOOKUM KOPHSIM, ITUTAIOIIUM KUBUTEIBHBIMHU
cokamu Moryuee iepeBo. OHU 00J1aJat0T TOPA3UTETHLHOM
YCTOMYMBOCTBHIO U )KU3HECTIOCOOHOCTHIO, IAI0T BO3MOXK-
HOCTb 00pa30BaTh Pa3BETBICHHYIO KPOHY MY3bIKaJIbHON
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KYJBTYPbL, COXPAHUB IIPU STOM MPEAEIIBHYIO UACTOTY CO3-
JAHHBIX TYPKMEHCKUM HapOAOM MY3bIKaJIbHBIX )KaHPOB.

5. CTAHOBJIEHUE KOMIIO3UTOPCKOM
IIKOJIbI B TYPKMEHUCTAHE

My3bika — 4yJIeCHOE TBOPEHHE YEJIOBEUYECKOTO yma
u cepaua. Korma Mbl BriepBbie BCTpEUYaeMcs C HEU B JET-
CTBE, HaM KaKeTCs, YTO €€ HUKTO HE CO3/aBaJl, 4YTO OHA
JKWJIa BCETJIa U TOJIBKO jKJ1ajia BCTpeur ¢ HaMu. U ToibKo
CO BPEMEHEM MBI y3HAeM, UTO €CTh 3aMeuaTesIbHbIC JTIFOU
— KOMITO3UTOPBI, KOTOpPbIE €€ COunHsI0T. Kommosurop, ko-
TOPBIM MUILIET MY3bIKY — MIECHIO, TaHell, (POpPTeNUaHHyIO
beCy WM CUM(OHUIO, — MUIIET He /17151 ce0st. OH HajieeTcH,
YTO Hapoj OyAeT ciymiaTh ero My3siky. Kak u nucarerns,
HAMKUCABIINA KHUTY, KOMIIO3UTOP TyMaeT C BOJHEHUEM:
XOPOIIIO JIA TO, YTO OH CO3/1aJl, HAlIUTA JIM OTKJIUK U TI0-
HSITHBI JIU T€ YyBCTBA W MBICIIA, KOTOPHIE OH BIIOXHUJI B
CBOE€ MPOU3BEACHUE, OTPAXKAET JIM OHO KU3Hb HApo/a U
MIPUHECIIO JIU PaioCTh JiroasaM. OHaKo J1r00ast cuM@oHus
nokaszasnach Obl HAM XOJIOJHBIM HA0OPOM HCKYCCTBEHHBIX
3BYKOBBIX KOHCTPYKIIUIA, €CJTH ObI aBTOP €€ He oOparnaics
K )KUBOMY UCTOUHHKY HAPOTHOU MMECEHHOCTH.

Mgl yxe Belau pedb O TPAIUIIMOHHBIX MY3bIKAHTAX,
MIPOCIJIABUBIINX TYPKMEHCKYIO KyJIbTYPY CBOUM BJIOXHO-
BEHHBIM HCTIOJTHEHUEM HApPOJHOW MY3BIKH. ABTOPCKHUE
COYMHEHHUS KOMITIO3UTOPOB-MEJIOAUCTOB CITY>KUIIU U CITY-
KaT MIEeIPhIM UCTOYHUKOM MO3HAHUSI HAPOJHOTO JyXa B
MY3BbIKE /111 TBOPUYECKOM AeSITENIHOCTH TPO(eccuoHab-
HBIX TYPKMEHCKHX KOMIIO3UTOPOB.
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Hapsiny ¢ koMno3uTopaMu-MenoucTaMmu, 0oJbIo-
ro pacuBeTta B TypKMEHUCTaHE TOCTUTIIA Tpodeccuo-
HaJIbHasi KOMIIO3UTOPCKAs IIKOJIA. B ciucke counHeHni
TYPKMEHCKUX KOMIIO3UTOPOB HApSIAY C TAaKUMHU CIIOXK-
HEUIITUMU >KaHpaMH, Kak cUM(OHUS, I09Ma, OpaTopus,
HAXOJATCS 00pa3Ilbl U3YMUTEIBHON BOKATIBHOU TUPUKHU U
WHCTPYMEHTATbHOW MUHUATIOPHI, My3bIKa K KHHO(DUITb-
MaM M J[paMaTUYE€CKUM CIEKTakIsiM. Bce coumHeHus
CO3/1aBaJIUCh C OMOPOM Ha pa3HOOOpa3HBIC KAHPHI U
CpEeJICTBAa MY3BIKAJIHLHOTO (POJIBKIIOpA.

OcHoBBI Mpo(heccroHaATLHON KOMITO3UTOPCKOM IITKO-
76l B TypKkMEHHCTaHe Havyalu 3aKJia/ibiBaThbes emie B 30-x
rogax XX Beka. B 1929 rony, ¢ otkpsiTieM B Anxadaje
XyJI0)KECTBEHHOTO TEXHUKYMa, BBOJMUTCS MPAKTUKA HUC-
MOJIHUTEIIbCKUX CMOTPOB, KOHKYPCOB, JIeKa]l. My3bIKaib-
HOE MCKYCCTBO BCTYITMJIO B HOBBIH ATall CBOETO Pa3BUTHS,
03HAMEHOBABIIMKCS BOCIIUTAHUEM KOMITO3UTOPCKUX H
VCIIOJTHUTENIbCKUX KaJpOB, POKICHUEM HAIMOHAJIbHBIX
npousBeneHuid. [lepBeiMu npodeccroHanTbHBIMUA MY3bI-
KaHTaMu cTajau KoMno3utopel Benu Myxaros, Jlanrarap
OgBe30B, Amblp Kynues, aupuxep Xbiaslp AJUIaHypOB,
neBuipl Mast KynueBa u AuHarynb AHHakynuesa. B cro-
Jue oTkpbiBatoTcs [ochumapMonus 1 onepHbIi Tearp,
coznaetca Coro3 KOMIIO3UTOPOB.

borara u cinoxxHa nmaHopama XopoBOM MY3bIKH C MO-
MEHTa €€ 3apPOXKJICHHUS JI0 HACTOSIIIEro BpeMeHu. OcBoe-
HUE XOpOBOTro NeHus B TypKMEHHUCTaHE HadalloCh IPHU
MIPOYHOM OMIOpE Ha HApOAHOE NeceHHoe Hacnenue. B 1934
rofy Mpu paJuOKOMHUTETE ObLI OPraHU30BaH MY>KCKOM
XO0p, B cOCcTaB KoToporo Bxoawio 12 yenosek. B 1940 rony
ObL1 co3aaH xop npu [ocynapcTBenHol puapmoHuu, a
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B 1941 — xop nipu Tearpe omnepsl u O6anera. C opranuza-
1[Mel XOpOB BO3ZHUKJIA TPOoOIeMa CO3aHus PETIepTYapoB.
[lepBbIMU B 3TOM BHUJE TBOPYECTBA SIBUJIUCH XOPOBbIE
npousBeNieHUs «Y3ak Engany, «SpoBmxkany, «undepy.
Tax ObLTO TOJTIO’KEHO HAYAJI0 UICTOPUU XOPOBOTO UCKYC-
cTtBa TypkMeHuUCTaHa, B MIPOIECCE PA3BUTHUS KOTOPOTO
SPKO MPOCIICKUBAETCS TCHICHIUS CUHTE3a HOBBIX, ITPO-
JUKTOBaHHBIX BpEMEHEM TPeOOBAaHUM C TPATUITUOHHBIM,
UIYIIUM U3 TIIYOUHBI BEKOB UCKYyCCTBOM. [IpekpacHbie
00pa3Ipl XOPOBBIX MPOU3BEACHUN co3nanu Jlanrarap
Oge30B, Awbip Kynues, Benn Myxatos, Benn Axmenos.

[TombeMy KOMITO3UTOPCKOTO TBOpUECTBA B TypKMEHU-
CTaHe CrocoOCTBOBAJIO MHTEHCUBHOE PA3BUTHE OTIEPHOTO
*aHpa. ICTUHHO HapOJIHBIMU OKa3aJIUCh COUYMHEHMUS,
CO3/IaHHbIE HA OCHOBE J1eCTaHOB. [leperuieTenue anuye-
CKOTO U JINPUYECKOTO OTPA3UIOCh HAa CBOCOOPA3UH BEJIH-
KOJIEMTHBIX TYPKMEHCKHX OIEp, CPEIH KOTOPBIX «30Xpe
u Taxup» Benu Myxarosa, «}Ocyn u Axmer» Anuibipa
Kynuesa, «Illacenem u I'apbim» u «Jlennu u Memxayn»
Hanrarapa OBe3oBa. TBopuecku nepepadboTaB Oora-
TEUIINU HApPOJHO-IIECEHHBI MaTepuall, TYPKMEHCKHUE
aBTOPBI CO3/aIM MPOU3BECHUS, OJTU3KUE U TOHSITHBIC
LIMPOKUM CJIOSM CITyIIaTENEH.

CueHunyeckue Npou3BeIECHUS CO3JaBAIUCH C OITOPO
Ha JIy4lIyMe TPAJAULMNA KJIACCUYECKOW ONEPHOM IIKOJIBI.
Hcropuueckue coObITUS B dKU3HU TYPKMEHCKOTO Hapo/ia
HallIM oTpaxkeHue B onepax «KoHer kpoBaBOro Bozo-
pasnena» Benn MyxaroBa, «AliHa» [lanrarapa OBe3oBa,
«CoHa» u «TpeBoxHass HOYb» AMaHa AraJKbIKOBA.
['epor3M BOEHHBIX JIET BOIUIOTHIICS B orepe «AbagaH»
Aursipa KynueBa. 3HaMeHaTeIbHBIM COOBITUEM B OTIEP-
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HOM TBOPYECTBE KOMIIO3UTOPCKOM IKOJIBI TypKMEHUCTA-
Ha craja ornepa «Maxrtymkynn». [locinenyromue onepsl
ObLTH co3naanbl Yapsl ApTeikoBbIM, ypast HypbieBbim,
Hypbr MyxaroBbim.

PazButne tearpa cTUMYIMPOBAJIO POCT KAMEPHOIO
Y BOKaJIbHO-UHCTPYMEHTAJIbHOTO TBOPYECTBA TYPKMEH-
CKHUX KOMITO3UTOPOB. YIITyOJIeHHE HAIlMOHATIBHBIX UCTO-
KOB 1 00OTaIieHue >KaHpOB MOYKHO MPOCIIEAUTH Ha TIPU-
Mepe TaKUX COYMHEHH, kKak kaHTaTta «Kapakym-peka» u
no3ma Jiyisi CKpunku u poprenuano A. Kynuesa, XopoBbie
counHenus J[. OBe3oBa. OgHUM U3 BEAYIIUX KAHPOB B
TBOPYECTBE KOMIIO3UTOPOB TypKMEHHCTaHa SBIISETCA
cuMpoHnYecKast My3biKka. [IepBbIM HallMOHATIBLHBIM ITPO-
U3BEICHUEM B CUM(OHUUECKOM kKaHpe cTana « TopxkecT-
BeHHas yBepTiopa» A. Kynuesa (1939). B nnane nokasa
HApPOJHOM MECEHHOCTH BBIACISAIOTCS CUM(OHUYECKas
nosMa «ComHeunbldl kpait» A. Kynuesa, «Jlupuueckas
noama» B. Axmenosa, « TypkMeHcKas crouta», cuMmgpo-
HU4eckas mosma «Most Ponunay u cumbonnu «Ilamsatu
Maxtymkynn», «l'eponueckasn», «llamartu marepuy,
«I'eoknenuuckas cumbonus» B. Myxaroga.

OtnenbHON CTpAaHUIIEH TBOPYECTBA TYPKMEHCKHX
KOMIIO3UTOPOB SIBJISIETCA BOKaJbHas MYy3bIKa. JKaHpPBI
BOKAJIbHOW JIUPUKHU OTIUYAIOTCA UCKIHYUTEIbHBIM
MHOTOo0OpaszuemM. OIHUM U3 MEPBBIX COUMHEHUHN B TOM
*KaHpe sABIseTCS mo3Ma-MoHoor Janrarapa OBe3osa « 51
KaKI1y MPEKPACHYI0 BO3NMIOOJIEHHYIO» Ha cTUXu Mo-
naneneca. [IpeBOCXOTHO 4yBCTBYSI IPUPOLY BOKAJIA, B
COBEPIICHCTBE 3Hasi (POJIBKIOP, KOMIIO3UTOP PACKPHLI
[TyOOKHUH TyXOBHBIN MUP CBOUX T'€POEB B PA3IMUHBIX 1O
TEMaTUKE U KaHPOBOU Pa3HOBUIHOCTH IPOU3BENCHUSIX.
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Ha npotsxkennu 6osiee 4eTBEpTU BEKa aBTOPOM TEKCTOB
npousBeaeHuii /1.0Be3oBa 661 K.CeliiineB, 0 KoTopoM
KOMIIO3UTOP MUCAIL: «fl HE 3HAKO APYTrOro TYPKMEHCKOIO
M03Ta, YbM CTUXHU TAK XOPOIIIO JIOKUIUCH Obl HA MY3bI-
Ky». B TBopueckom TaHjeMe ObUIM CO3[aHbl POMAHCHI
«IIpexpacnas Duproza», «Amradary, «Xamibl ro3em»
u apyrue. Becero kommno3utopoM HamucaHo cBaimie 200
nmeceH U pomaHcoB. M3 nupuko-puaocohckux mpous-
BeneHuil J[. OBe3oBa BeiaenseTcss pomanc «Kak mHe
ObITE?» Ha croBa MaxtyMKkynu. CTUXH BEJIUKOTO 1MO3Ta
BJIOXHOBWJIM MHOTHX TYPKMEHCKUX KOMIIO3UTOPOB Ha
co3/laHNe BOKaJbHBIX NMpou3Benenuil. biaromaps ¢umo-
cockoii HanpaBIeHHOCTHU JUpUKU Maxtymkynu Oparu,
BBIPA3UBIIEHCS B pPa3MBILIIEHUSIX O CMBICIIE )KU3HU, )KaHP
OOJIBIITMHCTBA BOKAJIBHBIX MPOU3BEACHUN TYPKMEHCKHUX
KOMIIO3UTOPOB Ha CTUXH MO3Ta-KIIACCUKA MOXKHO OIpEIe-
JUTh KaK pPOMaHC-pa3iyMbe, MEPENAOIINN pa3InYHbIE
HIOAHCBI IICUXOJIOTUYECKOTO COCTOSIHUSA I'€POEB.
Bonbiryto 11060Bb U MOMYISIPHOCTH CPEIA TYPKMEH-
CKUX CJylIaTesIeil 3aBO€Balld BOKAJIbHbIE COYMHEHUS
A. AramxeikoBa, H. Myxarosa, /. Hypsiesa, P. Pemxe-
noBa, b. XynaitHazaposa. Y. HypeiMOB — aBTOp psina
BOKAQJIbHBIX MUHHUATIOP, CPEIN KOTOPBIX JIyuliue «Ap-
MaHBIM Tanas» 1 «My3yHneH» Ha cTHXH MaxTyMKyiH,
«Ap3yB 3m3p» Ha ctuxu Moiutaneneca, «ftmama» u
«Ax ybtHap» Ha cTUXH A. ATaI)KaHOBA K MHOTHE JIPYTHE.
YHUKaJIbHBIM POU3BEJIEHUEM B TYPKMEHCKOM UCKYCCTBE
crast KoHuepr 11 rosoca ¢ OpKeCTpOM, BOILUIOTUBIIUN B
ceOe HOBBIE TEHICHIIMH JTIOXHU — TAKHE, KaK TPAKTOBKA Ye-
JIOBEYECKOTO TOJIOCA B KAYECTBE OJJTHOT'O U3 UHCTPYMEHTOB
cUM(OHUYECKOTO OPKECTPa, MHAUBUAYATbHBIN MTOAXO K
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OpPKECTPOBOMY MUCHMY U T.1. OCTpOTa rapMOHUYECKOTO
sA3bIKa, CBOE0Opa3HOe cMelIeHne (HOIbKIOPHBIX UCTOY-
HUKOB, CIIOCOOHOCTH MBICIUTD TIIYOOKO U COBPEMEHHO
HaOmoatoTes B TBOpuecTBe Pemxena Amnasposa. boib-
110# 3HaTOK Quiocouu U KyabTypsl HapoaoB BocToka,
KOMITO3UTOP B CBOMX BOKAJIBHBIX OIBITAX OMUPAETCA
Ha TEKCThI, paHEe HE MCIOJIb30BaHHBIE TYPKMEHCKUMU
KOMIIO3UTOpaMH, HampuMmep, mo33uto [apamxaoriaHna
u cruxu Pabunnpanara Taropa. B nenom, sransl pas-
BUTHSI KAMEPHO-BOKAJIBHOTO *aHpa B TypKMEHUCTaHE

Tamamuux eenuxomy mypkmeHckomy komnozumopy Hypwr Xaimammeoosy.
OH cudum, onepuiucs Ha KameHv, c108Ho mocyuuil ymec. Ho 3asewannoe
UM POOHOMY HAPOOY MY3bIKAIbHOE HACAedue euje bojee 8enuyecmeeHHo.
Crxynonmop Capaem babaes.
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COOTBETCTBYIOT UCTOPUUYECKUM IMIEPUOIaM CTAHOBJICHHUS
TYPKMEHCKOU KOMITO3UTOPCKOM IIKOJIBI.

B psiny BeLIarommxcst KOMno3uTopoB TypkMeHncTaHa
ocoboe MecTo 3aHuMaeT TBopuecTBO Hypol Xanmamme-
noBa. JlumioMHoN paboTOM MOJIOI0TO KOMITO3UTOpA TI0
OKOHYaHUU MOCKOBCKOM KOHCEPBATOPUH CTajia CUMQO-
HUYeCKas CrouTa « TypKMEeHUs», 3aBOEBABILIAs OTPOMHYO
11000Bb ciaymateneil. Crourta siBisieTcss 00pas3IoM opra-
HUYHOTO CJIMSHUSA 3JIEMEHTOB TPAIULIMOHHOU TYPKMEH-
CKOM MY3BIKH C IOCTUKEHUSIMA MUPOBOT'O MY3bIKAJIIBHOTO
UCKyCCTBa — yapyrouue Menoanu « Ceupenn» u « Tanima
JEBYLLIEK» yIaYHO MIEPEKIUKAOTCS € )KU3HEPALOCTHBIMU
Temamu «/lytapa» u ¢puHana. Yke B 3TOM CTyJeHYE-
CKOM IIPOU3BEACHUHU KOMITO3UTOP IPOJIEMOHCTPUPOBAT
MacTepCKOe BIaJIeHUuE CpeicTBaMU CUM(OHUYECKOTO
opkecTpa. BaxkHyro posib B mepenaye HallMOHAJIbHOIO
KOJIOPUTA UT'PACT MUCHOJBb30BAHHBIN KOMIIO3UTOPOM
IpueM NoJpakaHusi TeMOpam Traprel TyHIyKa, 1yTapa u
TUJKAKa U HEKOTOPBIM IPUEMAM HCIIOJIHUTEIIbCTBA Ha
HUX. B OCHOBY TEMBI UETBEPTOM YaCTU, UMUTUPYIOLIEH
3BydaHue ayrapa, Hypsl Xanmamen0B mOIOKUIT 3aKITEO-
YUTEIBHBIN pa3/iesl TYPKMEHCKOM HApOJAHOW MEJOINHU
«Tanpuapy». KoMno3utop He 00XOIUT BHUMaHUEM H
TeMOp raprul Tyiiayka. Haurpei nmactryuiseit cBupenu
YCWJIMBAET KapTUHY MTPOOYKAAIOIIEHCS yTPOM MIPUPOJIBI,
BOCXOJI COJIHIIA.

YIUBHUTENBHOE ITPUPOAHOE TAPOBAHUE KOMIIO3UTOPA
IIOJIYYHMJIO PA3BUTHE B €0 IMOCIEAYIOIIUX COUMHEHUSIX.
HaponHbiii Menoc — OAMH U3 UCTOYHUKOB TBOPYECKOTO
BroxHoBeHus H. Xamvammenora. Kommosutop cBoOOIHO,
TBOPUYECKH pacnopsikaeTcs (OIbKIOPHBIM MaTEPUAIIOM,
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He npuderasi K TOUHOMY LUTUPOBAHUIO HAPOJHBIX TEM.
Opranuyeckasi CBsi3b C TYPKMEHCKON HAapOJIHOW MY3bI-
KAJIBHOM KyJIbTYpOH posiBisieTca y H. Xanmammenosa He
TOJIBKO B CO3/IAaHUM OPUTHHAIIBHBIX Menoaun. Hapsay ¢
ABTOPCKUMHU, OH CO3/1a€T MEJIO/INU, B KOTOPBIX IBCTBEHHO
OIIyTUMBI CBA3U C HAPOJHBIMHU IEPBOMCTOKAMH. B 3a-
BUCHUMOCTHU OT XYA0KECTBEHHOIO 3aMbIClia U JpaMaryp-
TUYECKHX 3a/1a4 MPOU3BEACHUS KOMIIO3UTOP TBOPUYECKHU
MIEPEOCMBICIIMBAET BCE TPAHK MY3BIKAJILHOTO (POTBKIIOPA.

Bo muorux counnenusx H. Xanmammenosa oryer-
JIMBO€ BBIpAXKEHUE MOJIydaeT TeMa OOphObl ueloBeKa
3a cBOOOMYy M He3aBUCUMOCTh. Camu 3a cedst TOBOPST
Ha3BaHMS TAKMX COYMHEHHH, KaK BOKaJIbHO-CUM(OHUYE-
ckas noidma «llamsaTy maBmMX repoes», a TAKXKe MECHU
«Bo3Bpamienue congara», «Cepaue connaray» u «bainaga
o marepn» Ha ctuxu K. O3u3oBa, «bamnana o BoliHe H
Mupe» Ha ctuxu X. KyproBa, BOKaJIbHO-CUMGOHUYECKUI
unki «Hegocmymranusie necHu aerert Xupocumsl 1 Ha-
racakw», CTPYHHbIN KBAPTET, ITOCBALLICHHBINA MaTepsiM U
JETSIM, 3aMYYEHHBIM B (DallIUCTCKUX KOHIIJIArepsx.

['oBops o TBOpuecTBe Hypsl XanimamMmme0oBa, HEMb3s
HE YIIOMSHYTh O €r0 BBIJAIOLIEMCS BKJIAJIE B PA3BUTUE
TYPKMEHCKOTO KMHOUCKYcCTBa. MiMeHHo Gnarogapst Mmy-
3bIKE€ TAJAHTIMBOTO KOMIIO3UTOpA Takue (UIbMBI, KaKk
«Coctazanue», «Pemarmomui mary, «MaxXTyMKyJIny,
«Keunenex», «O30pHbIe OpaTbs», « TaliHbl Mykamay, «Bot
BEpHETC nanay, « My»)CKoe BOCIUTAHUE)» MPOCIABUIN
HaIlly CTPaHy U BOIILIX B 30J0TOM ()OH OTEYECTBEHHOMN
KUHOMHAYCTpuK. Hypsl XanmaMMe10By yaanoch CO31aTh
0COOBIH CTUJTb B MY3bIKE, OTINYAIOIIUICS HAPOTHOCTHIO
Y YIUBUTEJIBLHOM IMOJHOTON 3ByKOBOM MAJUTPHI.
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Kaxk BuiuM, TYypKMEHCKHE KOMIIO3UTOPBI LIUPOKO UC-
MOJIB30BAJIM B CBOEM TBOPUECTBE (POJIBKIOPHBIE UCTOKH.
3a IeCHSMHU B CEJIbCKHME MECTHOCTH 31U C (QOJIBKIOP-
HBIMH SKCIECIULUSAMU JIYULIUE MPEICTABUTEIN KOMIIO-
3UTOPCKOU MIKOJIbI TypkMeHuctaHa. Hepeako B atux
AKCIIEIUIUSAX caMasi cTapas MecHs 0axIly pacKpbIBajaach
II0-HOBOMY, IIPEJICTaBAasl Mepe] CIYLIATENsIMU BEIIMKUM
UCKYCCTBOM, ITOJIHBIM YIUBUTEILHOTO CBOCOOpa3us, CBe-
KECTH, KpacoThl U cuiibl! BOT 4TO pacckas3biBai B CBOUX
BOCIIOMMHAHUSAX HAPOAHBIM apTUCT TypKMEHHCTaHa,
naypear ['ocynapcTtBeHHOW npeMuu M. MaxTyMKyiu
Amreip Kynues: «B nepuon paboTsl B peciyOInKkaHCKOM
My3bIKkaaTbHOM KaOMHETE MbI OCYIIECTBIISUIA HOTHBIE pac-
MU (PPOBKHU HAPOTHBIX TPOU3BEICHUHN, KOTOPHIE UCTIOHSI-
JIY 3HAMEHUTHIE 0axIu u gyTapuctbl. OOIIeHUE C HUMU
JUTIsL HAC, KOMIIO3UTOPOB, OBLJIO MHTEPECHO U MOJIE3HO.
Yare Bcero g padotan ¢ Meunisl TaumbipanoBeim. C no-
MOILBIO ATOTO MacTepa 5 CAeal 3alUCH PAa HAPOAHBIX
menoauit: «Keipkmapy, «bundoun ropaym», «lllenemiu
nypHay, «lam ranasy, «larmapy, «Caramasimy. Brioc-
JIEICTBUU OHU TTOCTY>KUITHU JJIs1 MEHS OOJIBIIIM TBOPUYEC-
KUM UCTOYHUKOM.

NmMeHHO HalMOHaIbHBIM KOJIOPUT U IIUPOKOE HC-
IIOJIb30BAaHUE MY3BbIKAJIbHO-BBIPA3UTEIIbHBIX CPEJICTB Ha-
POIHOM MY3BIKH XapaKTEPU3yeT OCHOBHYIO UEPTYy CTUIIS
OCHOBOIIOJIOKHUKOB TYPKMEHCKOW KOMITO3UTOPCKOM ILIIKO-
J6l. BCmoMHNM, KaK yIUBUTEIBHO TOYHO BIMCAIACH TH/I-
*akoBas menoaus «Hepruz» B cuMpoHUYECKYIO KapTUHY
OUTBBI B aHTpakTe ornepsl Ambipa Kynuesa «Abanany,
KAaK MaCTEepCKHU UCIOab3yeT Benn MyxaroB menonuu ny-
TapHbIX ca3zoB «Cendbunuss Keipk» 1 «Kedrnenek» B cBoei
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[TepBoii cumdonny. BeaukosernHpie MeJIOANH HAapOTHBIX
neceH «["apeiObiMy», « TetHuTY, « TyHUACPBS», «Xabap-
nawmansy, «HoBany», «Topran rymnap», «Hox nepae
rosiH sipeiM», «IIbismay, «bubny, «OBe3uM», «UbIKIbIM
TyJUIEP» 3aHSUIM JOCTOWHYIO HUIILY BO BCEX JI€CTAHHBIX
onepax Jlanrarapa OBe3oBa. MM ke HanucaHbl KaHTaTa
«JlyTapblH OBa3bl», a TAKXKE YBEpPTHOpa Uil OpKeCTpa
TYPKMEHCKHX HAapPOJIHBIX HUHCTPYMEHTOB.

Tpaguuus MCHONIb30BaHUS MY3bIKaJIbHOTO (DOJIb-
KJIOpa ObUIa MPOJIOJKEHA B TBOPUECTBE KOMITO3UTOPOB
MOCJIEYFOLIMX IMOKOJIEHHUM. TakK, OCIENUTENbHAs CTUXUS
HApOJHOI'O TaHLIA HAIJIA APKOE BOILIOLICHUE B UHCTPY-
MEHTaJIbHbIX ITpou3BeAeHuaX Yapel HypsimoBa, AMaHa
ArapxbikoBa, Pepkena AsaspoBa. 3HAMEHUTHIE BOKAJTb-
Hble kIl Hypel XanmammenoBa Ha ctuxu C. Ecennna,
I'. T'eline, ATOHCKUX MO3TOB U TYPKMEHCKUX aBTOPOB pac-
KPBIBAIOT HOBBIE TPAHU JIMTEPATYPHBIX MEPBOUCTOUHU-
KOB, KOTOpbIE MTpeoOpaxaroTcs 6Jaroaaps TBOPUECKOMY
BUJCHUIO TYPKMEHCKOTO XY/I0KHHUKA.

OrpoMHbIE U3MEHEHUS B )KM3HH TYPKMEHCKOIO Ha-
poJia IPOU3OIILIN C OOPETEHUEM HAIIMM TOCYAapCTBOM
He3aBUCUMOCTH. CerofHsi OTKPbIBAIOTCS IIUPOKHUE BO3-
MOXXHOCTH COXPAaHEHUSI UCTOPUYECKOTO HACIIEAsI, BO3-
POXKAECHUS HAMOHAIBHOW KYJIBTYPbI, IPEBHUX MHOTO-
BEKOBBIX Tpaauiuii. B 1992 roxy Ha 6aze Anixabaackoro
MeJarorn4eCKOro MHCTUTYTAa UCKYCCTB OTKPBIBAETCS
TypkmeHcKasi HalMOHaJIbHAs! KOHCEPBATOPUsL, BOCIIUTAH-
HUKHA KOTOPOW aKTUBHO YYAaCTBYIOT B Pa3BUTHH HOBOU
MY3bIKAJIbHOM KYJIBTYPbI HAIIETO FOCYAapCTBa.

B roapl HE3aBUCHUMOCTH TBOPYECTBO TYPKMEHCKHUX
KOMIIO3UTOPOB OTJINYAET MHOTO00Opa3ue KaHpOB, TEMa-

18*
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TUKU ¥ CTWJIEBBIX HanpaBieHUH. OQHUM U3 BaXKHEHUIINX
COOBITUH B KM3HU CTPaHbl B HOBYIO AI10XY CTaHOBHUTCS
cosznanue ['ocynapCTBEHHOIO TMMHA HE3aBUCUMOTO HEM-
TpasibHOTO TypkmeHucTaHa. TeMe HEe3aBUCHUMOCTH I10-
CBSAILIEHBI MHOTHE TPOU3BEAECHUS, BRIPAXKAIOLIUE YYBCTBO
rmyOokoi 1ro06Bu k PonrHe, Bepy B ee cBeTIoe OyayIiee.
B cBoux mpou3BeAeHUAX TYPKMEHCKHE KOMIIO3UTOPHI,
Hapsy ¢ KIACCUYECKHUMH, IIUPOKO UCTOIb3YIOT HAI[MO-
HaJIbHbIE MY3bIKaJbHbIE UHCTPYMEHTHI. B 3TOM miane
OO0JIBIIION MHTEPEC MPEACTABIIAECT CUM(POHIUECKOE MPOU3-
BegeHue Cyxana TyinneBa «IleHau Harmanapb», a TAKKe
€ro KaHTarbl «I €pOrbIHBIH MEKaHbIH/Ia» U «[ aHaThIH
6osncyHn». B coctaBe 3TUX COUYMHEHUM aBTOP UCTIONbB3YET
CUM(POHUYECKUN OPKECTP, XOP, COITUCTOB, crieruduye-
CKMI1 TeMOp raprel TyHIyKa U Tomy3a.

B uncne spkux counHeHni COBpeMeHHOM 3110xu KoH-
nept Jxepen Kyp6ankisrueBoit 1 Opaza AHHaHENecoBa
«/labGapanbl Mykam» 1Jist AyTapa U HApOJHOTO OPKECTpa,
KonueprtuHo 11 gyrapa u HapoIHOro opkecrpa baiipama
XynaitHazaposa, cuMpoHIUECKoe ITpor3BeneHrne Mepena
AnnambipaiioBa «Equ Mman3zap» u ero kanrara « Tsueiy,
00pabOTKH MHOTOYHCIICHHBIX TyTapHBIX Ca30B U MECEH
oaxmu. Cpean KPymHBIX BOKaJIbHO-CUM(OHUYECKUX
npou3BeieHN kaHnTarbl Benn MyxaroBa («BaranHamay,
«Typkmenucran — 0arsl 00ccan»), AMaHa AraIKbIKOBa
(«["apamch3nbik Mykambl» ), Pemxena Annasiposa («Typk-
MEHHCTaH — aTta MeKan», «Jlenpek»), Jlanrarapa XsbIibI-
poBa («I ankbIHBIILIEI BaTanbiMbI3y, «balgareiv).

YenemHoMy pocTy KOMITIO3UTOPCKOIO TBOPYECTBA CIIO-
COOCTBYIOT MTPOUCXOSAIINE B HAIIIEH CTpaHE KyJIbTYpPHBIE
ITPOLIECCHI, B YUCIIE KOTOPBIX BO3POKICHUE TYPKMEHCKOM
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OTepbI, UHTEHCUBHOE Pa3BUTHE CUM(POHUUECKON MYy3bIKH
U IUPKOBOTO MCKyccTBa. Ocoboe 3HaYeHUE MPUAACTCs
(hopMHUPOBAHUIO KAYECTBEHHO HOBOTO YPOBHS OMEPHOTO
uckycctia. B utone 2008 rona Ha ciieHe J[Bopria MyKamMoB
T'ocynapcTBEHHOrO KyJIbTYpHOIO LIeHTpa TypKMeHncTana
COCTOSJIACh IPEMbEPA BO3POKAECHHOM onepsl «l1lacenem
u ['apeim» [1.0Be30Ba u A.IllanmonrHukoBa. B 3ToT 3Hame-
HaTEJBHBIN JIeHb OBLIIO 00BSIBICHO 00 yupexkaeHuu JHs
pabOTHUKOB KYJIBTYpPhl U UCKycCTBa TypKMEHHCTaHa,
KOTOPBII HBIHE €5KETOIHO OTMEYAETCS B Halllel cTpane 27
nroHs. [1o3:xe MacTepa 0OTe4ECTBEHHOTO OIIEPHOTO UCKYC-
CTBa MPE/ICTABUIIN 3PUTEIBCKON ayAUTOPUH TOCTAHOBKH
BOCCTaHOBJIEHHBIX oriep «Jleinn u MemkHyHn», «30Xpe u
Taxupy», «Maxtymkynm», «AnHay, «lOcyn u 3ynenxay.
Komniozuropamu Pemxenom PemxenoBeiM n XynaiiHasza-
POM AMaHT€IIbIBIEBBIM CO3/ITaHBI HOBBIE ONEPHI HA CFOKET
snoca «I'épormey. Bece 3T COUMHEHUS] MPOIOIIKAIOT
pa3BUTHE KOMIIO3UTOPCKOM IIKOJIBI B TypKMEHHCTaHE U
JEMOHCTPHUPYIOT MHOT000pa3ne TBOPUECKHUX MMOUCKOB U
ABTOPCKUX CTUJIEU. MICKyCCTBO TYPKMEHCKHUX KOMITO3U-
TOPOB, HAMPABISIEMOE «JABUKEHHEM IYIIN», BOCIIEBAET
KpacoTy 4esIoBeKa, €ro JyXOBHOE OOTraTrCcTBO, YHUCTOTY,
cepieaHoCTh. OHO 30BET BIIEPET, BCEIISS B JIFOCH JTFOOOBb
K PonviHe, yBepeHHOCTh U PaJlOCTh.

[Ipu HEMOCPEICTBEHHOM COIIPUKOCHOBEHHUH C )KUBBIM
(G oJIBKIOPOM CBOEOOpa3ue HAPOIHOW MECHU OYAPOBHI-
BaeT. CBoell MO3TUYECKON MPOOOPA3HOCTHIO HapOAHAs
MeCHs JieaeT Ooraue My3bIKy TYPKMEHCKHX KOMITO3HU-
TOPOB, KOHKPETU3UPYS U YCUIIUBAS CBOM JyXOBHBIM I10-
CbUI U UAECUHO-CMBICIIOBOE cojepkaHue. KoMmosutopel
[I0-Pa3HOMY NOAXOIAT K UCITOJIb30BAHUIO MY3bIKAJIBHOTO
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Hacienust TypkMeH. OJJHU 3aUMCTBYIOT €0 CO3HATENb-
HO, B BHJIC IIUTAThl, UHbIE MPETBOPSIOT CTUXUUHO WIIU
OTIOCPEAOBAHHO, JII HEKOTOPHIX (POJIBKIOP — OCHOB-
HOM MCTOYHUK TBOPUECTBA, IPYTUM UMIIOHUPYET JIUIIIH
MaHepa HapOoJHOro My3ulMpoBaHus. OJHAKO MOXHO C
YBEPEHHOCTBIO CKa3aTh, YTO 0€3 OOIIEHUsS C HapOJI0M
HE BO3HUKJIO Obl HU OJIHO TBOPYECKOE HAMpaBJICHHUE,
CBUJICTEIISIMU YCIIEXOB KOTOPOTO MBI CETOJTHSA SBIISIEMCSI.
XKupoe oO1ieHue ¢ HApOIHOM MEeCHEN MOPOANIO HOBBIE
00pa3bl, OpUTHHAIIBHBIE U, B TO K€ BPEMsi, HAITMOHAJILHO-
XapaKkTepHble. DTO JUIIHUHN pa3 JOKa3bIBAET, UTO (OJIb-
KJIOP SIBJISIETCS] OCHOBOM KOMITO3UTOPCKOTO TBOPUECTBA U
3HAYUTEIHHO 00OTaIIaeT Jaxke CaMyl0 COBPEMEHHYIO 110
MBITIUICHUIO MY3BIKY.

My3bIKaIbHOE HCKYCCTBO, 3aBEIIIAHHOE HAM BEJTUKUMHU
TYPKMEHCKUMU KJIACCUKaMHU, KUBET HE TOfbl, HE CTOJIE-
THS, a THICSYENETHs, 000TalaeTcs U BCEraa OCTaeTCs
TyOOKHUM, CoJlepKaTeIbHbIM, COBpeMEHHBIM. OHO YUUT
Hac, ciymareseH, moouTts Poguny, He m03BOJsSET OBITH
PAaBHOAYIIIHBIMU M CHEJNAET Hally KU3Hb WHTEPECHOM,
MIOJIHOM, sipkoi. M B 3TOM — Benukas cuia u beccMepTue
HAIIIET0 UCKYCCTBA.

6. MY3bIKAJIBHOE UCKYCCTBO 211OXH
MOI'YHIECTBA U CHACTbHA

TYypKMEHHCTAaH PACHOJIOKEH HA CTBIKE Pa3IMYHBIX
KyJIbTYp U penuruil. ['eorpadus npegonpeaenuia reHe-
TUYECKUIN KOJl U JyXOBHBIM OOJHMK Hapoja — HOCUTENS
BAJKHBIX )KU3HEHHBIX [IECHHOCTEN U HPABCTBEHHBIX yCTa-




HOBOK. B naBHuMe BpeMeHa 110 TypKMEHCKOU 3emJIe TIpo-
JIerajy MapipyThl BeIruKoro menkoBOro myTH, KOTOPbIT
CITY’KHAJI MOCTOM, COEAUHSBIIIUM CTPAHbI, U ChITpall 3Ha-
YUMYIO POJIb B COMMKEHUU U B3aUMOOOOTAIIEHNHN KYJTb-
Typ Bocroka u 3anaga. B 3ToM KOHTEKCTE TYPKMEHCKOE
HallMOHAJIBHOE UCKYCCTBO, B TOM YHCIIE€ U MY3bIKAJIBHOE,
OCBaMBasl JIOCTH>KEHUSI MUPOBOW IMBWIM3AIINH, OKa3a-
JIO ONPEAEIECHHOE BIUSHUE U HA Pa3BUTHUE KYJIbTYPbI
IPYTUX HAPOJIOB ILIAHETHI.

KynbTypa U HCKYCCTBO — 3TO BEJIWKAs BIOXHOB-
JAIOIIAas U BOCHUTATENbHAS CHJIA, BAXXHEUIIINN PECYPC
pa3BUTHUS HAllMU U cTpaHbl. [1aBHbIE UX QYHKIUH —
XyHI0KECTBEHHO-00pa3HOE OCBOCHHE JIEHCTBUTEIBHOCTH,
(dopMupoBaHre 0OIIECTBEHHOTO CO3HAHUS M ACTETHUYE-
CKHX HJIeaJioB 00111eCTBa, 0OOTalleHHne TyXOBHOTO MUpPa
YEJI0BEKA, TyXOBHO-HPABCTBEHHOE BOCITUTAHUE MOJIOZE-
KU. 3a TOJTHE-I0JITUE BEKA TYPKMEHBI, COBEPILIEHCTBYSCh
Ha OCHOBE BO3POXKJIEHHON COKPOBHUIIHHUIIBI TyXOBHOTO
HacJenus, TpaauIui 1 00bIYaeB Hapoia, ChopMUpOBaATU
YHUKAJIbHYIO IIKONY KYJIbTYPbl U UCKYCCTBA, MOTYyYUB-
LIYIO CEroJIHsI KAYECTBEHHO HOBOE PAa3BUTHE.

B roasl cyBepeHHOro pa3putus TypKMEHHCTaHa,
O0COOEHHO B AIMOXY HOBOTO BO3POXKJIECHUS U BEIUKUX
npeoOpa3oBaHuil, B 3MOXY MOTYIIECTBAa U CUACTHS,
cepa KynbTypbl ompesesieHa B YUCIE MPUOPUTETOB
rOCy/IapCTBEHHOM NOMUTUKU. KylbTypHBIE IIEHTPHI, HO-
BbI€ 3/IaHUS BY30B U IIKOJ JAHHOTO MPOQuIIs, ABOPIIBI
Pyxpiet, TeaTpsl, My3eu, OMOIUOTEKH, TOMA KYJIBTYPHI,
YKPAaCHUBILIUE CTOJIMILY, IIEHTPHI BEJIAATOB, OOJBIINE U
MaJible TOpoja, cena TYPKMEHCKOM 3eMIIH, CTAJIA 3PUMbIM
BOILIOIIEHUEM HE TOJBKO YKPEIJICHHUS] SKOHOMHYECKOMN
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MOIIH, HO U TyXOBHO-KYJIBTYPHOIO pacisera Haueu Po-
muabl. Co3aBaeMblie TOCYyIapCTBOM Oecrpelie/IeHTHbIE
YCJIOBHSI CIIOCOOCTBYIOT JAJIbHEHIIIEMY Pa3BUTHIO KYJIb-
TYPHBIX ITPOLECCOB, PACIIUPEHUIO MEKIYHAPOIHOTO CO-
TPYAHUYECTBA B ATON 00JIACTH, IIIMPOKOH MOMYISIPU3AIIUU
oorareifiiero KyJabTypHOTO HAaclIeausl HAIUU.

12 mapra 2010 rona Ha iaToM 3acenannu Memxnuca
TypkMeHHCcTaHa YETBEPTOTO CO3bIBA ObLIT MPUHST 3aKOH
Typkmenuctana «O KyJIbType», periaMeHTUPYIOLIUM
NajbHEUIIEE Pa3BUTUE OTEUECTBEHHOU KYJIBTYpPBl U
peryaupyromuii o01ecTBeHHbIE OTHOLIEHUS B cdepe
CO3JaHUs U HCIIOJIb30BaHUA KYJBTYPHBIX LIEHHOCTEW,
BO3POXKJICHUS, COXPAHECHUS, PA3BUTHUS U IIPOIIaraH/ibl B
MHUPE KYJBTYPbl U UCKYCCTBA TYPKMEHCKOIO HApO/a.

3a nocineanue roabl TYpKMEHUCTaH aKTUBHO WH-
TETrPUPYETCS B MUPOBOE KYJIBTYPHOE HMPOCTPAHCTBO.
Ceronus Halia O6eoMpaMopHas CTOJIHMIA cTaja oOIe-
MPU3HAHHBIM MEKIYHAPOIHBIM [IEHTPOM KYJIBTYPHOU H
TBOPYECKOM KU3HU. 371€Ch MPOBOASTCS HAyYHbIE (POPYMBbI
10 BOMPOCAM KYJbTYPhI, BRICTABKH IIPOU3BEACHUHN N300-
PA3UTENIBHOTO U JEKOPAaTUBHO-IIPUKIAJHOIO UCKYCCTBA
u Jpyrue TBopueckue akuuu. Howiil pasmax obperno
dbecTuBanbHOE IBUKEHUE. B Halleil cTpaHe peryaspHO
IPOXOMSIT MEXKIyHApOAHbIE (ECTUBAIN — MY3bIKaJIbHO-
NECEHHBIN, TeaTpalbHbI, QOIBKIOPHBIM, AETCKOTO
TBOPYECTBA U MHOTHUE APYTHUE, B KOTOPBIX ITPUHUMAIOT
y4aCTHE COTHA MaCTEPOB TBOPUYECKOTO LI€XA U3 IECATKOB
CTpaH OJMKHETO U JAJIBHETO 3apyOeKbsl.

Kynsrypa TypkMeHHCTaHAa BO BCEM MHOT00Opa3uu
HAI[MOHAJIBHBIX KPACOK JIOCTOMHO MPEACTABISAECTCS HA
MHUPOBOU apeHe. Y4acThEe TYPKMEHCKHX apTUCTOB B
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MEXIYHapOAHBIX (opyMax, KOHIEPTAX U CMOTpax 3a
pyOex)oM, BCTPEUN MHOCTPAHHBIX JIESITENCH KyJIbTypbl
Ha TYPKMEHCKOH 3emJie ClIOCOOCTBYIOT CONMKEHHIO Ha-
POJOB, PAaCIIUPEHUIO KYJIBTYPHBIX CBSI3€U C APYTHUMU
CTpaHaMH, TBOPUYECKOMY OOMEHY, BO3HUKHOBEHHUIO HOBBIX
dbopM coTpyrHHYECTBA B 3TOU cepe, 03HAKOMIICHHUIO
MHUPOBOM OOIIECTBEHHOCTH C COBPEMEHHBIMU J10CTHKE-
HUSIMU JIEATEIICU KYJIbTYPbI U UCKYyCCTBA TYpKMEHHUCTAHA.
Jlobpoii Tpaguiineit ctano mpoeaeHue Jlnei Harmo-
HaJBHBIX KYJIBTYp Pa3JIMYHBIX CTpaH B Amixabaze, a B
3apyOekHbIX cTpaHax — JlHeu kynbsTypsl TypkMeHucTaHa.
OTu MaciITaOHbIE KyJAbTYpPHBIE aKIIUU SBIISAIOTCS 3HAYU-
MBIM PECYPCOM JATbHEUIIErO Pa3BUTHUS MEKIOCYAAPCT-
BEHHOI'O KYJIBTYPHOTO Auajiora. Tak, B IIOCIEIHUE TOAbI
JIau KyneTypsel TypKMEHHCTaHa C yCIIEXOM IPOLUIN B
Asctpun, Pecniyonuke benapych, O0bennHeHHbIX Apad-
ckux OMmuparax, Poccuiickoit @eaeparu, CIIA, Tamku-
Kucrane, Typuuu, YKpanHe u Ipyrux crpasax. B Typk-
MEHCKOM CTOJIMLIE COCTOSITUCH [{HU KynbTyphl benapycu,
I'epmannu, Unauu, Upana, Kuras, CaynoBckoit ApaBuu,
CIIA, Tamxukuctana, Pecriyonuku Tarapcran Poccuii-
ckor Penepaunu, Typuuu, YKpauHbl U MHOTUX JIPYTUX
ctpaH. Co31aHuE COBMECTHOTO TYPKMEHO-aBCTPHUIICKOTO
cUM(pOHUYECKOTO OpKecTpa «[ aKbIHBIID), IBISIOIIETOCS
CHMBOJIOM IUIOJOTBOPHOIO COTPYIHUYECTBA ABYX CTPAH
B TYMaHUTApPHO-KYJIBTYPHOU cdepe, crnocoOCTBOBAIO
WHAPOKON MOMYJISIPU3ALUUA TYPKMEHCKOM KYJIBTYPBI 3a
pyOekoM, a TaKKe 03HAKOMIICHHUIO HAIIIUX COOTEUECTBEH-
HUKOB C KYJIbTYPOU €BPOIIEUCKUX I'OCYIaPCTB.
Ciymiath My3bIKY U IECHU U IOYUTATh MY3bIKATbHOE
HCKYCCTBO Y TYPKMEH B KPOBHU. DTy O11aropoIHy0 Tpaau-
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MO IPOJOJIKAET U HbIHEIIHEE NTOKoIeHue. CuacTinBoe
Oyayuiee ponHoi OTYM3HBI Mbl HEPA3PBIBHO CBSI3bIBAEM C
HOAPACTAIOLINM IIOKOJIEHUEM, I0TOMY NMPUAAEM 0C000€
3HAYEHUE €r0 BCECTOPOHHEMY TAPMOHUYHOMY Pa3BUTHIO,
BONPOCAM IOJIy4E€HUS MOJIO/IEKbIO COBPEMEHHOTO 00pa-
30BaHUS U CHIEUATBHOCTH, 3CTETUYECKOMY BOCITUTAHHUIO.
CeromHsi MOBCEMECTHO OTKPBIBAKOTCS JIETCKUE MY3bI-
KaJIbHBIE, Xy 0KECTBEHHBIE IIKOJIBI U IIKOJIbl UICKYCCTB,
i€ MOJIOJIbIE JIFO/IM MOTyYaroT HayaabHOE 00pa3oBaHue
10 Pa3JINYHBIM BHJIaM UCKycCTBa. C LEJBbIO BBISBICHUS
IOHBIX ¥ MOJIOZIBIX JJAPOBAHUH B PAMKaX OOII€HAI[IOHAIb-
Horo koHkypca IIpesunenra Typkmenucrana « Typkme-
HUH AJITBIH acChIpbl» €XKETOIHO MPOBOIATCS KOHKYPCHI
«['apamcheI3abITBIH MEPIKEH AdHENEpu» U «SHnaH,
Jusapbim!».

3a roJpl HE3aBUCUMOCTH C(HOPMHUPOBAIOCH HOBOE
HIOKOJIEHUE 00pa30BaHHbBIX, TATAHTIUBBIX, UCTIOJIHEHHBIX
BIOXHOBEHUS OAXIIM U MYy3bIKAHTOB. MacTepcKku OBja-
JeBIIMe cBoei mpodeccuer aeaTean UcKyccTB Koisc
Hypaeies, Ilapaxar LluxeiMoB, Opa3 AHHaHEIECOB,
baitpammbipat Coronos, [llemmar Xomxaesa u ['ypOan-
nypasl OBE30B 3aCITyKHUIIN OOJIBIION 3PUTENIbCKUM yCIiex
U NpU3HAHKE, ObUIH YIOCTOEHBI MOUETHBIX 3BaHui «Ha-
ponubIil aptuct TypkMenuctana» u «Hapoansiii 6axmm
Typkmenucranay. Bo 6maro Hameit Pogunbl mpoomxaroT
TPYAUTHCS U 3aCIy’KEHHBIE MacTepa UCKyCCTB Typkme-
HUCTaHa, B YUCJI€ KOTOPBIX HapoaHble Oaxmu Hypsrabl
Baiipamos, Enaman Hypsimos, Opasnenec JlosieTHa-
3apoB, Akmypan YapeieB, MyxammeTaypasl Myxam-
MeTHU30B, AManOepau [ oBirynoB. Cpeau co3gaHHbBIX
VMU B TIOCJIEAHEE NECATUIIETUE TPOU3BEACHUN HA30BEM
necuu H. baiipamoBa «Ilapina, 6aiinarsim», «I'yBaHKbIM,
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«butapan Baran» Ha ctuxu A. Uypuesa; «Amrxadban» Ha
ctuxu [ llaryneieBoii; Ha ee e ctuxu necHu O. Opas-
MyxamenoBa «BaranbiM», «Ak xan» U «l'03en ABazay;
«l"aJIKbIHBIIITIAp 3aMaHaChIHAA» Ha cTuxu I. AxMeno-
Boif; mecuu E. HypsiMoa «TypkMeHHCTaH Jsie3apy,
«Tapamicei3nbik ToWb Ha ctuxu H. Kypbanmypanosa;
necHu A. [oBurynoBa «Baran» u «Toil MykaMmbD» Ha CTUXA
A. ArmmeBoif; «bart nabIMbI3» U « AUBIK O0JICYH €T1a-
pPBIMBI3» Ha cTUXU A. AtabaeBa U Ipyrue.

KynpTypa, Kak reHepupyroias JyXOBHas Cuia, ce-
TOJ[HA OKa3ajiach B IIEHTPE HAIIUX MpeoOpa3oBaHUN,
poHUKas BO Bce cdepnl xku3HU obuiectna. [lonstue
MY3bIKaJIbHON KYJIBTYpPbI BKJIIOUYAET B C€0s MHOXKECTBO
KOMIIOHEHTOB, IJITABHOM YaCThIO KOTOPBIX SIBIISIFOTCS MY-
3bIKAJIbHBIE MHCTPYMEHTHI. CBSI3b MY3bIKAIbHBIX HHCTPY-
MEHTOB C TBOPYECTBOM HAPO/Ia, €r0 OBITOM, )KaHPAMU U
dbopmamu My3uIpoBaHus Heocniopuma. Ha nmpotsokenuu
CTOJIETUH YCTOWYUBOCTD U KM3HECTIOCOOHOCTh HEKOTO-
PBIX BUJIOB MHCTPYMEHTOB, Pa3BUTOCTH (hOPM MYy3bIKaJIb-
HOT'O MHCTPYMEHTapUsI UTPaU BaXKHYIO POJIb B KU3HU
JaroAeu. beln ycOBEepUIEHCTBOBAHBI AyTap, I'MJKaK,
TYUAYK, IPYTUE HAIMOHAJIbHbIE MHCTPYMEHTHI. B 3moxy
MOTYIIIECTBA ¥ CYACThS HAIIU IPEBHUE HACTABHUYECKHUE
TPaAUIUH MOJTYYUIN KaYeCTBEHHO HOBOE pa3BUTHE Ona-
rojiapsi yCHWJIMSIM MO-HACTOSIIEMY CIIOCOOHBIX, OTIIMYAL0-
LIMXCSI TBOPUYECKON OPUTUHAIBHOCTBIO UCIIOJHUTEIIEH.

MeHs UCKpeHHE payeT TOT (akT, YTO 3a MPOIIE/-
1IM€ BEKa TYPKMEHCKUU HapOJ CyMeJl COXPaHUTh CBOKO
KyJIbTypy Osiarogapsi yCTOWYHUBOCTU U KU3HECIIOCO0-
HOCTH €€ JIy4IlIUX TPATUIUi, 0epeKHOMY OTHOIIIEHHUIO K
OorareiiiieMy HacIeAN0, KOTOPOE BOCIPUHUMAETCS KaK
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COKPOBHILIHMIIA JyXOBHOI'O, TBOPYECKOTO onbITa. Hapsmy
C HaCTaBHUKAMM, YBEPEHHO I1Iaraet B Oy1yIiee MOJIO0e

ITIOKOJICHUE HAPOJHBIX MY3bIKAHTOB, B YUCJIE KOTOPBIX
TaJIAHTIIMBBIE ucnionHuTenu M. baiipamos, A. Ilypma-
menos, O. Opasmyxamenios, A. Hazaposa, K. EB6acapos,
. dypasieB u ap. Kynerypa TypkmeHncTaHa He TOJIBKO
OTKPBIBAETCS. MUPY, HO U OCBAUBAET JIOCTUKEHUS MUPO-
BOH KYJIBTYpBbI, TOPOXKAasi MHOr00Opa3ue uaeH, KaHpos,
BUJOB U HAIIPABJICHUIN UCKYCCTB.

B BBICTYTUIEHUSX NOMYJISIPHBIX B CTPAHE MY3bIKAaIbHO-
IIECEHHBIX U TAHILIEBAJIbHBIX KOJJIEKTUBOB IIPOCIICKUBA-
€TCsl OpraHn4YHasl CBSI3b HAPOIHBIX MCIIOJHUTEIBCKHAX
TPaAULMN C COBPEMEHHBIMH MY3bIKAaJIbHBIMU TEHJICH-
IUSIMH, TIPUBHOCSIIIIUMU B HUX HOBBIE Kpacku. Hapsanmy
C MY3bIKaJIbHO-IIECEHHBIM TBOPYECTBOM, HA HOBBIE BbI-
COTBI Pa3BUTHSI BHIBEICHBI U HAITMOHAIBHBINA (DOIBKIIOP,
TaHLEBaJIbHOE UCKyCcCTBO. Hamu npenku eme MHOro
BEKOB HA3a]l MCHOJIb30BAJIM CUJIy TaHIA KaK CPEACTBO
AMOLIMOHAJIBHOTO BO3AeUCTBUSA. [Ipu3HaKu cTapuHHBIX
00pa3LoB Pa3BUTOrO0 HAIIMOHAJIBHOTO TAHUEBAIBHOIO
HCKYCCTBAa Mbl MOKEM BHUJIETh Ha MU300pa)KE€HUsX, CO-
XPAaHUBILIHXCS HA COCYJax U3 CIOHOBOM KOCTH, KOTOPBIE
Haitaensl B Crapoit Huce.

B roasl He3aBUCMMOCTH B HAaMOHAJIbHOU (HOJIb-
KJIOPUCTHKE C(POpMHpOBaach MIKOJIa CaMOOBITHOTO
MCKyCCTBa. JleTckne TaHUEeBaJIbHBIE TPYIIIBI, a4 TAKKE
rOCyIapCTBEHHBIE TAaHLIEBAJIbHBIC KOJJIEKTUBBI «Hs3-
mm», «Menrmmmmy, «Cepnai», «JlokMaubuiap» U Apyrue
Ha OCHOBE JPEBHUX TpaauIlMi, 0ObIYaEB U OOPSIOB
TypKMEH, TPOU3BEAEHUIN OoraTeiiero HapoaHOro TBOp-
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YeCTBa CO3/1al0T UHTEPECHBIE ITOCTAHOBKH, OTKPBIBAIOT
MHPY ITYXOBHOE€ HACIIEUE U KYJbTYpy TypKMEHHUCTAHA.
WX 3penuiHble BBICTYIUIEHUS HEU3MEHHO BBI3BIBAIOT
BOCTOPT y CaMOM MUCKYIIEHHOU MTyOITUKH.

7—12 ampenst 2008 rona B Amixabane npouuin Mex-
IYyHApONHbIA ecTrBallb U BbICTaBKa « TypKMeHHCTaH:
MY3bIKaJIbHO€ MCKYCCTBO — JIYXOBHasl COKPOBUILHUIIA

Boszseoennviii 6 cmonuye Typkmenucmana cumeorn
MY3bIKANbHOU K)IbMYPbl U UCKYCCMBA.
Ckynonmop Capaem babaes.
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YeJIOBEUECTBA», KOTOPhIE CTaIM 3HAYMMBIM COOBITHEM
B KyJbTYPHOU >KM3HHU Hamel cyBepeHHOW OTYHW3HBI.
Kpacounblii My3bIKaIbHBIN MTPa3THUK 00BEAMHUIT OKOJIO
200 nmomynapHBIX apTUCTOB U3 ABCTpuH, A3epOaiipkana,
benapycu, Upana, Kazaxcrana, Poccuun, CaynoBckoi
Apaun, CIIA, Tamkukucrana, Typuuu, Y30ekucrtana,
VYkpaunsl, @paniuu u KOxuoit Kopen, ybk conbHBIE U
IPYNIOBBIE BHICTYIUICHUS OTJIMYAJIUCH TIIYOOKOH camo-
ObITHOCTBIO. Taknue MacmTaOHbIE aKIMU OTKPBIBAIOT
HOBBIE BOBMO)XHOCTH JJISI B3aMMOOOOTAaIlEHUs U B3au-
MOIIPOHUKHOBEHHUS KYJIBTYP, COAEUCTBYIOT YKPEILJICHUIO
IPY’KECTBEHHBIX OTHOLICHUN MEXAY HAPOIAMMU.

B snoxy MorymiecTsa U c4acTbsl — 3I10XY, BAOXHYB-
LIYI0 HOBYIO KM3Hb B HAIMOHAJIBHYIO KYJIBTYPY U HC-
KyCCTBO, TBOPUECKHM pPaOOTHUKAM CO3/IAIOTCS CaMble
ONaronpusITHBIE YCIOBUS JIJISl CO3/IaHUs TPOU3BEICHUM,
BOCIIEBAIOIINX TO3UTUBHBIE IIEPEMEHBI B )KW3HU HAPO/IA,
€ro MpeKpacHble JOCTUKEHUS. B THU TpoBeeHUS ITpa3/I-
HUYHBIX TOPKECTB, MOCBAIICHHBIX CIaBHOMY 20-11€THE-
My I00UJICI0 HE3aBUCUMOCTH TYpKMEHUCTaHa, B HAIlIeH
KpacaBULE-CTOJIUIIE COCTOSIACh TOPYKECTBEHHAsI Liepe-
MOHMS OTKPBITUSL TOPOJKA KYJIBTYPBI, BKIFOUAIOILIETO B
ce0st COBpEeMEHHOE JKUJTbE, IETCKHUE Callbl, HOBBIE 3/IaHUs
TYypPKMEHCKOTO roCyIapCTBEHHOI'O HHCTUTYTA KYJIBTYPBI U
CIIeLIUAJIM3UPOBAHHON MY3bIKAJIbHOM IIKOJIBI-UHTEPHATA
npu TYpKMEHCKOM HAIMOHAJIbHON KOHCEPBATOPUH.

B Haien ctpane BbICOKO TOYUTAFOT JTFOJIEH, BHECIITAX
BECOMBIM BKJIAJ] B Pa3BUTUE HALMOHAIBHOW KYJIBTYPBI.
Tak, Beicokoro 3Banus «l'epoit TypkmeHucrana» Oblia
yIOoCTOeHa HapoaHas aptuctka Typkmenucrana Mas Ky-
JINEBA, KOTOPAsi BCIO CBOIO KU3Hb ITOCBATHUIIA CIIYKEHUO
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3a 200b1 Hezasucumocmu cmpanvl cmaio 006pol mpaouyuel NOYUMaHue 6bi-
oarowuxcsa macmepos uckyccmea. Haznsionvim ceudemenscmeom 3moz20 cmaio
npuceoenue 8vicokozo 3eanus I epos Typxmenucmana sHameHumou onepHou ne-
suye, Hapoouou apmucmxe Typkmenucmana Maiie Kynuesoti, nocesmusuieri cio
CO3HAMENBHYIO JHCU3Hb O€l) B03DPOHCOCHU HAYUOHANLHO20 UCKYCCMEA.

HUCKyCCTBY. E€ HENMPEeB30MACHHBINM TAJAHT BIOXHOBIISAECT
HAIIMX COOTEUYECTBEHHUKOB HA CO3UATEIIbHBIA TBOPYE-
CKUU TPY/I.

[IpousBeneHuss U3 COKPOBUIIHUIIBI HAIIMOHAIBLHOM
Y MUPOBOU MY3bIKaJbHOW KYJIBTYPHI B OJIMCTATEIbHOM
ucronHeHnr ['ocynapcTBEHHOTO CUM(POHUYIECKOTO OPKE-
ctpa TypkmeHucTana 3BydJar B 3pupe TeaepanoKaHajoB,
B KOHIIEPTHBIX 3aj1aX, B KHHO(PHIbMaX. DTOT MOMYJIIPHBII
KOJUICKTUB JApHUT IMyOJIMKE YyJIeCHbIE BCTPEUHU C MY3bl-
KaJIbHbIM HCKYCCTBOM.
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[Ipomenmue cTONETUS MOAAPUIIM HAM BBIJIAO-
muxcs OaxIiM ¥ ca3aHla U 3aMedaTeIbHbIX TYPKMEH-
CKHX KOMIIO3UTOPOB. biaromapsi cBoeMy TBOpUYECTBY
— HapOJHBIM MECHSAM U ca3aMm, orepam, CUM(POHUSIM U
OpaToOpUsIM — OHM 3aCIYKUIIU BCEHAPOIHYIO JTIIOOOBD.
Hama 3a1auya — BocniutaTh MOJIOJIEXKb, KOTOPAsi CMOXKET
JOCTOMHO MPOJOIAKUTH YHACIEAOBAHHBIE OT BEIIMKUX
MAacCTEpOB LIEHHENIINE TBOPUECKUE U HACTABHUYECKHUE
TPAAULIUH.

Drnoxa HOBOTO BO3POXIEHHUS U BEJIMKUX Mpeodpa-
30BaHUl BOIILUIA B UCTOPUIO KaK BPEMs CO3JaHUs Ipe-
KpPaCHBIX MPOU3BEAEHUN, OTBEYAIOIINX CO3UIaTETbHOMY
Xy HaIluu, BPeMsI BBLICOKOTO TyXOBHOT'O MTOIThbeMa 00I111e-
CTBa, PaclBETa HAIMOHAJIBHOW KYJIbTYpPbl U UCKYCCTBA,
TBOpUECKOU aesarenbHoCcTU. B 2012 roxy Hamia ctpana
BCTYIWJIA B 3TIOXY MOTYIIECTBA U c4acThsd. CEeroHs Mbl
KJEM OT TBOPYECKUX PAOOTHUKOB CTpPaHbI — MEBIOB,
MY3bIKAHTOB U KOMIIO3UTOPOB €liie 0ojee MpOayKTHUB-
HOM paboThI, CO3/ITaHUS HOBBIX MTPOU3BEICHUN, KPYITHBIX
cUM(POHUYECKUX COUYMHEHHUN U OIEp, OTPAKAIOIIUX
IPOrPECCUBHBIE MMPE0Opa3oBaHuUs BO BcexX cdepax Ku3-
HU TYPKMEHCKOTO OOIIEeCTBa, BOCIEBAIOIIUX BBICOKHE
UJealibl PTMOXHU, CIIOCOOCTBYIOIIUX MATPUOTHYECKOMY,
JlyXOBHO-HPABCTBEHHOMY U 3CTETUYECKOMY BOCITUTAHUIO
TYPKMEHHUCTAHIEB. B Hendax MajibHEUIIErO0 COBEPIICH-
CTBOBaHUSI ACSATEIBLHOCTU CPEphl KYAbTYPHl U CPEACTB
MaccoBOM nH(GOpPMAaIUU CTpaHbl, MPONaraHabl yCIEXO0B,
JOCTUTHYTHIX TYPKMEHCKUM HapOIOM B 00JIACTH KYJIBTY-
PBI ¥ HICKYCCTBA, B JTyXOBHOM BO3POXKACHUU HAIIMH, ObLI
yupexieH )KypHal «KyneTypa». A s nomynsipu3anuu
TYPKMEHCKOTO MCKYCCTBA U PACKPBITHUS TBOPUYECKUX
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CIIOCOOHOCTEN Halllel CYacTIIMBOM MOJIOAEXKH CO3/IaH
panuokanan «OBa3» u tenekaHan « TypkMeH oBa3bD».

B Typkmenucrane npoBoautcs 6obIias padboTa mo
Pa3BUTHUIO HAPOJHOTO TBOpUYECTBA. B cenbCckon mecT-
HOCTH CTPOSITCS HOBBIE, COBPEMEHHBIE JI0OMa KYJIBTYPHI,
KOTOpBIE B COOTBETCTBUH C TPEOOBAHUSMHU CETOAHSIIIHETO
JTHSI KOMIUIEKTYFOTCSI BCEM HEOOXOIMMBIM 000PY/I0BaHU-
eM. B mmociienHue roapl B BENaATCKUX U ATPAIICKUX LIEH-
Tpax MOSIBUWIKCH JAECATKU (POJIBKIOPHBIX Tpynm. SApkue
BBICTYIUICHUS ATUX KOJUIEKTUBOB SIBIIAKOTCS YKpaILCHU-
€M MPa3JHUYHBIX TOP>KECTB. 3PEIUIIHbIE KOMIO3UIINH,
MpeCTaBISIONINE cOO0OM COBPEMEHHYIO TBOPUECKYIO
MHTEpHpeTalnio GoJIbKIOPHOTO MaTepuana, IpOU3BOIST
OrPOMHOE BIICYATIICHUE HA >KUTEJIEW W TOCTEW Hallen
CTpaHBbI.

HanronanbHast TypyucTHYECKas 30Ha «ABa3a CEroj-
Hs CTaJIa HEHTPOM IPOBEACHHUS PA3IUYHBIX KYJIBTYPHBIX
MEPONPUATHI MEXKIyHAPOIHOTO MaciiTada — TBopdYe-
CKHMX BCTped, hecTUBaAJIeH, BRICTABOK M KOHIIEpTOB. Ha
OJTHOM M3 3acefaHuit Hamiero [IpaBurenscTBa ObLIO MPU-
HATO peuieHue o nposeaennu 24 — 30 urons 2013 rona
Henenu kynbsTypsl, mpuypodeHHOM Ko J{HIO paOOTHUKOB
KYJIBTYPBI U HCKyCcCTBA TypkMeHucTana. BriepBbie Takas
MaciiTabHas TBOpUecKas aKils, B KOTOPOW MPUHSIU
y4acTHE U MacTepa TBOPUYECKOIO 1I€Xa U3 MHOTUX CTPaH
mupa, npouuia Ha Kacnuiickom nobepexbe. B pamkax
Henenu xynbTypbl ObLITM OpraHU30BaHbl MEXTyHAPO/I-
Has BBICTaBKa MIPOU3BEIECHUM UCKYCCTB, KOH(EPEHIINH,
(G OoNBKIOpHBIE TPEACTABICHUS, KOHIIEPTHI C YY4aCTUEM
3BE3]1 OT€YECTBEHHOM U 3apy0eKHOM ICTPaJIbl U MHOTOE

Ipyroe.
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OnepHblii ciekTakib «I €porbly, NpencTaBICHHbINA
3putensaM B paMkax Hepenu, B ouepenHou pa3 mpoje-
MOHCTPHUPOBaJI BBICOKUN YPOBEHb IpodeccuoHanu3ma
MacTepOB UCKYCCTB HAalIEH CTPaHbl. SIpKUi pa3qHUIHBINI
MapadoH 0Tpa3uil HEBUIAHHBIN MOHEM OTEUECTBEHHOMN
KYJIBTYPBI, OTPOMHBIN TBOPYECKUM IMIOTEHIAAJ TYPKMEH-
CKOr0 Hapozaa. Mbl ¢ y10BOJILCTBUEM ITIOCMOTPENH OIEP-
HYI0 MOCTaHOBKY «[ €poribl», KOTOpasi UMEET OOJBIIOE
BOcnUTareibHoe 3HaueHue. OOpa3 HaApPOJHOTO 3aIUT-
HUKa [ '€pomibl OJIMIETBOPSIET NATPUOTU3M U MYKECTBO
TyPKMEHCKOro Hapoja. Ha npumepe 3Toil reponyeckomn
JIMYHOCTH BBIPOCIIO HE OJTHO IOKOJICHUE TYPKMEH.

HezabsiBaembiM coObiTeM Henenun KymnbTypbl cTal
COBMECTHBIN KOHLIEPT MACTEPOB UCKYCCTB TypKMEHHUCTA-
Ha U 3apyOEKHBIX CTpaH, KOTOPHIN MPOXOIAWI Ha CIIEHE,
MIOCTPOEHHOM B BUJI€ TMTAaHTCKOM 3Be3/1bl Ory3 xana. He-
JIEJIs HAIVISITHO TTPOJIEMOHCTPHUPOBaJia OOJBIIINE YCIIEXH,
JOCTUTHYTBHIE B 3MI0XY MOT'YIIIECTBA U CYACThSI BO BCEX BU-
JaX TYPKMEHCKOTO UCKYCCTBA — MY3bIKaJIbHO-TIECEHHOM,
n300pa3uTEIbHOM, IEKOPATUBHO-TIPUKIIATHOM, T€aTPaJIb-
HOM, OIIEPHOM U IUPKOBOM. Ha Mot B3IIs1, TBOpUECKHUE
pabOTHHKH, HECMOTPSI Ha BBICOKUE JIOCTHKEHUS B chepe
KyJBTYPBI U HICKYCCTBa, BCE €IIIE OTCTAIOT OT TpeOOBaHU M
3II0XU B CO3[IJaHUU U PA3BUTUH MY3bIKaJIbHOTO HACIIE/INS,
OTJIMYAIOIIETOCSI OOTaTCTBOM COJEPIKAHUSA, BHICOKHM
XYI0’)KECTBEHHBIM YPOBHEM U OTPAKAIOLIUM JyX CEroJI-
HSILIHETO JTHS.

[IpoBenenune mogO0OHBIX KYJIbTYPHO-TBOPUYECKHUX
dbopymoB ctano xoporeit Tpagunueit. B 2014 rony He-
JeJIs KYJIBTYPBI C YCIIEXOM ITPOLLIA B CEBEPHOM PETHOHE
Typxmenucrana — Jlamoryse. B pamkax Henenu ObLin
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npoBeJeHbl MexayHapoaHas BbICTaBKa UCKYCCTB U
Hay4yHO-TIpakTH4eckas koHpepeHus «Haponnoe TBop-
YECTBO B AMOXY CUACThs». JIHIO paOOTHUKOB KYJIBTYPBI U
uckycctBa TypKkMeHncTaHa ObUT OCBSIICH TPEMbEPHBIT
noka3 onepsl «fOcym u 3yneiixa» X. AMaHTeNbAbIEBA.
TemMa HapOAHOrO TBOpPYECTBA HallIa HPOJOJLKEHHUE U
B crnekrakie «Mcropus BiroOneHHBIX» Jlamory3ckoro
rOCYJapCTBEHHOIO MY3bIKAJIbHO-APaMaTUUECKOIO Tea-
Tpa umenu Anganuba. Pexxuccepsr Ammp PaxmanoB u
bermypan XaiuibleB B OCHOBE CIIEKTAKIIS UCITOJIb30BAIN
croxeT HaponHoro nectana «lllacenem u ['apu6», mosny-
YUBIIIETO HOBYHO CLIECHUYECKYIO UHTEPIIPETALUIO.

Henenst kynbTypbl 3aBepiniach OOIBIINM KOHIIEP-
TOM MAacTEPOB UCKYCCTB TypKMEHHUCTaHA, YbU BBICTYII-
JICHUS OTPA3UIIH )KUBOCTH TPAIUIIMA U MHOTOOOPa3HYIO
MAJIUTPY HAMOHAIBHOU MY3bIKM TYPKMEHCKOTO Hapoa.
JlanHast KyJbTypHas akIus mpolia Kak 0oJbIIoN TypK-
MEHCKUU TOM, CTaB BOILIOLIEHUEM €IMHCTBA U CILIOYEH-
HOCTHU TYPKMEHCKOTO Hapoja, €ro rocTenpuuMcTBa U
OTKPBITOCTU. IMEHHO MO3TOMY CErOfHs HAa YPOBHE IO-
CyJapCTBEHHOW MOJIUTUKU KYJIBTYpPa OLICHUBAETCS U KaK
BIOXHOBJISIFOIIAs CHJ1a 00IIeCTBa, HOCUTEh HPABCTBEH-
HBIX U OCTETUYECKUX KPUTEPUEB, OCHOBA JEMOKpaTHye-
CKHX U COIMAJIbHBIX MPe0Opa3oBaHuM, KaK BaKHEHIITNI
pecypc pa3BUTHs HALllEW HALIUU U CTPAHBI.

CeronHs nepen AEATEIAMU KyJIbTYpbl 1 MacTEpaMu
HCKYCCTB OTKPBIBAIOTCS CaMbI€ IIUPOKUE MEPCIIEKTUBBI
TBOPUYECKOTO U ITpodeccuoHabHoro pocta. M ucnomns3o-
BaHUE ATOT0 MOTEHIIHAJIA JOJIKHO CIIOCOOCTBOBATH TOMY,
YTOOBI B MOJTHOM MEPE OTPpakaTh MO3UTHBHbIE IEPEMEHBI,
MIPOUCXOASIINE B TYPKMEHCKOM OOIIECTBE, MPONaraH/im-

19%*
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pOBaTh YCIIEXU HAIIEH CTPAHbI U HAPAILIUBATh JUHAMUKY
YBEPEHHOTO MTPOJIBH>KEHHS HALLIETO HAPO/1a K OUE€PETHBIM
BBICOTaM COBPEMEHHOM 310XH. [ [epBoouepenHbIM 1€7I0M
Pa3BUTHS TYPKMEHCKOH KYJIBTYpPbI B COBPEMEHHYO 3TIOXY
CTAHOBUTCS BOCIIUTAHUE TBOPUYECKOTO, NHUIIMATUBHOTO
MOKOJICHUS, CIOCOOHOTO CTaBUTh TNepes; co0oi u Jo-
CTUTaTh BbICOKHE 1lenu. Ha 3To HampaBieHbI BCe COIU-
ajbHBIE M 00pa3oBaTeIbHbIE peopMbl Hatielt OTYN3HBI,
CO3JIJaHUE YCIIOBHU JJISI pACKPBITUSI HHTEJUIEKTYAJIbHOTO
MOTEHIIAAJIA JTIOAEH, BCEOXBATHAS CUCTEMA MEP CTUMY-
JUPOBAHUA UX MPOPECCUOHATHHOTO POCTA, BHISIBJICHUE U
MOJIZIEPKKa TaJIaHTOB, pa3BUTHE CTIOCOOHOCTEH o/lapeH-
HOW MOJIOAEKU U T.J.

Hame npongeraroniee rocyqapcTBo HE JOJKHO OT-
CTaBaTh OT Pa3BUTUA MUPOBOW KynbTypbl! CoBpeMeH-
Has Amoxa TpeOyeT OT Hac BbIBO/AA Ha 00Jiee BBICOKYIO
CTYIEHb PAa3BUTHUSI BCEX HANPABIEHUN HAIMOHAIBHOTO
poeccroHaIbHOTO UCKYCCTBA, 10CTUKEHUS BECOMBIX
pE3YyNbTaTOB B MEXKIYHAPOJHBIX KOHKypcax, MPOBOJIU-
MBIX 10 Pa3JIMYHBIM BHIaM HCTIOTHUTEIHCKOTO UCKYCCTBA
— BOKaJy, Urpe Ha (POpTENnuaHo, CTPYHHBIX U JTyXOBBIX
uHCTpyMeHTax. Heo0xommuMo co3aTth Hale MOJI0ek U
BCE YCJIOBHS JUIsl yUaCTHs B MUPOBBIX TBOPUECKHUX (HOpy-
Max M 1M03a00TUTHCS 00 OpraHU3alui Ha TYPKMEHCKOM
3eMJI€ MPECTUKHBIX MEXIYHAPOIHBIX KOHKYPCOB HC-
MTOJTHUTEIIEN KIIAaCCUYECKON MY3bIKH.

Krnaccuueckas My3bika OKa3bIBaeT IITyOOKOE HIMOIIHO-
HAJILHOE BO3/ICHCTBUE Ha YesoBeka. [ [ponsenenus ber-
xoBeHa, Momapra, [ pura, Jlucra, [ nuaku, YalikoBCckoro u
JIPYTUX BCEMUPHO U3BECTHBIX KOMIIO3UTOPOB COCTABIISIFOT
30J10TOH (POHT MUPOBOM MY3bIKAJIbHOU KYJIBTYpHI. B 11e-
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JSX TPUOOIIECHUSI TYPKMEHUCTAHIIEB K MUPY CEPhE3HOU
MY3bIKH, BOCIIUTAHUS Y MOJIO/IE’KH BBICOKMX HPABCTBEH-
HBIX Kau€CTB Ha TYPKMEHCKHX TeJepaguoKaHallax cie-
IyE€T OPraHU30BaTh PETYISPHYIO TPAHCIISUIO IEIEBPOB
MHUPOBOM My3bIKalIbHOU Kiaccuku. Heobxonumo Takske
103a00TUTHCS 00 OpraHu3aluy a0OHEMEHTOB Ha KOH-
uepthl [ocynapcTBeHHOTO CUMGOHUYECKOTO OpKecTpa
TypkMeHucrasa.

B cBo60HOE OT pabOTHI BpeMs, Hapsiy C HAPOIHBIMU
MEJIOAUAMU B ucioyiHeHnH Mbuuiel Taumbipanosa, [yp-
mu CapebleBa, s JII0O0JI0 cllymarh CUM()OHUYECKUE U BO-
KaJibHbIE counHeHns1 Benu MyxatoBa, Ambipa Kynuesa,
Hyps1 Xanmmammenosa, Hapsl Hypeimosa. [Iponssenenns
KJIACCUKOB TYPKMEHCKON MY3bIKU OJIATOTIPUSTHO BIUSIOT
Ha YyBCTBA U HACTPOEHUS CIIYLIATENEH, JOCTABISIOT
UM HEOOBIKHOBEHHOE HaclaxjaeHue. B MHororonocuom
3BY4YaHUH CUMQPOHUYECKOTO OpPKECTpa HEMOBTOPUMBINI
TeMOp Ka)KJI0TO MHCTPYMEHTA BJIMBAETCS B OOIIYIO
rapMOHUYECKYIO MAUTPY C €€ 00raTrcTBOM KOJOPUCTHU-
YECKUX OTTEHKOB.

OcoObIll KOJTOPUT 3ByYAHUIO OPKECTpa MpHUaeT
apda. Y Hac ecTb BEJIUKOJICIHbIE JIBOPIHI UCKYCCTB U
KOHIIEPTHBIE 3aJIbI, COOTBETCTBYIOIIINE MEKTyHAPOAHOMY
YPOBHIO, B KOTOPBIX MOKHO OPTaHU30BATh BBICTYTUICHUS
WCIIOJIHUTEIIC ¢ MUPOBBIM UMeHeM. Jlymaro, ObLTO ObI
MPaBUJIBHO IOCTPOUTHh U OPTaHHBIN 3aJI, U YXKE cerdac
103a00TUTHCS O TTOJITOTOBKE OPraHUCTOB U apPUCTOB U3
YUCIla TYPKMEHCKOM MOJIOIEKU.

OTaenbHO XOTEJIOCh OBl KOCHYTHCS BOMPOCA XO-
pPOBOTO MEeHUsl. XOpoBasi My3blka — OOTaTeUIIUN MIacT
MY3BIKQJIbHOTO TBOpPYECTBA. B MOCTOSIHHOM MHTEpece
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K CO3/IaHUIO BCE HOBBIX U HOBBIX COUMHEHUM, UX MIHO-
BEHHOM OTKJIMKE Ha COOBITHS JIHS, IIOJTHOTE 00OPa3HOCTH,
0COOEHHO JTUPUYECKOM, OHA MOXKET COMEPHUYATH JTUIIIb
¢ ecHeu. JIeMOKpaTuyHOCTh OCHOBBI, KOPHSIMU CBSI3aH-
Hasi ¢ MAaCCOBBIM MY3bIKaJIbHBIM UCIOJHUTEIbCTBOM,
OTEUYECTBEHHBIMU TPAJULUAMU, BOKAJTbHOW IPUPOJION B
€€ CaMbIX Pa3JIMYHBIX MPOSIBICHUSIX, 00€CTICUNBAET XO-
POBOMY KaHPY 0Cc000€ TOJIOKEHUE cpeqin Ipyrux chep
KOMITO3UTOPCKOT'O TBOPUYECTBA.

CerogHs MbI )KJAEM OT HAIIMX KOMIO3UTOPOB HOBBIX
COYMHEHUM, KOTOpbIE OyIyT JOCTOMHO BOCIIEBATh IPaH-
JIMO3HBIE TOCTUKEHUS HAILIETO HAPOJA B 3TIOXY MOTYIIIE-
CTBAa U CYACThA. TYPKMEHCKUM KOMIIO3UTOPAM CIEAYET
aKTUBHEE MOMOJIHATh YUYeOHBINA penepTyap JJis pa3any-
HBIX MY3bIKaJbHBIX UHCTPYMEHTOB, IIPEAHA3HAYCHHBIN
JUIs y4aluXcsl My3bIKaJIbHBIX YU4€OHBIX 3aBEJCHUN U
IIKOJI UCKYCCTB HAllIEW CTPaHbl, CO31aBaTh KAMEPHbIE U
BOKaJIbHBIE TPOU3BEICHUS 1JI COJIBHOTO U aHCAaMOJIEBO-
ro ucnojiHeHusi. Co3JaHHbIE B XO/I€ MSATUTHICSIYEIIETHEN
VMCTOPUH HAILIETO HAPOJA 3MOCHI U JECTaHBbI, JICTCHIbI U
CKa3KH, MEJIOANH U TIECHU, B TOM YHUCJIE KOJILIOEIbHBIE,
CBaJICOHbBIC U JIsJIe, SIBJISIFOTCS HEUCCSIKaeMbIM TBOpYE-
CKUM MCTOYHUKOM JUISl HAIIMX KOMIIO3UTOPOB.

BrIpazurensiMu naeoaoru HoBeNIEeH HCTOPUYECKON
BIIOXU CETOMIHS SBJISIIOTCS U MPEICTABUTEIN 3CTPATHOTO
HUCKYCCTBA — MPOMAraHJuCThl BBICOKUX JOCTHUKECHUMN
HallMOHAJIBHOM KynbTypbl. HOo, K coxaneHuto, Bce erie
BCTPEUAIOTCS MPOU3BEJCHUS, B TEMAaTUYECKOM ILIAHE
oTcraroume ot TpedboBanuii Bpemenu. [loaromy kaxmoe
MY3bIKaJIbHOE COUUMHEHUE JOJIKHO OBITh MPEJICTABICHO
Ha TIIATEJIbHBIM MPOCMOTP MPO(PECCUOHANOB U JIUIIIb
3aTEM — HApOLY.
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Jlymatro, Ha3pelia mopa BOCCTAHOBUTD B HAILICH CTPAHE
paboty Coro3za koMo3utopoB TypkMeHHCTaHa, 3a1a4a
KOTOPOTO — CO37JaHNE COBPEMEHHBIX Xy 0KECTBEHHO 3Ha-
YUMBIX POU3BEICHUN U UX TIPOCTYIIIMBAHHUE, COIACHCTBIE
TBOPUECKOMY POCTY M Pa3BUTHUIO MPO(EeCcCHOHATHLHOTO
MacTepCTBa KOMIO3UTOPOB. JTa Mepa MOCIyXuia Obl
MOIIIHBIM UMITYJILCOM JIs 00Jiee MII0I0TBOPHOM padOThI
KOMITO3UTOPOB, PacIiBETa My3bIKOBEICHHUS U PO eCcCro-
HAJIbHOTO MY3bIKaJIbHOTO UCKYCCTBA.

BbICOKO UTUTh TaMSTh HAIIIUX BBIJAIOIIMXCS COOTEUE-
CTBEHHUKOB, YBEKOBEUUTh U COXPAHUTH UX UMEHA — HaIIl
BceoOmmit onr. Jlymaro, jist TOro, 9roObl MOJIOACKD
XOPOIIO 3HaJla UCTOPHUIO POHON CTpPaHbl U TOPAUIIACH
CBOMMHU BEJIMKUMHU JTUYHOCTSIMH, ObLIIO ObI MPAaBUIIbHBIM
YCTAaHOBJICHUE MaMSATHUKOB 3HAMEHUTHIM MacTepam Hc-
KyCCTB HallIEro Hapoja Ha IUIOMIAJAX U B MapKax Kaxk-
JIOTO BEJNIAATCKOTO IIEHTpa U TOpoAoB cTpanbl. Crenyer
co3aarh B cronmiie JIBoperr 6axiiy, a Taxoke Jloma 6aximm
BO BCEX BeJlasgTaxX, MPU KOTOPBIX OTKPBHITH MY3€H, TIIe
ObLTH OBl COOpaHbl MaTepualibl O KU3HU, TBOPUECTBE U
HACTaBHUYECKOM OIBITE MPOKUBABIINX TaM U3BECTHBIX
UCIIOJIHUTENICH, ayIno- U BHUIe03anucH, Gpororpadun u
MY3bIKaJIbHbIE UHCTPYMEHThI. OpraHn30BaHHbIE B ATHX
My3esX BCTpEUM ¢ OaxIlM W ca3aHjaa, UX BBICTYILICHUS
CTaIu ObI 00PA3IIOBOM IITKOIOM JIJIsT MOJIOJIOTO TIOKOJICHHS
TYpPKMEHHCTAHIICB.

B nensx yBexoBeYeHHS UMEH BEJIMKHX MacTEpPOB
Mpeuuisl Taumsbipaniora, [Typnau CapsieBa, MarTeIMryssl
["apawsieBa, HobGara 6axmm, Caxsl J[>xendaposa, Hyp-
oepau ['ynoBa, ocTaBUBIINX MTYOOKHUH Clie[] B UCTOPUU
TYPKMEHCKOTO MY3BIKaJIbHOTO HMCKYCCTBa, Ba)KHO IPO-
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BOAUTH UCIIOJIHUTEIBCKUE KOHKYPChI U MEPOIIPUSITHUS B
YeCTh IOOMJIEEB BBIIAIOIINXCS HAPOJIHBIX TEBIIOB, MY-
3bIKAHTOB, & TAK)KE€ KOMITO3UTOPOB, BHECIINX BECOMBIN
BKJIQJI B paciBeT npodeccnoHaibHoro uckyccrra Typk-
MEHHCTaHa. DTOW 1enau OyAeT CIOCOOCTBOBATH TAKKe
co3naHue (UIbLMOB-KOHIIEPTOB, TOKYMEHTAIbHBIX U
XyJ0’)KECTBEHHBIX (PHIIBMOB, OTPAKAIOIINX KU3ZHEHHBIN
Y TBOPYECKHUHN MYTh BEIMKUX MACTEPOB MY3bIKAJIbHOIO
uckyccrBa. Hacnenue kaxxaoro u3 Hux 00beMHO U MHOTO-
IPaHHO U 3aCIIy>KMBaeT 0co00ro BHUMAaHMUSI.

B coBpeMeHHy0 310Xy TITyOOKO CaMOOBITHOE UCKYC-
CTBO TYPKMEHCKHMX OaxIlii, My3bIKAaHTOB U CKa3UTEJEH,
Hallli YHUKaJIbHbIE MyKaMbl, IPUPABHUBAEMbIE K MHOTO-
YaCTHBIM CUM(OHUSM, 3ByHaT BHICOKO U MPOHUKHOBEHHO
KaK TUMH €/IMHCTBY U CIUIOYEHHOCTH, CHACTHIO TYPKMEH-
ckoro Hapoja. [lepe HaIMOHATBEHBIM UCKYCCTBOM, O€py-
IIMM CBOM UICTOKH B TITyOMHE BEKOB, B 3TI0XY MOTYIIIECTBA
Y CHYACTbsI CTOSIT HOBBIE, €111e 00Jiee OTBETCTBEHHBIE 3a/1a-
4yl YOEK]IeH, YTO JIeATeNN KYJIbTYphl U HCKYCCTBa OyayT
Y BIIPEIb CO3/1aBaTh BHICOKOXYI0KECTBEHHBIEC ITPOU3BE-
JE€HHUSI, POCIIABIISIIONINE 3aMeUYaTelIbHbIE JOCTHKEHUS
HaIlleTO Hapoja, pa3BUBAaTh M COBEPUICHCTBOBATh Ha-
IAOHAJIBHYIO MY3bIKaJIbHYIO KYJIBTYpy. My3bIKa TOKHA
CTaTh TOMCTUHE MTECHBIO M CBETOM JTYyIIU HALLIETO HAPO/Ia,
HECTU MOIIHBIA 3aps] JyXOBHO-HPABCTBEHHOM CHIJIBI.
TypkMeHcKast My3bIKa CETO/IHSI — MHTEPECHAs!, TBOPYECKHU
pa3BuBaemasi 00JIacTh MY3bIKQJIHLHOTO MCKyccTBa. OHa
HacJeayeT U oboramiaeT OTe4eCTBEHHbIE TPAAUIIUU MY-
3BIKAJIbHOW KYJIBTYPbl, OPTAaHUYHO BIUTHIBAET Hauboee
APKUAE TOCTHKEHUS MUPOBON MY3bIKAIIbHON KIACCUKH.
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BOT MBI 1 3aKOHYMITN HAII pa3roBop 0 My3bike. Cy1iie-
CTByeT nocioBuua: «JIrobas gopora, gaxe camas JJIMH-
Hasl, HAYMHAETCA C MIePBOTo mara». MHe 0b110 Obl OUYEHb
NPUSATHO Y3HATh, UTO 3TA KHUTA MOMOXKET YUTATEISIM
C/IeJIaTh €Il OJMH IIar 1Mo OOJBIION U yBIIEKaTeIbHOU
Jopore nmo3HaHusi My3blku. Kaxaplil yenoBek, Kakylo
ObI mpoeccuto OH He BbIOpa, KeM Obl HU CTaJl, IOJKEH
OBITh IIMPOKO 00PA30BAHHBIM, HHTEPECOBATHCS HAYKOU
Y TEXHUKOM, CIIOPTOM, UCKYCCTBOM, MY3bIKOM.

[Toxxany¥, He HAWZIETCS TAKOTO YEI0BEKA, KOTOPBIU
HUKOT/Ia B KM3HU He ned. [1oroT Bce, HO Aaneko He Bce
yMeroT netb. HeueTko mpou3HOCAT Cl0Ba, HEBEPHO,
(GanplIMBO HANEBAIOT MEJIOJMIO WM BBIKPUKHUBAIOT €€
BO BCIO CHJIy CBOUX JIETKUX. YIOBOJBCTBUE OT TaKOTO
MIEHUS TIOJTy4YaeT TOJIBKO caM MO (MHa4Ye Obl OH He
nen!). Ilonpocuus Takoro yenoBeka METh THUILE, a OH
B OTBeT: «Pa3Be s BUHOBAT, UTO y MEHS CIyXa HET?».
JIenCTBUTENBHO, UTO K€ JIEJIaTh, €CJIU CIyXa HET, a METh
xouercs? [louemy-To cuuTaeTcs, 4To €ciu Mpupoaa He
Jlaja 4eJl0BEKY MY3bIKaJIbHOTO CIyXa, TO HUYEro He Mo-
Jieaelib, TaKk OH U OyJIeT BCIO KU3Hb METh (halIbIIUBO.
A Benb 310 HeBepHO. [TouTu Beerna My3bIKaabHBIN CITyX
MOKHO BOCIUTaTh, BbIpaboTarh B cedbe. KoHeuHo, 3To
He OyJIeT 4yTKHUM CIyX My3bIKaHTa, HO Ha TO, YTOOBI
NPaBUJILHO METh, TAKOTO BEIPAOOTAHHOI'O CIIyXa BIIOJIHE
O0CTAaTOYHO. TyT MOMOTYT YPOKH NIE€HUS, KPYKKH caMo-
NesATEeTbHOCTH, yyacTue B Xope. Kpome Toro u riaBHbIM
00pa3oM — HyHO ciymars. Ciiymars MHOTO HApOAHOU
U KJIACCUYECKOM MY3bIKH, 3a1IOMUHATh €€, YUUThCA y3Ha-
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BaTh POU3BEACHUS, KOTOPBIE BbI YK€ CIIbIIIATN. A KOTJa
BbI MOJIOOUTE CIIyIIaTh MY3bIKaJIbHbIE MPOU3BE/ICHMUS,
OHM CaMU BOMIYT K BaM B CEpJIlEe, CTAHYT JOOMMBIMHU,
OJMU3KUMH JIPY3bsIMH, 0€3 KOTOPBIX CKydYaelllb, KOTJa
JIOJITO HE CJIBIIIUIIB, KOTOPBIE IOMOTAIOT KUTh, PALYIOT
Y BOJIHYIOT.

[lepen BaMu — HEOOBSATHBIM OKEaH MY3BIKAJIbHBIX
COKpoBHIll. Bce, 4TO COUMHSIN BEIIMKUE MacTepa UC-
KYyCCTBa MPOIIOTO U HACTOSIIETO, YTO C TAKUM TPYIOM
poOnBajo cede JOPOry B )KU3HB, — BCE ATO MPUHAIICIKUT
BaM. IMEHHO MOJIO/I€KH MPEACTOUT CTaTh UCTUHHBIMU
HACJICTHUKAMHU BCEX TYXOBHBIX OOTraTCTB, HAKOTIJIEHHBIX
YeJIOBEYECTBOM, U, B YACTHOCTH, TyUIIIUX TBOPEHUH TYPK-
MEHCKOM My3bIKU. OOIIIeHHe ¢ UCKYCCTBOM OOOTaTUT
Balll yXOBHBIA MUP, TOMOKET Jy4Ille TPYAUTHCS U TBO-
PUTH, TOCTABUT HU C YEM HE CPAaBHUMBIE ICTETUYECKOE
HACJIAXKIECHUE U PALOCTh.

Y TtypkmeH roopst: «llecHs — 310 niTria, a My3bika
— €€ KpbUIbs». My3bIKa MPUPObI — 1IEOET MTHII, MIECK
BOJIHBI — POJIMJIACH HA 3eMJIE TIpex /e yenoBeka. Ho mpu-
1IEJ YEJOBEK M COTBOPUII U3 ITUX 3BYKOB UCKYCCTBO. OH
JIaJI TOJIOC JIEPEBY — HEKHBIW U IIEBY YU, HACBIILICHHBIN 1
TpenetHblii. OH 1all TOJI0C METAJUTY — MY>KECTBEHHBIN U
MIPU3BIBHBIN, APOCTHBIN U 3aBOpaxkuBaromnii. 1M mup 3a-
3By4aJ [T0-HOBOMY. 3a3BEHEIM CTPYHbI, 3a1I€U CBUPEIIH.
OHH pacckazaiu o JIIOIsX, O MUPE, B KOTOPOM MBI )KUBEM
Y B KOTOPOM CO3/1a€TCsl MPEKPACHOE UCKYCCTBO My3bIkH!
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MESHUR TURKMEN
BAGSY-SAZANDALARY

FAMOUS TURKMEN BAKHSHIS
AND MUSICIANS

SHAMEHUTBIE TYPKMEHCKHUE
BAXIIIN U MY3bIKAHTDBI






Amangeldi Gonibek

Amangeldi Gonibek

Amanreaau I'onubek
1830-1879

«Jerenler», «Saltyklar», «Hajygolak» kimin birnidge bolekli sazlaryn tize nusgalaryny
timarlan, «Gokdepe mukamy», «Ayralyk mukamy», «Sadilli mukamy» yaly enceme ajayyp
sazlary doredip, dutar¢ylyk sungatymyzda tdze eyyamy esaslandyran, birinji Gokdepe
sowesinde gahrymanlarca wepat bolan Gonilibek — Amangeldi Orazaly ogly.

Gonibek — Amangeldi Orazaly ogly created his own arrangements for dutar of such
many-part works, as «Jerenler», «Saltyklar», «Hajygolak» and a number of fine dutar plays
«Gokdepe mukamy», «Ayralyk mukamy», «Shadilli mukamy» founded a new era in the
art of dutar performance. He heroically died in the first Goktepe battle.

TonnGex — Amanrenau Opasaiibl Okl CO3/al COOCTBEHHBIC 00pabOTKH I AyTapa
TaKUX MHOTOYACTHBIX POU3BEAEHHH, KaK «J[xepeniep», « CanTeIkiapy, «XaKbIToIaKy,
a TaKXKe PsijI MPEKPACHBIX AyTapHBIX Ibec — «l eoKaene MyKambly, « ApabIK MyKaMbD),
«lagnnmm MyKaMbD», OCHOBAJI HOBYIO 310Xy B HCKYCCTBE JyTapHOTO MCIIOIHUTEIHCTBA.
I'epoiicku moru6 B mepBoM [ €OKIETIMTHCKOM CpayKeHHH.
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Siikiir bagsy
Shukur bakhshi
Hlykyp 6axmu

1831-1931

«Gelin yorisi», «Salmadan bokdiiren» yaly birndge halk sazlarymyzy doreden, yerine
yetirijilik tdsinligi, 6te yatkesligi bilen ady rowayata owriilen Siikiir bagsy Dowat ogly.

Shukur bakhshi Dovat ogly created national melodies, in particular, «Gelin yorishi»,
«Salmadan bokduren» and others. His name became a live legend thanks to unique
performing gift and exclusive memory.

IIyxyp 6axrmm JloBat oryIsI co31a1 HAPOIHBIE MEIIOHH, B YaCTHOCTH, «1 €JTHH HOPHUTITIY,
«Canvazman 6oxaypen» u apyrue. Mms ero crano )KuBO# JIeTeH 101 Onaroaps YHHUKaIb-
HOMY HCTIOTHUTEIECKOMY JTapy W UCKIIOUUTEIEHON MaMSTH.

300



Kel bagsy
Kel bakhshi
Kea 0axim
1850-1923

Milli dutargylyk sungatymyzyn édgirdi, halypasy Gonilibege bagyslap, «Ussadymy atly
ilkinji sazyny doreden, halypalardan gelyan ddbi dowam edip, «Jereni kyblamy, «Saltyklar»,
«Hajygolak», «Kepderi» yaly sazlaryn tdze gorniislerini timarlan Kel bagsy — Allaberdi
Aydogdy ogly.

Kel bakhshi — Allaberdi Aidogdy ogly devoted his first work «Ussadym» to his mentor,
coryphaeus of national art of dutar performing Amangeldi Gonibek. Continuing traditions
of his tutor, the master created his own interpretations of such melodies, as «Jereni kyblamy,
«Saltyklar, «Hajigolak» and «Kepderi».

Ken 6axmmm — Asmabepmu AHIOTIIBT OTITBI CBOE ITEPBOE TIPOU3BEICHNE « YCCAIBIMY TIOCBSITHIT
HACTAaBHUKY, KOPH(]Eto HAIIMOHATIBHOTO HCKYCCTBA AyTapHOTO UCTIOHUTEIHCTBA AMAHTEIIIN
TornGeky. [1pomomkuB TpaAWIIMKA CBOETO YUHMTENS, MAacTep CO31ajl COOCTBECHHBIC MHTEP-
TIpeTaIuy TaKUX MEJIONNH, Kak «J[epeHn Keromamy», « CanTeikiapy, «XamKeronaky, «Kern-
TIEpI».
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Hally bagsy
Hally bakhshi
XaJjibl 0axmm

1859-1943

Turkmen bagsycylyk sungatynda 6zbolusly yol-yorelgdnin — ahal ugrunyn dorip
kadmillesmegine uly gosant gosan Hally bagsy.

Hally bakhshi made considerable contribution to formation and perfection of akhal
style, original area in the art of Turkmen bakhshis.

Xanpl 6axIIM BHEC 3HAYMMBIH BKJIaJl B JOPMUPOBAHNE M COBEPIICHCTBOBAHHUE aXall-
CKOT'O CTHJISl — CAaMOOBITHOTO HANPABJICHHSI B UCKYCCTBE TYPKMEHCKHX OaXIITH.
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Tacmammet Suhangulyyew
Tachmammet Suhangulyev

Taumammer CyxaHryJjibieB
18641942

Tiirkmenistanyn halk bagsysy
Tiirkmen saz medeniyetinin taryhynda uly yz galdyran, bay yerine yetirijilik hem-de
kompozitorgylyk tejribesi arkaly dowiirdes kérdeslerine nusgalyk yol gérkezen ussat, uly
halypa Tagmadmmet Suhangulyyew.

People’s Bakhshi of Turkmenistan

Tachmammet Suhangulyev left a deep trace in the history of Turkmen musical culture.
The heritage of a big master demonstrates classical samples of performing and composing
creativity.

Hapoansiii 6axmu Typkmenucrana

Taumammet CyxaHTyJIbIeB OCTaBIII ITyOOKHH Clie]] B ICTOPUU TYPKMEHCKOH My3bIKaIIb-
HOIl KynbTypel. Hacnenue GonbIIoro macrepa IEMOHCTPHUPYET KJIacCH4ecKue oOpasiibl
HCIIOJIHUTEIBCKOTO U KOMIIO3UTOPCKOTO TBOPUECTBA.
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Sary bagsy
Sary bakhshi
Capsb1 0axiu

1871-1934

Kel bagsy, Tigmadmmet Suhangulyyew, Mylly Tégmyradow kimin ussatlar bilen kén
tirkesip, beyiklerii hataryna gosulan, tiirkmenin kop toy-bayramlaryny sowan Sary bagsy
Piirli ogly.

Sary bakhshi Purli by his brilliant talent entered the pleiad of outstanding representatives
of Turkmen folk music, among which are Kel bakhshi, Tachmammet Suhangulyev, Mylly
Tachmyradov.

Capsl 6axtmm [lypim oritbl cCBOMM OJIECTSIIIMM TaJTaHTOM BOIIIEIN B ISy BBIIAOIIAXCS
MpeAcTaBUTeNeH TYPKMEHCKON HapOIHOU MY3BIKH, cpeu KoTopbix Kem 6axmm, Taumammer
CyxanrynbieB, Mbpunisl TauMmbIpaoB.
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Yazmuhammet Kose
Yazmukhammet Kose
Azmyxammer Koce
1875-1944

Yazmuhammet Kése halkymyzyi gadymdan gelyén gargy tiiydiigine berlen ussat. Ol
meshur Dowletdurdy tiiydiik¢inin, Peydaguly tiiydiik¢inin, Agajan tiiydiik¢inini yoluny
dowam etdiren, Baky Masakow, Sdhet Porsyyew valy ussatlary yetisdiren ezber halypa.

Yazmukhammet Kose continued the way of famous gargy tuyduk players, Dovletydurdy
tuydukchi, Peidaguly tuydukchi, Agajan tuydukchi; he was one of the famous tutors, brought
up such masters as Baky Mashakov, Sakhet Porsyev.

Azmyxammer Koce npoaosKuwil nyTh 3HAMEHHUTHIX MCIIOJHUTENEH Ha raprbl Tyiayke
Josnetnypasl Tydaykun, [lelinaryns! Tyiaykau, Arajpkana TyWIyKau, ObUT OHUAM U3 U3-
BECTHBIX HACTABHUKOB, BOCIIUTAJ TAKUX MacTepoB, Kak baxsr Marmrakos, Caxet [lopceies.
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Oraz salyr
Oraz salyr

Opas3 caabip
1876-1940

Tiirkmenistanyn halk bagsysy
1938-nji yylda «Tlirkmenistanyn halk bagsysy» diyen hormatly ady alan, «Gyzyl giil»,
«Elden gider», «Y ok menifi», «Nowgiil» yaly aydymlary yokary ussatlykda yerine yetiren
ussat halypa bagsy Oraz salyr.

People’s Bakhshi of Turkmenistan

Oraz salyr was awarded to honoured title «People’s Bakhshi of Turkmenistan» in
1938 for high mastership in performing songs «Gyzyl gul», «Elden gider», «Yok meniny,
«Novgul» and others.

Haponnstii 6axmu TypkmenucTtana

Opa3s canbip emie B 1938 romy ObUT yIOCTOCH 3TOr0 MOYETHOTO 3BaHUS 3@ BHICOKOE
MacTepCTBO B UCTIOMHEHUH neceH «[BI3BUT Tyiby, «InaeH runaep», «Ex meauny, «Hos-
TYJb» U IPYTUX.
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Nazar baga
Nazar baga

Ha3zap 0ara
1879-1943

Meshur Sapar siiyrentginin sdgirdi, yomut-goklen bagsyc¢ylyk ugrunyn ussady. Nazar
bagadan tanymal edebiyatcy alym B. Garryyew «Hiiyrlukga—Hemra» dessanyny yazyp
alyp, 1971-nji yylda kitap edip ¢apdan ¢ykarypdyr.

Nazar baga is a pupil of famous Sapar suirentgi, master of yomut-goklen area of Turkmen
bakhshi. Outstanding Turkmen expert in literature B. Garryev wrote down «Huirlukga—
Hemra» destan published in 1971, from the musician’s own lips.

Hazap 6ara — yuenuk 3Hamenutoro Camapa CyWpeHTTH, MacTep EMYT-TEKICHCKOTO
HaIpaBJICHUS TYPKMEHCKHX Oaxmu. M3 ycT My3bIKaHTa BBIIAIOIMUNWCS TYPKMEHCKUN
muteparypoBen b. I'apprieB 3amucan mecran «XyHpirykra—Xempay, ormyOIMKOBaHHBIN B
1971 ronmy.

307



Muhy bagsy Aman ogly
Mukhy bakhshi Aman ogly
MyxbI 0aximm AMaH OIJIbI

1880-1971

Tiirkmenistanyn at gazanan artisti
Muhy bagsy — salyr-saryk bagsycylyk ugrunyn gorniikli wekillerinin biri. Kakasy Aman
bagsy hem bu yolun uly halypalarynyn biri bolupdyr.
Honoured Artist of Turkmenistan
Mukhy bakhshi is one of prominent representatives of Salyr-saryk school. His father
Aman bakhshi was a big mentor of this school as well.
3acayxeHHbIH apTucT TypKMeHHCTaHA

Myxbl 0axIIy — OJIMH U3 BUHBIX NPEIACTABUTEIICH CATIBIP-CAPBIKCKOTO HAIIPABIICHHMS.
Ero orenr Aman Gaxiiy Toxke ObLT OOJIBIIIMM HACTABHUKOM TOI'O HAIIPaBJICHUSI.
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Nursdhet Halsahet
Nursakhat Halsakhat
Hypcaxar XaJicaxar

1884-1970

Tiirkmenistanyn at gazanan bagsysy

Ussat halypa Nursdhet Halsdhet kop yyllaryn dowamynda halka hyzmat edyar.
Tagmammet Suhangulyyewin, Mylly Tdgmyradowyn, Piirli Saryyewin sazandarlyk
etmeginde bagsydan «Bady sabay, «Kigi», «Saltyk», «Pyyala», «Gyrmyzy» yaly aydymlar
halkymyza miras galdy.

Honoured Bakhshi of Turkmenistan

Nursakhat Halsakhat is a well-known tutor of many generations of Turkmen musicians.
Coryphaeuses of dutar art Tachmammet Suhangulyev, Mylly Tachmuradov, Purli Saryev
accompanied to his performances; in union with them bakhshi brilliantly performed folk
songs «Bady sabay, «Kichi», «Saltyk», «Pyiala», «Gyrmyzy».

3acayxeHHblii 6axmu Typkmenuncrana

Hypcaxar Xancaxar — u3BeCTHbI HACTABHUK MHOI'MX IOKOJICHUN TYPKMEHCKHX MY-
3BIKAaHTOB. ET0 BBICTYIIIIEHHS COMPOBOXKAAIN KOpU(EH JTyTapHOTO HCKyccTBa Taumam-
meT CyxanrynsieB, Mpunisl Taumypanos, [lypmu CapbieB, B cOl03e ¢ KOTOPBIMH OaxIIy
OycTaTeIIbHO UCTIONHST HapOmHbIe TIecHU «baapl cabay, « Kmuny, «Canteiky, «I1uamay,
«'BIpMBIZBDY.
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Mylly Tagcmyradow
Mylly Tachmyradov
Mbuuiabl TaumbipagoB
1885-1960

Tiirkmenistanyn halk bagsysy

Halk saz medeniyetimizin dsmegine bimdcber gosant gosan, «Zamanasynyn Baba
Gammary» diyen ada mynasyp bolan, siitiin-siitiin mukamlary yokary ussatlykda calyp,
nesillere miras galdyran, uly halypa Mylly Tagmyradow.

People’s Bakhshi of Turkmenistan

Mylly Tachmyradov made invaluable contribution to the development of folk musical
culture, it is no coincidence, that people called him «Baba Gammar of his time». He
performed monumental mukams in the highest professional way.

Hapoanbiii 6axmm TypkMeHucrana

Mpbuuisl Taumbipa 0B BHEC HEOIIEHUMBIN BKJIAJ] B pa3BUTHE HAPOJHON MY3bIKAIbLHON
KYJIBTYPBI, He CITydaifHo ero Ha3bBam «babda ["Tammap cBoero Bpemenm». Ha Beicowaiimem
npohecCHOHaTFHOM YPOBHE UCTIONHSIT MOHYMEHTAIbHBIE MyKaMBbl.

310



Garly bagsy
Garly bakhshi
Tlapabl 0axmm

1885-1962

Tiirkmenistanyn halk bagsysy
Garly bagsy (Ilamanow) aydymy labyzly yerine yetirmegin nusgasyny goyan ussatlaryi
biridir. Bu bagsydan miras galan «Leyli gelin», «Torgay guslar», «Ogsatdym» yaly engeme
aydymlar dinleyjini heyjana getiryar.
People’s Bakhshi of Turkmenistan

Masterly performance of Garly bakhshi (Ilamanov) differs by amazing expressiveness.
Songs «Leili gelin», «Torgai gushlar», «Ogshatdym» in his performance always cause
listeners’ delight.

Hapoansiii 6axmm Typkmenncrana
Hcnomaurenbckoe mactepetBo ["apiel 6axim (MnamaHoBa) OTiIMYaeTCs YAUBUTEILHOM

BbIPA3UTCIbHOCTLIO. Ilecuu «Jletinu T'CIINHY, «Topraﬁ ryuaujiap», «OFIIIEIT,Z[BIM)) B €TI0 UC-
MMOJIHCHUH HCU3MCHHO BbBI3bIBAJIM BOCTOPT Yy cnymaTeneﬁ.
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Hanmammet gyjakgy
Khanmammet gijakchi

XauMaMMeT T'HKAKYH
18871937

Aly Seyit atly meshur gyjak¢ynyn sédgirdi, 6z wagtynda Piirli Saryyewdir Oraz Saryyewe
bolsa bu saz guralynyn inge tilsimlerini 6wreden Hanmammet Allanur ogly.

Khanmammet Allanur ogly is a pupil of famous Aly Seyit; he taught delicate secrets of
playing this musical instrument to Purli Saryev and Oraz Saryev.

XanMamMmeT AniaHyp OIJIbl — YYEHHK 3HaMEHUTOro rujkakun Aunel CelinTa, B CBOE
BpeMs1 00y4niI TOHKUM CEKpeTaM UIphl Ha 3TOM My3bIKaJdbHOM MHCTpyMeHTe [lypnu Ca-
peieBa u Opasa Capriesa.
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Hydyr bagsy
Khydyr bakhshi
XbIABIP Oaxmu

1889-1938

Tiirkmenistanyn halk bagsysy
Mary bagsye¢ylyk yolunda ¢un yz goyan ussatlaryn biri Hydyr bagsy Hojamguly ogly.
Ondan halkymyza miras galan «Apaty, «Meylis halar», «Heserli» yaly ajayyp aydymlary
onun bagsycylyk sungatynyn belent derejelere yetendiginden habar beryar.

People’s Bakhshi of Turkmenistan

Khydyr bakhshi Khojamguly ogly is one of masters, having left a deep trace in Mary
school of Turkmen bakhshis. Songs «Apat», «Meilis halar», «Heserli» in his brilliant
performance testify to high level of professionalism.

Hapoansiii 6axmu Typkmenucrana

XbIpIp 0ax1u XomKaMIyIlbl OBl — OJTUH U3 MacTepOB, OCTABUBILUX TIIyOOKHH clie]
B MapbIlickoM HampaBIeHUHM TypKMeHCKHX Oaxmu. [lecHu «Anary, «Meitnuc xanapy,
«Xecepau» B €ro OJUCTATEILHOM MCIIOJIHEHWU CBHJIETENBCTBYIOT O BHICOKOM YPOBHE
npodeccroHanu3Ma.
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Magtymguly Garlyyew
Magtymguly Garlyev
MarrbiMryJsl I'apibieB
1889-1957

Tiirkmenistanyn halk bagsysy
Dessan we tirmede aydym aytmagyn yokary nusgasyny gorkezen, ussat sdgirtleri
yetisdirmekde uly zdhmet sindiren ezber halypa Magtymguly Garlyyew — Cuwal bagsy.
People’s Bakhshi of Turkmenistan

Magtymguly Garlyev — Chuval bakhshi, taught young talents to perform songs (tirme)
and destans, showing the sample of high professionalism and diligence in training skillful
bakhshis.

Haponnstii 6axmu TypkmenucTana

Marteivryis [apisieB — UyBai 0ax1im, y4ui MOJIOJIbIE IaPOBaHUSI HCTIOTHEHUIO TIECeH
(THpME) U IeCTaHOB, SIBUB 00pa3el] BEICOKOTO MpodeccroHaIn3Ma 1 TPYAOIO0HS B Ieie
MOATOTOBKU MCKYCHBIX OaXIIH.
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Palwan bagsy
Palvan bakhshi
ITaabBaH 0axmm
1890-1961

«Gorogly» sadessanynyn dhli sahalaryny aydyp, «Gorogluhon» adyny alan, kakasy Ata
bagsynyn 6zbolusly yerine yetirijilik usullaryny dowam eden Péalwan bagsy.

Palvan bakhshi continued original performing style of his father Ata bakhshi. He
performed almost all parts of «Gorogly» epos, thanks to it, he deserved the name of
«Goroglykhony.

[TanpBaH OaxIy MPOIOIKIIT CAMOOBITHBIN UCTIOTHUTEIBCKUI CTHIIb CBOETO OTIa ATa
Oaxiu. VcronHsm mouTH Bee TaBbl d1roca «['€poriier», Onarogapst 4eMy 3aciy Kl UMsI
«I"épontyxon».
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Garly Soltan
Garly Soltan
I'apasl Conran
1893-1959

Tiirkmenistanyn halk bagsysy

Iliginde ki¢i Garly ady bilen ginden tanalan meshur bagsy. Ol gyjak, dutar, gargy tiiydiik
yaly saz gurallara-da ussatlyk bilen erk edipdir. Ondan «Pyyala», «Bar eken», «Aglaryn»
yaly nusgalyk aydymlar, gargy tiiydiikde yokary ussatlyk bilen yerine yetiren «Giildlek»,
«Darayy donly» yaly sazlar miras galypdyr.

People’s Bakhshi of Turkmenistan

This famous bakhshi was widely known among people, as Garly Junior. He masterly
played musical instruments — gijak, dutar, gargy tyiduk. People remember his sincere
performing of songs «Pialay, «Bar eken», «Aglaryn» and virtuosic plays for gargy tuyduk
«Gulalek», «Darayi donly» and others.

Haponnsiii 6axmu TypkmenncTana

OTOT 3HAMEHHTBIH OaxI1 ObLT HIMPOKO M3BECTEH B HapoyIe Kak | apibl mutammii. Mactep-
CKH BJI4 IENI pa3HbIMU MY3bIKaJIbHBIMU HHCTPYMEHTAMH — THIKAKOM, TyTapOM, raprel TyHay-
KoM. B Haposie mOMHSAT 0 ero NpOHMKHOBEHHOM HCNoMHeHnH neceH «lInanay, «bap sxen»,
«AmapbIH» 1 BUPTYO3HBIX ITbeC Ha Taprbl Tyiayke «I ymsnek», «/lapaiibl JOHIBD) U IPYTHX.
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Ore syh Kiibe ogly
Ore shyh Kabe ogly
Ope mbix Ks0e oribl
1893-1964

Petek bagsy, SOyeg bagsy, Nazar baga, Cuwal bagsy yaly halypalar bilen bir hatarda
milli bagsygylyk sungatymyzyii dessangylyk dibine mynasyp gosant gosanlaryi biri Ore
syh Kébe ogly.

Together with such famous mentors, as Petek bakhshi, Soyeg bakhshi, Nazar baga,
Chuval bakhshi Ore shyh Kabe ogly made worthy contribution to traditional performing
of destans, perfetion of art of bakhshi.

Hapsiy co 3HaMeHUThIMU HaCTaBHUKaMU — TakuMH, Kak [lerex Oaxmm, Coer Oaxiy,
Hasap 6ara, Uysan 6axiuu, Ope mibix Ksi0e oribl BHEC J10CTOWHBIN BKIJIA]] B TPAIUIIIOHHOE
WCTIOJTHCHUE JICCTaHOB, COBEPIIICHCTBOBAHHE UCKYCCTBA OaxIIIu.
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Sapar Bekiyew

Sapar Bekiyev

Canap bexuesn
1896-1964

Tiirkmenistanyn halk bagsysy

Iki Sapar siiyrentgi, Ore syh, Nazar baga yaly halypalara, sofira dmriinifi ahyryna
¢enli Magtymguly Garlyyewe sazandarlyk eden Sapar Bekiyew Dasoguz sebitlerindéki
gyjakeylaryn engemesinin halypasydyr.

People’s Bakhshi of Turkmenistan

Sapar Bekiyev accompanied to Sapar suirentgi, Ore shikh, Nazar baga, later and for
the rest of his life to Magtymguly Garlyev. He was a tutor of a number of gijak players of
Dashoguz region.

Hapoansriii 6axmn Typkmenuncrana

Canap bekues akxkomnanuposan Canapy cyiipentru, Ope muxy, Hazapy Oara, mosxe
M 710 KOHLIA )HU3HU — MarteiMryisl ['apisieBy. HactaBHUK psaa rumpkakan Jlamorysckoro
peruoHa.
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Nobat bagsy
Nobat bakhshi
HobaT 6aximu

1900-1938

Tiirkmenistanyn halk bagsysy

Nobat bagsy Amanséhet ogly — salyr-saryk yolunyn uly wekilleriniii biri. Ol ussat
aydymgy bolsy yaly, ezber sazandalygy bilen hem meshurlyga eye bolan. Bagsygylyk
sungatynyn nesillere yetmegine onjeyli gosant gosan halypalaryn biridir.

People’s Bakhshi of Turkmenistan

Nobat bakhshi Amansahet ogly is one of prominent representatives of the Salyr-saryks
school of Turkmen bakhshi. He became famous as a talented performer of national songs
and masterly dutarist. He is one of the mentors who made a worthy contribution to training
of young masters of art of bakhshi.

Haponnbiii 6axmm TypkmeHucTana

Ho0at 6axmm AmMaHcaxar OTTbI — OZMH U3 BUIHBIX MTPEACTaBUTENEH CaIbIp-CapbIKCKOTO
HaIrpaBIIeHUs TYPKMEHCKHX Oaxiu. [IpocnaBuiics Kak TaJaHTIUBbIN HCIIOTHUTEHh HAPO-
HBIX TTIECEH ¥ BUPTYO3HBIN AyTapucT. OMuH U3 HACTABHUKOB, BHECIITNX JTOCTOWHBINA BKJIA/T
B MTOJITOTOBKY MOJIOJIBIX MAaCTEPOB MCKYCCTBa OaXIITH.
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Purli Saryyew
Purli Saryev
ITypau CapbieB
1900-1971

Tiirkmenistanyn halk artisti
Meshur Sary baggynyn uly ogly, dutardyr gyjaga den derejede ezberlik bilen erk eden,
ussat mukamgy-kompozitor hem-de gorniikli halypa Piirli Saryyew.
People’s Artist of Turkmenistan
The eldest son of famous Sary bakhshi virtuosic played both dutar and gijak. Purli
Saryev is a prominent composer-mukamchi and eminent mentor.
Hapoausiii apTuct TypkMeHucrana

Crapimii ceid 3HamMeHuToro Capbl 0axIim, OIMHAKOBO BUPTYO3HO Biajiel UTPOil Ha Y-
Tape u rupkake. [lypnu CapbleB — BUHBII KOMITO3UTOP-MyKaM4Ud U IMEHUTHII HACTaBHUK.
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Palta bagsy
Palta bakhshi
ITanTa 0axiu

1900-1974

Tiirkmenistanyn at gazanan bagsysy
Yomak, tirme, dessan aydyp, uly yol goyan Jumamyrat bagsy, Gammar bagsy yaly
cowdur ugrunyn ezberlerinden tdlim alan ussat Palta bagsy Gara ogly.
Honoured Bakhshi of Turkmenistan

Jumamyrat bakhshi and Gammar bakhshi, amazing performers of folklore genre yomak
(sharp joke), tirme songs and destans, famous masters of Chovdur school of Turkmen
bakhshi were mentors of Palta bakhshi Gara ogly.

3acay:xeHHblii 6axmu TypkmeHnucrana

HacraBaukamu [1anra 6axim ['apa orisl ObUTH pOCTaBIEHHBIE MACTEPA YOBIYPCKOTO
HarpasJieHNsl TypKMEeHCKHX Oaxun J[xymambipar Oaxmm u ['aMmap Oaxmim — yAuBUTEIb-
HbIE UCTIONHHUTENHN (DOJIBKIOPHOTO KaHpa EMak (0CTpasi Iy TKa), IECEH TUPME U IECTaHOB.
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Durdy Myradow
Durdy Myradov

Aypasl Mbipaaos
1902-1972

Tiirkmenistanyn halk bagsysy

Ussat sazanda Durdy Myradowdan «Dilbery», «Oyany, «Kici», «Zohre jany», «Ol yylan»
yaly onlarca sazlar miras galypdyr. Onun saz c¢alsyny hi¢ sazanda meiizeder yaly dél. Ol
perdelerden owaz almagyii, sazy stinnélép ¢calmagyn nusgasyny goyan ezber halypadyr.

People’s Bakhshi of Turkmenistan

Instrumental heritage of Durdy Myradov includes magnificent sazs, such as «Dilber»,
«QOyany, «Kichi», «Zokhrejan» and «Ol yylan». Unique performing style of the dutarist
differs in technical perfection and surprising melodism.

Hapoaubriii 6axmu TypkMeHucTana

WnctpymenransHoe Hacnenue ypabl MbIpaioBa BKIIOUaeT B ce0sl BEIMKOJICITHBIC
caspl — Takue, Kak «lmidepy, «Oitany, «Kmany, «3oxpemxan», «On iisuany. HemosTo-
PUMBII UCTIOTHUTEIBCKUHA CTHIIh JYyTAPUCTA OTIIMYACTCS TEXHUICCKUM COBEPIICHCTBOM
U YAUBUTEIBHBIM MEIOIHN3MOM.
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Begmyrat Hojamyradow
Begmyrat Khojamyradov
Bbermbipar Xoa:xaMbIpaaoB
1903-1979

Tiirkmenistanyn halk bagsysy
Damana bagsycylyk ugrunyi Anew sahasynyi meshur halypasy Durdy bagsynyi agtygy
Begmyrat Hojamyradow.

People’s Bakhshi of Turkmenistan
Begmyrat Khojamyradow grandson of Durdy bakhshi, famous mentor of Anau branch
of damana performing style.

Hapoanbiii 6axmm TypkMeHucrana
Bbermpipar XomkaMbIpaaoB — BHYK Jlyps! Oax1im — U3BECTHOTO HACTaBHUKA AHAyCKOU
BETBH UCIIOJIHUTEIBCKOIO HAIIPABJICHHS JaMaHa.
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Baky Masakow
Baky Mashakov

Bbaknbl Mamakos
1905-1977

Tiirkmenistanyn halk artisti
Gadymdan gelyin tiiydiik sazlarymyzyn bizin giinlerimize gelip yetmegine bimodgber
uly gosant gosan, halypa tiiydiik¢i Baky Masakow.
People’s Artist of Turkmenistan
The performer on gargy tuyduk Baky Mashakov made a huge contribution to preservation
and promoting of ancient melodies of tuyduk.
Haponubiii aptuct TypkmeHnucrana

Hcnonaurens Ha raprel Tyiianyke baksl MaiiakoB BHEC OTPOMHBII BKJIaJl B COXpPAaHEHUE
Y NOMYJISIPU3ALMIO CTAPUHHBIX MEJIOAUI Ha TyHIyKe.
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Sahy Jepbarow
Sakhy Jepbarov
Caxpl /[:xen0apoB
1905-1977

Tiirkmenistanyin Magtymguly adyndaky Dowlet bayragynyii eyesi,
Tiirkmenistanyi halk artisti
On-on iki yaslarynda «Oglan bagsy» adyny alan, milli aydym-saz medeniyetimizii
kamillesmegine uly gosant gosan, ahal bagsycylyk sungatynda 6z yoluny esaslandyran,
doredijilik hem-de guramacylyk islerini alyp baryp, onlar¢a yaslara halypalyk eden ussat
bagsy Sahy Jepbarow.

Laureate of International Magtymguly Prize, People’s Artist of Turkmenistan

Sakhy Jepbarov thanks to the special talents at the age of 10—12 deserved the name of
«boy-bakhshi». His performing, creative and organizing merits in improvement of national
musical culture are great.

Jlaypear I'ocynapcrBenHnoii npemun TypkMeHucrana uMmenu MaxryMKyJiu,
HapoaHblii apTucT TypkmMenuncrana

Caxp1 J[>xertbapoB Onaromapsi CBOUM HUCKITIOUUTETBHBIM CIIOCOOHOCTAM yike B 10—12 et
3aCITYKHIT UMST «MaJTBIMK-0aX Iy . BETMKH ero HCIIOMHUTEIbCKUE, TBOPUSCKHIE U OPraHK3a-
TOPCKHUE 3aCIIyTH B COBEPIIICHCTBOBAHUHN HAIIMOHAILHOM MY3bIKaTbHON KYJIBTYPBI.
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Girman bagsy
Girman bakhshi
I'npman 6axmu

1906-1950

Tiirkmenistanyn at gazanan bagsysy
«Ala gayysly», «Selepli durnay», «Giirjininy, «Diismiis» yaly yerine yetiriliginin
belent derejelerine ¢ykarylan aydymlary bilen halkyn sdygiisini gazanan, 6z wagtynda
tirkmenin bilbil bagsysy adyna mynasyp bolan, Girman bagsy ady bilen tanalyan Orazsihet
Yagsysihet ogly.
Honoured Bakhshi of Turkmenistan
Thanks to masterful performance of songs among which there are such masterpieces
of a folk music as «Ala gaiyshly», «Shelepli durnay», «Gurjining», «Dushmush», Girman
bakhshi (Orazsakhet Yagshisakhet Ogly) won broad love of listeners and was called «the
Turkmen nightingale» among people.

3acay:keHHblii 0axmu Typkmenucrana

bnaronaps mactepckoMy MCHOJTHEHHIO TIECEH, B YHCIIE KOTOPHIX TAaKHE IIEAECBPHI Ha-
POIHOM MY3BIKH, KaK «AJia TalbImuibely, «Llemermmm mypHay, «'ypmkuanay, «lymmyn,
I'mpman 6axmm (OpascaxeT SrmmcaxeT omibl) 3aBOSBaAN MUPOKYIO JIFOOOB CITyIIaTEeICH
1 OBUT IPO3BaH B HAPOJE «TYPKMEHCKUM COIIOBBEM.
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Gicgeldi Amanow

Gichgeldi Amanov

I'mureaau AMaHoOB
1906-1980

Tiirkmenistanyn halk artisti
Mylly Tagmyradow, Piirli Saryyew, Sahy Jepbarow yaly siitiin halypalar bilen kop
yyllaryn dowamynda islesen ussat bagsy Giggeldi Amanow.
People’s Artist of Turkmenistan
Gichgeldi Amanov for many years worked together with coryphaeuses of national and
professional musical art Mylly Tachmyradov, Purli Saryev, Sakhy Jepbarov.
Hapoausbiii apTuct TypkMeHncTana

'murenam AMaHOB B TeYEHHE MHOTHX JIET paboTall BMecTe ¢ KOpH]esMU HapOIHO-
npoQecCcHoHaNbHOTO MY3bIKAJILHOTO HcKyccTBa Mbuntbl TaumbipanoBeiM, [Typiau Capsie-
BbIM, Caxsbl Jen0oapoBbIM.
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Bayar bagsy
Bayar bakhshi
basip 6axim
1908-1976

Tiirkmenistanyn at gazanan bagsysy

Tiiyli Otuzow, Mammet Meredow, Jumamyrat Hamyyew yaly hormatly atlara eye bolan
bagsylaryn halypasy, meshur Nazar baganyn sdgirdi Bayar Bayram ogly.

Honoured Bakhshi of Turkmenistan

Bayar Bayram Ogly is the pupil of famous Nazar baga bakhshi, mentor of Tuyli
Otuzov, Mammet Meredov, and Jumamyrat Hamyev, who later were also awarded to high
honourary titles.

3acay:xeHHbIl 6axmm TypkMeHHCTaHa
basp Baiipam oribel — yueHHK u3BecTHOro Oaximu Haszapa Oara, HactaBHuk Tyitnu

Oty3oBa, Mammera Mepenosa, J[xxymaMbipara XaMbleBa, KOTOPbIE BIOCIECACTBUN ObLTH
TaKKe YIOCTOEHBI TOYETHBIX 3BAaHUI.
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Amansacly Annayew
Amansachly Annayev
AMaHca4wJbl AHHaeB

1908-1976

Tiirkmenistanyn at gazanan bagsysy

«Nizlinifi, «Yedi maiizar», «Hajygolaky, «Kyyamaty, «Tesnit» yaly beyik perdelerden
aydylyan aydymlary bilen kop yyllarynn dowamynda halka hyzmat eden ussat bagsy
Amansagly Annayew.

Honoured Bakhshi of Turkmenistan
Amansachly Annayev is a talented bakhshi, whose repertoire was skillfully sung songs
such as «Nazliningy», «Yedi manzar», «Hajygolak», «Kyyamat», «Teshnity.
3acay:keHHblii 0axmu TypkMenucrana

AMaHcawTbl AHHAeB — TAIAHTIIMBBIN OaXIITH, perepTyap KOTOPOTO COCTABIISUIA MacTep-
CKH UCIIOJIHEHHbIE NIeCHU, Kak «Haznuauny, «Menu manzapy, « Xaxblronaky, «Keiiiamar,
«TemHuTY.
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Mustak Aymedow

Mustak Aymedov

Mycrak Aiimenos
1910-1983

Tiirkmenistanyi at gazanan bagsysy
«Demir donly», «Gara sa¢y, «Gyrat sanax» yaly 6zbolusly aydymlary bilen dinleyjileriii
sOyglisini gazanan, drsary bagsycylyk yolunyn ussady, uly halypa Mustak Aymedow.
Honoured Bakhshi of Turkmenistan
Mustak Aymedov is the master of ersary school of art of Turkmen bakhshi. He deserved
love of listeners with his songs «Demir Donly», «Gara Sachy, «Gyrat sanay, etc.
3acayxeHHbIi Oaxmu TypkmMeHnucrana

Myctak AlMeNOB — MAacTep 3PCAPUHCKOTO HANPABIEHUS UCKYCCTBA TYPKMEHCKUX
Oaxmm. 3aciy Xui IF000Bb CIyIIaTeNel CBOMMHU NecHIME «Jlemup mormbe», «'apa caun,
«['vIpar cana» u ap.
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Kici Geldimyradow
Kichi Geldimyradov

Kuuu I'esipumbipaaos
1911-1976

Tiirkmenistanyi halk artisti
Tiirkmenistan radiosynyn yanyndaky halk saz gurallary ansamblynda kop yyllap isldn,
zehinli bagsy Kici Geldimyradow.
People's Artist of Turkmenistan
Kichi Geldimyradov for many years worked in Ensemble of National Musical
Instruments in the Turkmen radio.
Hapoanbiii apTuct TypkMeHncTrana

Kwan 'enmmumbipanoB MHOTO JTeT paboTan B aHcamOie HapOJHBIX MY3bIKaJIbHBIX HH-
CTPYMEHTOB NpH TYpKMEHCKOM pajino.
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Oraz Saryyew
Oraz Saryev
Opa3 CaprblieB
1916-1989

Tiirkmenistanyn at gazanan artisti
Gyjak saz guralynyn Ahal sebitlerine giiiden yayramagyna saldamly gosant gosan,
Ata Ablyyew, Cary Gurbanow, Annageldi Jiilgdyew yaly ussatlaryn esasy halypasy Oraz
Saryyew.

Honoured Artist of Turkmenistan
Oraz Saryev made great contribution to spread of gijak musical instrument in Akhal,
mentor of such masters, as Ata Ablyev, Chary Gurbanov, Annageldi Julgayev.

3acayxeHHbIH apTUcT TypKMeHHCTaHA
Opa3 CapsleB BHeC OOIBIION BKIAA B pacIPOCTPAHCHUE MY3bIKATFHOTO HHCTPYMEHTA
THDKaK B Axayie, HACTaBHHUK TaKUX MacTepoB, kak Ata A6meieB, Yapsr ['ypOanoB, AHHA-
renbabl Jxynraes.
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Nurberdi Gulow

Nurberdi Gulov

HypOepau I'ysioB
1917-1992

Tiirkmenistanyn halk artisti
Yomut-goklen bagsyeylyk ugrunyii Balkan sahasynyfi gorniikli halypalarynyi biri,
«copan yoly» diyen 6zbolusly yol-yorelgéni esaslandyran ussat, talapkér halypa Nurberdi
Gulow.

People's Artist of Turkmenistan
Nurberdi Gulov — is the prominent representative of Yomut-geoklen school of Turkmen
bakhshi, founder of distinctive «shepherd» performance style.

Haponubiii aptuct TypkMeHnucTana
Hyp6epmau ['ynoB — onyH 13 BUIHBIX HACTABHUKOB OAIKaHCKOM BETBU EMYT-TEKIEHCKOTO
HaNpaBJIeHNs TYPKMEHCKHUX OaxIIH, OCHOBATEIbh CAMOOBITHOTO «9a0aHCKOTO» HCIIOIHH-
TETHCKOTO CTHIIS.
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Nurjemal Adyyewa
Nurjemal Adyeva

Hypnxkeman AnbieBa
1917-2004

Tiirkmenistanyn at gazanan artisti
Ilkinji zenan baggsylaryn biri, Mylly Tagmyradow, Piirli Saryyew, Sahy Jepbarow, Cary
Odekow, Cary Tigmimmedow, Ata Ablyyew Valy sungat ussatlarymyz bilen kop yyllap
bile islesen zenan bagsy Nurjemal Adyyewa.

Honoured Artist of Turkmenistan

Nurjemal Adyeva is one of the first female-bakhshis. For many years she worked with
such masters of the arts as Mylly Tachmuradov, Purli Saryev, Sakhy Jepbarov, Chary
Odekov, Chary Tachmammedov and Ata Ablyev.

3acay:xeHHas apructka TypkMeHucTrana

Hypmxeman AnpieBa — olHa U3 MEPBBIX JKEHIIMH-0axmM. B TedeHne MHOTHX JIE€T pa-
0oTana ¢ TaKUMH MacTepaMH UCKycCTB, kKak Mbumibl Taumypanos, [Typmu CapeieB, Caxsbl
Jxenbapos, Yaper Onexos, Yapsr TaumammeioB, Ata AGJbICB.

334



Sulgin Meretgeldiyewa
Sulgun Meretgeldieva

Cyaryn MepeTtresianeBa
1920-2002

Tiirkmenistanyn at gazanan bagsysy
Meshur bagsy Magtymguly Garlyyewin ezber sagirtlerinin biri Siilgiin Meretgeldiyewa.
Honoured Bakhshi of Turkmenistan

Sulgun Meretgeldyeva is one of bright pupils of the well-known mentor Magtymguly
Garlyev.

3acay:xxennasi oaxmm TypkMeHucTaHa

Cynaryn MepetrenaneBa — olHa U3 TaJAHTIUBBIX YUSHHI] 3HAMEHUTOTO HACTAaBHUKA
MarteiMmrynsl ["apibiesa.
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Hojamammet TAcmammedow
Khojamammet Tachmammedov

XomxkamamMmer TaumamMeaoB
1921-1949

Tiirkmenistanyn halk bagsysy
Meshur sazanda, belli mukamgy kompozitor Tigmdmmet Suhangulyyewin ogly
Hojamédmmet Tdgmdmmedow.

People’s Bakhshi of Turkmenistan
Khojamammet Tachmammedov is a popular musician, son of well-known composer-
melodist Tachmammed Suhangulyev.

Haponnsiii 6axmu TypkmMenncTana
XomzxamammeT TaumaMMe10B — IOIYJISIPHBIN My3bIKaHT, CbIH U3BECTHOTO KOMIIO3UTOPA-
Mmenoaucta Taumammena CyxaHrynbleBa.
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Ilaman Annayew
Ilaman Annayev

Naaman AuHaeB
1922-1996

Tiirkmenistanyi halk artisti
Yomut-goklen bagsycylyk yolunyi gorniikli wekili, engeme dessanlary ezberlik bilen
aydan, ussat bagsy [laman Annayew.
People’s Artist of Turkmenistan
Ilaman Annayeyv is the prominent representative of Yomut-geoklen school of Turkmen
bakhshi skillfully performing many destans.
Hapoansiii aptuct TypkMeHncTana

Wnaman AHHaeB — BUIHBIN IPEACTaBUTENb EMYT-TEKICHCKOTO HANIPaBJICHUS TypPKMEHC-
KUX 0axIly, MacTepPCKH UCTIONHSBILNI MHOTHE AECTAHBI.
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Han Akyyew

Khan Akyev

XaH AKbIeB
1922-1998

Tiirkmenistanyn halk artisti

«Al-elwan giiller», «Oz ilimifi bagsysy men», «Giiller oynasar» yaly hos owazly
aydym-sazlary doreden ezber sazanda Han Akyyew cagalykdan juda zehinli bolan, emma
biwagt aradan ¢ykan ogly Gulbaba bilen.

People's Artist of Turkmenistan

Khan Akyev is the musician virtuoso, the author of many melodious works including
«Alelvan guller», «Oz iliming bagshysy men», «Guller oinashar» and others together with
his son Gulbaba, who since young years differed in exclusive talent, but he died early.

Haponnsiii apruct TypkMeHucTana

XaH AKBIEB — MY3bIKAHT-BUPTY03, aBTOP MHOTHX MEJIOAMYHBIX IPOU3BEACHNUH, B TOM
qucie «An-3mBaH rymiep», «O3 WIMMHH Oarmeicbl MeR», «lyiuiep oiiHamap» u Apyrux
— BMecCTe cO CBOMM ChIHOM ['ynb6aba, KOTOPBIii ¢ IOHBIX JIET OTIMYAJICS HCKIIOYUTEIbHBIM
TaJaHTOM, HO PAHO YIIEJ U3 KHU3HH.
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Juma Wellekow
Juma Vellekov

xyma Besiexkos
1922-2012

Tiirkmenistanyi at gazanan bagsysy
Milli bagsycylyk sungatymyzyn drsary sahasynyn gorniikli halypalarynyn biri Juma
Wellekow.
Honoured Bakhshi of Turkmenistan
Juma Vellekov is one of eminent mentors of Ersary branch of national art of bakhshi.

3acay:xeHHblii 6axmu Typkmenucrana

ﬂmyMa Bemneko — OJMH M3 UMCHUTHIX HACTAaBHHUKOB 3pC&pI/IHCKOI>'I BCTBU HallMOHAJIb-
HOI'0O UCKYCCTBa Oaxiim.
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Cary Taicmimmedow
Chary Tachmammedov
Yapbl Taumammenos
1923-1976

Tiirkmenistanyn halk artisti
Yerine yetirijilik hem-de doredijilik ussatlygy bilen halk saz medeniyetimizde uly yz
galdyran ezber sazanda, mukamgy-kompozitor Cary Tdigmadmmedow.
People's Artist of Turkmenistan
Chary Tachmammedov is the virtuoso-dutarist, the composer melodist who left deep
trace in national musical culture thanks to his performing and creative skill.
Hapoausiii apruct TypkMeHucrana

Yapsl TaumaMMe10B — BUPTYO3-Ay TapUCT, KOMIIO3UTOP-MEJIOJMCT, OCTaBUBILIMHN IITy00-
KWH clie]l B HAMOHABHON My3BbIKAIbHON KYJIBType Oflaroaps CBOEMY UCTIOTHUTEIILCKOMY
1 TBOPYECKOMY MAacCTEPCTBY.
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Gurbandurdy Jenow
Gurbandurdy Jenov
I'ypoannypasi lxeHos
1923-1995

Tiirkmenistanyn halk bagsysy
Ussat halypa Sahy Jepbarowyn ségirtlerinin biri, yakymly labyz bilen ¢ekiiwli aydymlary
aytmagyn ussady Gurbandurdy Jeniow.
People's Bakhshi of Turkmenistan
The surprising timbre of a voice of Gurbandurdy Jenov, the pupil of famous mentor
Sakhy Jepbarov, differs in emotion and sincerity.
Hapoansriii 6axmm Typkmenncrana

VYnuButensHblid TeMOp ronoca ['ypGannypasl [xeHoBa, yYeHHKa W3BECTHOTO
HactaBHuka Caxel [IxenbapoBa, oTinyancsi HEOOBIKHOBEHHOH MPOHUKHOBEHHOCTHIO H
3a/1yIIEBHOCTBIO.
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Jepbar Hansdhedow
Jepbar Khansakhedov
Jxxenoap XaHcaxenoB

1924-1964

Tiirkmenistanyn halk bagsysy
«Ugradymy, «Baga gireli», «Goroglynyn at oynadysy», «Sirin-seker» yaly ¢ylsyrymly
sazlary yerine yetirip, «Jepbaryn ¢alsy» diyen ady alan meshur sazanda Jepbar Hanséhedow.
People’s Bakhshi of Turkmenistan

Jepbar Khansakhedov's creativity shown in masterful performing of such most difficult
melodies as «Uchradymy, «Baga gireli», «Goroglynyng at oynadyshy», «Shirin-Sheker»,
deserved the definition «performing style of Jepbar».

Hapoaubriii 6axmu TypkMeHucTana

TeopuecTBo [[xenbapa XaHcaxemoBa, MPOSBUBIIIEECS B MACTEPCKOM UCITOTHCHUH TaKIX
CIIOHEHIINX MEJIOUH, KaK «YupaabiM», «bara rupenny, «I époryibIHbIH aT OMHA BB,
«Hupun-1lekepy, 3acITyKUII0 ONpeielieHIe «UCTIONMHUTEILCKINA CTHIb [Ikernoapay.
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Akjagul Myradowa
Akjagul Myradova
Axmkarya MbipaaoBa
1924-2004

Tiirkmenistanyn halk bagsysy
Magtymguly Garlyyew, Berdibay gyjakcy yaly halypalaryn sdgirdi, ilkinji dessangy
zenan bagsylaryn biri Akjagiil Myradowa.
People’s Bakhshi of Turkmenistan
Akjagul Myradova is Magtymguly Garlyev's and Berdibay gijakchi’s pupil, one of the
first women performers of destans.
Haponnas 6axmm TypkMmeHucrana

Axpxaryn MeipagoBa — ydenunia Marteivryiiel ['apibiea u bepnu6as rupxaxyan, ogHa
13 MEPBBIX KEHIUH — UCTIOIHUTENBHUI] IECTAHOB.
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Samyrat Gurbannepesow
Shamyrat Gurbannepesov
IlambipaTt I'ypOanHenecoB

1925-1948

Tiirkmenistanyn halk bagsysy
Yurt Garassyzlygymyzy alan ilkinji yyllarymyzda M. Tagmyradow, T. Suhangulyyew
yaly merhum halypalar bilen birlikde «Tiirkmenistanyn halk artisti» diyen hormatly at
dakylan Samyrat Gurbannepesow.

People’s Bakhshi of Turkmenistan
Shamyrat Gurbannepesov was awarded to this title posthumously, together with
such well-known mentors, as M.Tachmuradov, T. Suhangulyev during the first years of
independence of the country.

Hapoanbiii 6axmm TypkMeHucrana
[Hawmsipar ['ypOaHHEIECOB NOCMEPTHO YAOCTOEH 3TOI0 MOYETHOIO 3BaHUSI BMECTE C
TaKUMH U3BECTHBIMHM HacTaBHUKaMHM, Kak M. TaumbipanoB, T. CyxaHryisieB, B IepBbIC
roJibl HE3aBUCUMOCTH CTPAHBI.
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Jumaguly Hojamgulyyew
Jumaguly Hojamgulyev
Jakymaryabl Xoa:KaMryJjabieB
1925-2004

Tiirkmenistanyin halk bagsysy
Uzak yyllaryii dowamynda yas nesle ata-babalarymyzdan miras galan aydym-saz
sungatymyzy dwreden, Garassyz, Bitarap Watanymyzy wasp edyén engeme sazlary doreden
Jumaguly Hojamgulyyew.
People’s Bakhshi of Turkmenistan

Jumaguly Hojamgulyev was awared to this honourable title for many-years teaching
young talents to musical and song heritage of our ancestors and for creating of a number
of works, glorifying independent and neutral Motherland.

Haponnbiii 6axmm TypkmeHucTana

Jxymarymsl XomKaMryibleB YIOCTOEH TTOYEeTHOTO 3BaHUS 32 MHOTOJIETHEE 00ydeHHe
MOJIOZIBIX TAJTAHTOB MY3BIKaJIbHO-TIECEHHOMY HACJIEHIO HAIINX MTPEIKOB M CO3aHNE Psijia
MIPOU3BEICHNH, BOCTIEBAIONINX HE3aBUCUMYIO HEHTPAIBHYIO CTPaHy.
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Ata Ablyyew
Ata Ablyev

ATa A0JIBIEB
19252002

Tiirkmenistanyn halk artisti
Ezber gyjakey, belli halypa hem-de mukamgy-kompozitor Ata Ablyyew. Onun doreden
«Halygy geliny, «Uz eylar, «Kékilik», «Garrylar gerek», «Dostum sen» yaly hos owazly
aydymlary su gilinler hem yailanyp dur.

People's Artist of Turkmenistan
Ata Ablyev is a masterly gijakchi, the well-known mentor and composer-mukamchy.
The songs «Halychy Gelin», «Uz Eylyar», «Kyakilik», «Garrylar gerek», «Dostum sen»
created by him in the middle of the last century sound today on a high note.

Hapoansiii apTuct TypkmeHnucrana
Ata AOnbleB — BUPTYO3HBIM I'MIKaK4M, 3HAMEHUTBIH HACTABHUK M KOMIIO3UTOP-
MyKamubl. [ ceroiHs Ha BBICOKOM HOTE 3By4ar CO3AaHHbIE UM B CEPEANHE IIPOLLIOTO CTOJIe-
THS IECHU «XaJIbIUbl TeIUHY, « Y3 3Wisipy, « Ksxunuky», « appbuiap repex», «loctym ceny.
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Cary Gurbanow

Chary Gurbanov

Yapsi I'ypOoanos
1926-1967

Tiirkmenistanyn halk bagsysy
Sazandarlyk edyan bagsylarynyn difie bir elini ya-da sesini yzarlaman, eysem, olaryi
yiirek josgunyny-da yzarlan az sanly gyjakgylaryn biri Cary Gurbanow.

People’s Bakhshi of Turkmenistan
Chary Gurbanov is one of few gijak players, who lent his ear not only to a hand or voice
of bakhshi, but also to emotional inspiration.

Hapoanbiii 6axmm TypkMenucrana
Yape! ['yp6aHOB — 01MH N3 HEMHOTOUMCIICHHBIX THHKAKHCTOB, KOTOPBIH MPUCTYILNBAIICS
HE TOJIBKO K PyKE WIH T0JI0Cy 0axIlu, HO U K €ro IyIIEeBHOMY BIOXHOBEHHUIO.
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Nabat Nurmuhammedowa
Nabat Nurmukhammedova

Hab6ar Hypmyxammenosa
1926-1992

Tiirkmenistanyn at gazanan artisti
Sahy bagsynyn gorniikli sdgirtlerininl biri, kop yyllaryii dowamynda Tiirkmen dowlet
filarmoniyasynda isldp, 1941-1945-nji yyllaryn Beyik Watangylyk ursy déwriinde déredilen
aydym-saz toparynyn diiziiminde bolup, diirli frontlarda, seyle hem yurdumyzyi ¢ar
kiinjeginde yzygiderli ¢ykys eden zenan bagsy Nabat Nurmuhammedowa.

Honoured Artist of Turkmenistan

Nabat Nurmukhammedova is one of prominent pupils of Sakhy bakhshi. For many
years, she worked in the Turkmen State Philharmonic Hall. As a part of the musical and
song group created during the Great Patriotic war of 1941-1945, she regularly performed
at fronts and in all corners of our country.

3acayxeHHas apTucTtka TypkMeHncTaHA

Hab6ar HypmyxammenoBa — ofHa u3 BUAHBIX yaeHulr Caxbl Oaxmm. B TedeHre MHOTHX
neT paborana B TypkMeHCKOW roCyIapCTBEeHHOH (mimapMOHUH. B cocTaBe My3bIKaIbHO-
[IECEHHOW TpYIIbI, CO31aHHON BO BpeMs Benukoil OteuecTBeHHOR BOMHBI 1941-1945
TOJIOB, PETYIISIPHO BBICTYTIajia Ha Pa3IMYHBIX (DPOHTAX M BO BCEX YTOJIKAaX HAIEH CTPaHBI.
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Hommat Jelilow
Khommat Jelilov

Xommar JlxenunsioB
1927-2010

Tiirkmenistanyn halk bagsysy
Ahal bagsycylyk ugrunyn gorniikli wekili, yaslaryn halypasy Hommat Jelilow.

People’s Bakhshi of Turkmenistan
Khommat Jelilov is the bright representative of Akhal school of art of Turkmen bakhshis.

Hapoansiii 6axmm Typkmenuncrana
XomMMmar JI>KeuioB — IpKUi IIPeICTaBUTENIb AXaJICKOIO HAIIPABJICHHsI UCKYCCTBA TYPK-
MEHCKHX OaxIlv, HACTABHUK MOJIOJIBIX TATaHTOB.
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Tuyli Otuzow
Tuyli Otuzov
Ty Oty3oB
1927-2015

Tiirkmenistanyn halk bagsysy
Nazar baga, Magtymguly Garlyyew, Bayar Bayramow kimin ussatlaryn dessangylyk
dabini istiinlikli dowam eden baggylaryn biri Tiiyli Otuzow.

People’s Bakhshi of Turkmenistan
Tuyli Otuzov is one of popular bakhshis, succesfully continuing traditions of performing
destans of such masters as Nazar baga, Magtymguly Garlyev, Bayar Bairamov.

Haponnsiii 6axmu TypkmMenncTana
Ty OTy30B — OIMH U3 TOMYJSPHBIX GaXIIH, YCHEIIHO MPOIOKUBIINX TPAIUIINN
WCIIOJTHEHHU JIECTaHOB TaKWX MacTepoB, kak Hazap Gara, Maxrtymkymu Kapnues, basp
baiipamos.
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Hojaguly Diwanayew

Khojaguly Divanayev

XomxaryJsbl /luBanaen
1927

Tiirkmenistanyn halk bagsysy
Ahal bagsye¢ylyk ugrunyn atly bagsylarynyn biri, engeme yyllap Tiirkmen dowlet
filarmoniyasynda isldp, yurdumyzyn diirli kiinjeklerinde yzygiderli ¢ykys eden Hojaguly
Diwanayew.

People’s Bakhshi of Turkmenistan
Khojaguly Divanayev is one of famous bakhshis of Akhal performing style, during
many years he worked at Turkmen state philarmonic society, regularly performed in various
regions of the country.

Hapoansiii 6axmu Typkmenucrana
Xomxarynel /luBaHaeB — OJMH W3 M3BECTHBIX OaxIIM AXaJCKOrO MCIIOTHHUTEIEHOTO
HarpaeJeHHUs1, JOJITHE ToAbl IpopaboTaBimii B TypKMEHCKON rocynapcTBEHHON (uiap-
MOHUHU, PETYJISIPHO BBICTYIIABUIMI B Pa3HbIX PETHOHAX CTPAHBL.
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Begli Babanyyazow
Begli Babaniyazov

beriin badaubifg3os
19282006

Tiirkmenistanyn halk bagsysy
Kop yyllaryn dowamynda Tiirkmen dowlet filarmoniyasynda halk saz gurallary
orkestriniil sazandasy hem-de bagsysy bolup islan Begli Babanyyazow.

People’s Bakhshi of Turkmenistan
Bagli Babaniyazov during many years worked as musician and soloist of the Orchestra
of Folk Instruments of Turkmen state philarmonic society.

Haponnsiii 6axmu TypkMenncTana
Bernu baGaHbIsi30B MHOTHE TO/IBI pA0OTaJI MY3BIKAHTOM M COJIUCTOM OPKECTpa Hapojl-
HBIX HHCTPYMEHTOB TypKMEHCKOI TOCYyIapCTBEHHON (PHIapMOHHH.
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Hojamyrat Orayew
Khojamyrat Orayev
Xomxambipat Opaes

1928-2011

Tiirkmenistanyn halk bagsysy
Belli dessancy bagsy Ore syhyi ogly, Kakabay Nazarow, Sabyr Sabyrow kimin zehinli
bagsylaryni halypasy Hojamyrat Oréyew.

People’s Bakhshi of Turkmenistan
Khojamyrat Orayev is the son of well-known bakhshi-destanchi Ore shih, mentor of
such talented bakhshis, as Kakabai Nazarov, Sabir Sabirov.

Hapoansiii 6axmm Typkmenucrana
Xomxambipat OpaeB — CbIH H3BECTHOTO OaxIu-Aectandu Ope 1ibixa, HACTABHUK TaKKX
TaJaHTIMBBIX Oaxinu, kak Kakabaii Hazapos, Cabup Cabupos.
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Gurt Yakubow
Gurt Yakubov
I'ypr SAky6oB
1929-1985

Tiirkmenistanyn at gazanan bagsysy

Kyrkdan gowrak dessanlary aydan, salyr-saryk yoluna dessangylyk déplerini ornagdyran,
nusgawy sahyrlarymyzyn gosgularyny, esasan hem, Magtymguly Pyragynyn kop
gosgularyny aydyma salyp aydan, dessangy bagsy, ezber sazanda Gurt Yakubow.

Honoured Bakhshi of Turkmenistan

The epic storyteller, the instrumentalist Gurt Yakubov, having over forty destans in
repertoire, created a huge number of songs on verses of Turkmen classic poets among
which he gave special preference to poetic creations of Magtymguly.

3acayxeHHblil 6axmu TypkmMenucrana

OnuyYecKuil cKa3uTesb, MHCTpyMeHTanucT ['ypt SIkyOoB, umest B pernepryape CBbILIE
COPOKa JE€CTAaHOB, CO3/IaJl OIPOMHOE KOJIMYECTBO IECEH Ha CTUXU TYPKMEHCKHUX MO3TOB-
KJIACCHKOB, CpPeIy KOTOPHIX 0C000€ MPEANoYTEeHHE OTAaBaJl MO3THYECKUM TBOPEHUSIM
MaxrtymKyiu.
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Annageldi Julgayew
Annageldi Julgayev

Annaresau :xyiaraes
1929

Magtymguly adyndaky Halkara bayragynyn eyesi,
Tiirkmenistanyi halk artisti

Belli gyjakey, dirizyor hem-de kompozitor, Tiirkmen milli konserwatoriyasynyn uly
mugallymy Annageldi Jiilgdyew.

Laureate of Magtymguly International Prize, People’s Artist of Turkmenistan

Annageldi Julgayev is a well-known gijakchi, a conductor and composer, the senior
teacher of the Turkmen National Conservatory.

Jlaypear MexayHapoaHoii npeMun uMeHn MaxTymKkyJin,
HapoaHblil apTucT TypkMenucrana

Amnnarenau /)xyiaraeB — M3BECTHBIA TMIPKAKUM, AUPHKEDP U KOMIIO3UTOP, CTapIIni
npernojaBarenb TypKMEHCKON HAllMOHAILHOW KOHCEPBATOPHUH.
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Odenyyaz Nobatow
Odeniyaz Nobatov

Onenninz HoGatoB
1930-2006

Tiirkmenistanyn halk bagsysy
Bagsycylyk sungatymyzda salyr-saryk ugruny ussatlar¢a dowam etdiren ezber bagsy,
sazanda, kiimil halypagylyk mekdebini nesillere ornasdyran ussat Odenyyaz Nobatow.
People’s Bakhshi of Turkmenistan

The follower of the traditional school of Salyr-saryk yoly Odeniyaz Nobatov got
popularity among people as a prominent bakhshi, instrumentalist and the mentor of many
musicians.

Haponnsiii 6axmu TypkmMenuncrana

HOCJIGI[OBaTeJ'IL TPAAULIUOHHOI'O HAIPaBJICHUS CaJIbIP-CapPbIK €IIBI O,I[CHBIHB HobGaroB
CHUCKAJ U3BECTHOCTL B HAPOAC KaK BLI,ZlaIO].L[I/If/’ICSI 6aXH_II/I, HUHCTPYMCHTAJIUCT U HACTABHUK
MHOTI'UX MY3bIKaHTOB.
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Asyrmimmet Dawudow

Ashyrmammet Davudov

Ambipmammer /{aBynos
1930-2011

Tiirkmenistanyn halk bagsysy

Yomut-goklent bagsycylyk ugrunyii Balkan sahasynyii ezberlerinini biri, «Alsakar
aty, «Boy, Bibi», «Tapylar» yaly yokary derejediki tdsin aydymlaryn yazgylaryny miras
galdyran halypa bagsy Asyrmdmmet Dawudow.

People’s Bakhshi of Turkmenistan

Ashyrmammet Davudov is one of masters of Balkan branch of Yomut-geoklen school
of Turkmen bakhshi. Records of magnificent songs «Alsakar at», «Boi, Bibi», «Tapylar»
and others, performed at high professional level, make his creative heritage.

Hapoansiii 6axmm Typkmenuncrana

AnibipmaMMeT JlaByZoB — OMH M3 MacTepoB OaJIKAHCKOM BETBU EMYT-TEKICHCKOTO
HarpasJieHHsl TypKMEHCKHX Oaxmm. Ero TBopueckoe Hacienue COCTaBIISIOT 3alicH Be-
JIMKOJICTIHBIX IIeCeH «AJicakap ar», «boii, bubn», « Tanbuiap» U Apyrux, MCIOIHEHHBIX Ha
BBICOKOM IPO(EeCCHOHATBHOM YPOBHE.
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Yagmyr Nurgeldiyew

Yagmyr Nurgeldiyev

SArmeip Hypreaauesn
1931-1993

Tiirkmenistanyn halk artisti
Mylly Td¢myradow, Piirli Saryyew, Sahy Jepbarow, Cary Tagmadmmedow yaly
halypalardan tilim alyp, ezberlige yetisen sazanda, engeme aydym-sazlary doreden ussat
mukamgy-kompozitor Yagmyr Nurgeldiyew.

People’s Artist of Turkmenistan

Yagmyr Nurgeldiyev is the author of many songs and melodies. Being trained by the well-
known mentors Mylly Tachmyradov, Purli Saryev, Sakhy Jepbarov, Chary Tachmammedov,
he reached to the level of the professional master.

Hapoausiii apTuct TypkmMeHucrana

SArmeip Hyprenaues — aBTop MHOTHX neceH u Menoauid. [1poiias oGydenue y 3name-
HUTBIX HacTaBHUKOB MbuIbl Taumbipanosa, [Typnu CapeieBa, Caxbl [lxxenibaposa, Yapst
TaumammenoBa, BEIPOC 10 yPOBHS MacTepa-npodeccroHana.
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Hangeldi Annamyradow
Khangeldi Annamyradov

XaHreaau AHHaAMBbIPA/10B
1932-2013

Tiirkmenistanyn halk artisti
Meshur halypalar Mylly Tégmyradowyn, Piirli Saryyewin, Sahy Jepbarowyn, Cary
Tdgmadmmedowyn, Ata Ablyyewin halypalyk mekdebinde kdmillesen, meshur «Balsayat»
halk aydymy bilen diinya yurtlaryna tlirkmen bagsyg¢ylyk sungatyny yayan ussat Hangeldi
Annamyradow.
People’s Artist of Turkmenistan

Khangeldi Annamyradov improved his skill at tutorial schools of well-known Mylly
Tachmyradov, Purli Saryev, Sakhy Jepbarov, Chary Tachmammedov, Ata Ablyev. Singing
the well-known national song «Balsayat» in many countries of the world, he popularized
the art of Turkmen bakhshi.

Hapoanbiii apTuet TypkMeHnucrana

XaHrenau AHHaMBIPaJOB COBEPLICHCTBOBAJI CBOE MACTEPCTBO B HACTABHUYECKHX
IKoJ1ax 3HaMeHUThIX Mbpiutel Taumbipaznosa, [Typmm CapeieBa, Caxsr [xendapoa, Yapsr
TaumammenoBa, Ata AbibieBa. VcromHss M3BECTHYIO HAPOIHYIO MecHI0 «bancast» BO
MHOTHX CTpaHaX MHpa, HOMYJIIPU3UPOBAI HCKYCCTBO TYPKMEHCKUX OaxIuu.
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Orazgeldi Ylyasow
Orazgeldi Ylyasov
Opa3sreaau bliasicos
1933-1966

Tiirkmenistanyn halk bagsysy

«Yag yaly», «Gitsem, geler men», «Nizli yary, «Dilber», «Bidert yarym» kimin engeme
aydymlary yokary ussatlykda yerine yetiren, «Sygan bagsy» adyny alan meshur bagsy
Orazgeldi Ylyasow.

People’s Bakhshi of Turkmenistan

Orazgeldi Ylyasov brilliantly sang songs «Yag Yaly», «Gitsem, geler men», «Nyazli
Yar», «Dilber», «Bidert yarym» and others. People called him «Gipsy bakhshi».

Hapoanbiii 6axmm TypkMeHucrana

Opasrenau blnscoB OnucTareIsHO UCTIOMHSI TECHU ST sTb», «I'UTCEM, TeNIep MEHY,
«Hszmu spy, «dunsbepy, «bumept sapeim» u apyrue. B Hapome ero mHazsBam «l{piran
OaxImmm.
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Dortguly Durdyyew
Dortguly Durdyev

Hoprryasl JlypabieB
1933-2000

Tiirkmenistanyn halk bagsysy

Engeme aydymlary doreden we gaytadan islédn ussat bagsy, mukamgy-kompozitor
Dortguly Durdyyew.

People’s Bakhshi of Turkmenistan
Dortguly Durdyev is a well-known bakhshi, a composer-mukamchi who created and
arranged a set of national songs.
Hapoanbiii 6axmm TypkMeHucrana

Hoptrymner JlypasieB — U3BECTHBIM 0aXIy, KOMITO3UTOP-MyKaMYH, CO3IABIIHN U 00-
paboTaBmnii MHO)KECTBO HAPOAHBIX MIECEH.
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Patysaguly Girmanow
Patyshaguly Girmanov

Harsiuaryuast I'upmanos
1933-2012

Tiirkmenistanyn halk bagsysy
Meshur Girman bagsynyn ogly, enceme yyllap Marynyn Kemine adyndaky teatrynda
bagsy bolup islédn Patysaguly Girmanow.

People’s Bakhshi of Turkmenistan
Patyshaguly Girmanov is the son of famous Girman bakhshi, during many years he
worked as musician-bakhshi at Mary drama theatre named after Kemine.

Hapoansiii 6axmn Typkmenuncrana
[Mareimarynel 'mpManoB — cbiH 3HaMeHUTOTO [ 'MpMaH Oaxiy, JoJIrue ToAbl popado-
TaBIIMK MY3bIKAHTOM-0ax1u B MaphliickoM JpamaTruueckoM tearpe um.Kemune.
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Gaygysyz Caryyew

Gaygysyz Charyev

laiirsice13 YapebieB
1934-2004

Tiirkmenistanyn halk bagsysy

Mary yolunyn ussat halypalarynyn bagsycylyk sungatyny dowam etdiren, belent
perdelerden gopyan aydymlary bilen halkymyzyn s0yglisini gazanan, ezber bagsy Gaygysyz
Caryyew.

People’s Bakhshi of Turkmenistan

The bright successor of traditional art of bakhshi of Mary region Gaygysyz Charyev

won wide popularity among listeners thanks to inspired performance of national songs.
Hapoanbiii 6axmm TypkMenucrana

Slpxuii mpogomKaTeNh TPAJUIIMOHHOTO HCKycCTBa Oaxmu Maphliickoro permona
lafirpicei3 YapeieB 3aBoeBajl MIMPOKYIO TOIMYISPHOCTh CPEIM CIylnaTeseld Omaromaps
BIOXHOBEHHOMY HMCIIOJTHEHHUIO HAPOIHBIX MIECEH.
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Bally Matgeldiyew
Bally Matgeldiyev

Bbaansr Marreiaaues
1934-2012

Tiirkmenistanyn halk bagsysy
Belli tiirtkmen dessancy bagsylarynyn biri Bally Matgeldiyew. Sapar Beki, Begjan
Haljan, Oraz Gurbannyyaz yaly atly gyjak¢ylar bilen yazga beren aydymlarynyn engemesi
bar.

People’s Bakhshi of Turkmenistan
Bally Matgeldiyev is one of prominent Turkmen bakhshi-destanchis. Records of his
numerous songs remained, performed to the accompaniment of such well-known gijak
players, as Sapar Beki, Begjan Haljan, Oraz Gurbanniyaz.

Hapoansriii 6axmn Typkmenncrana
Banier Msitrenivues — OfIMH U3 BUJIHBIX TYPKMEHCKUX Oaxmiu-jaectanyu. imerorcs 3a-
IMHMCH €70 MHOTOYHCJICHHBIX II€CEH, HCIIOJIHEHHBIX I10]] aKKOMIIAHEMEHT TaKUX U3BECTHBIX
ruKaKucToB, kak Canap beku, bermkan Xanmkan, Opas ['ypOannuss.
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Saryhan Sapayew

Sarykhan Sapayev

Capsbixan Canaesn
1935-1992

Tiirkmenistanyn halk bagsysy
Yomut-goklen bagsycylyk ugrunyi Balkan sahasynyi gorniikli wekilleriniii biri Saryhan
Sapayew.

People’s Bakhshi of Turkmenistan
Sarykhan Sapayev is a prominent representative of Balkan branch of yomud-goklen
performing style.

Hapoansiii 6axmm Typkmenncrana
Cappixan CanaeB — BUJHBIN NpencTaBUTENb bankaHCKOH BETBH €MYT-TEKJIEHCKOTO
HCIIOJTHUTENBCKOTO HapaBJICHHUS.
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Nuryagdy Bayramow

Nuryagdy Bayramov

Hypsrasl baiipamos
1938

Tiirkmenistanyn halk artisti
Tirkmen milli konserwatoriyasynyii bagsycylyk kafedrasynyn uly mugallymy, yas
bagsylaryn gorniikli halypalarynyn biri Nuryagdy Bayramow.

People’s Artist of Turkmenistan
Nuryagdy Bayramov is a senior teacher of chair of art of a bakhshi of the Turkmen
National Conservatory, one of prominent mentors of young bakhshi.

Haponubiii aptuct TypkmeHnucrana
Hypsiraer baiipaMoB — ctapmmii mpernoaaBaTenb Kadheapsl HCKyccTBa Oaxmu TypKkMeH-
CKOW HAITMOHAJIBHOM KOHCEPBATOPUH, OIMH M3 BUAHBIX HACTABHUKOB MOJIOJIBIX OAXIIIH.
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Dowletgeldi Okdirow
Dovletgeldi Okdirov

Hosierrenan OxaupoB
1939-1990

Tiirkmenistanyn halk bagsysy
«Pyragyny goren daglar», «G6zel Sumbaryn nary», «Bibijan», «Ziilpiin» kimin
hos owazly aydymlary déredip hem-de aydyp, kopiin soygiisini gazanan ussat bagsy
Dowletgeldi Okdirow.

People’s Bakhshi of Turkmenistan

Dovletgeldi Okdirov is the author and the performer of many lyrical songs, which
deserved national love «Pyragyny goren daglar», «Gozel Sumbaryn nary», «Bibijany,
«Zulpuny, etc.

Hapoansiii 6axmmu Typkmenucrana

Hosnerrenan OKAUPOB — aBTOP U UCTIOTHUTENIb MHOTUX JIMPUYECKUX ITECEH, 3aCITyKHB-
LIMX BCEHAPOIHYIO JII000BB, — «IIbIparsiHel ropeH garnapy, «lozens CymOapbiH HapbIy,
«bubumxan», «3yIbIyH» U Ip.
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Amanberdi Gowsudow

Amanberdi Govshudov

AmanOepau I'oBmrynos
1942

Tiirkmenistanyn halk bagsysy
Yas bagsylara halypalyk edip gelyén, birndge tize aydymlary déreden mukamgy-
kompozitor Amanberdi Gowsudow.
People’s Bakhshi of Turkmenistan
Amanberdi Govshudov is a mentor of young bakhshis, the author of several new songs,
composer-melodist.
Hapoanbiii 6axmu TypkMeHucrana

Aman0Oepau [0BIIy/10B — HACTABHUK MOJIO/BIX OAaXIIIH, CO3/IaTeNh HECKOIBKIX HOBBIX
ITeCCH, KOMITO3UTOP-MEJIOIUCT.
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Yolaman Nurymow
Yolaman Nurymov

Enaman Hypsimon
1943

Tiirkmenistanyi halk artisti
Tiirkmen milli konserwatoriyasynyn professory, birndce aydym-sazlary déreden, zehinli
yaslaryi onlarcasyny terbiyeldp Vetisdiren ussat halypa Yolaman Nurymow.
People’s Artist of Turkmenistan
Professor of the Turkmen National Conservatory Yolaman Nurymov is the author of a
set of songs and melodies, he brought up tens of young talents.
Hapoanbiii apTuet TypkmeHnucrana

Ipodeccop TypkMeHCKoil HAIMOHANBHOH KoHCepBaTopuy Enaman HypsiMos — aBTop
MHOYECTBA MECEH M MEJIOANIA, BOCIIUTAJ JIECATKA MOJIOABIX JapOBAHUN.
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Oraznepes Dowletnazarow
Oraznepes Dovletnazarov

Opasunenec [oBiaernazaposn
1944

Tiirkmenistanyn halk bagsysy
Tirkmen milli konserwatoriyasynyn dosenti, yas bagsylaryn birndcgesinin halypasy
Oraznepes Dowletnazarow.
People’s Bakhshi of Turkmenistan
Oraznepes Dovletnazarov is the associate professor of the Turkmen National
Conservatory, the mentor of a number of young bakhshis.
Hapoanbiii 6axmu TypkMeHucrana

Opazneniec JloBieTHa3apoB — AONEHT TypKMEHCKOW HAIIMOHAIEHOW KOHCEPBATOPHH,
HACTaBHUK PsAJIa MOJIOJIBIX OaXIIIu.
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Méane Garayew
Myane Garayev
Msmne I'apaes
1947-2003

Tiirkmenistanyn halk bagsysy
Ahal bagsycylyk ugrunyn gorniikli wekili, 6zbolusly labyzly aydymlary bilen
halkymyzyn s6ygiisine mynasyp bolan ussat bagsy Mine Garayew.
People's Bakhshi of Turkmenistan
Myane Garayev is a prominent representative of Akhal school of art of Turkmen bakhshi;
by his peculiar songs, he won love of Turkmen people.
Hapoaubiii 6axmm TypkMeHucrana

Msue "apaeB — BUIHBIN pecTaBUTENb AXaJICKOIO HAIIPABIICHUS HCKYCCTBA TYPKMEH-
CKHX 0axIi, CBOE0OPa3HBIMH ITECHAMHU 3aBOEBAIT JTIOOOBh TYPKMEHCKOTO HApO/Ia.
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Begmyrat Gutlymyradow
Begmyrat Gutlymyradov
Bbermbipar I'yriabiMbIpaaoB
1947-2010

Tiirkmenistanyn halk artisti
Halk sazlaryny nota yazgysyna gecirmekde, yas sazandalary yetisdirmekde kop isler
bitiren halypa mugallym Begmyrat Gutlymyradow.
People’s Artist of Turkmenistan
Begmyrat Gutlymyradov is a teacher-mentor, having done much work on transfering
folk music to notes and having brought up young musicians.
Hapoansiii apTuct Typkmenucrana

Bbermeipar ['yTibIMbIpaioB — yUuTeIb-HACTABHUK, IPOEIABLINN OONBLIYIO padoTy 110
NePEeBOAY HApOIHON My3bIKH Ha HOTHI M BOCHUTAHUIO MOJIOABIX MY3bIKAHTOB.
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Akmyrat Caryyew

Akmyrat Charyev

AxkMbIpatr HapbieB
1947

Magtymguly adyndaky Halkara bayragynyi eyesi,
Tiirkmenistanyi halk artisti

Tiirkmen milli konserwatoriyasynyn uly mugallymy, ussat sazanda, meshur aydymlary
doreden mukamgy-kompozitor Akmyrat Caryyew.

Laureate of International Magtymguly Prize, People’s Artist of Turkmenistan

Akmyrat Charyev is the senior teacher of the Turkmen National Conservatory, the
author of many well-known songs.

Jlaypear MexayHapoaHoii npeMur uMeHH MaxTyMKyJIH, HAPOAHBIA apTUCT
Typkmenucrana

AxwmbIpar YapsleB — cTapiuii npenogasarens TypKMEHCKON HallMOHAIBHON KOHCEp-
BaTOPHH, aBTOP MHOTHX U3BECTHBIX IIECEH.
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Amanowez Saparow
Amanovez Saparov

AmanoBe3 Canaposn
1947

Tiirkmenistanyn halk artisti
Tirkmen aydym-saz sungatynyn dsmegine mynasyp gosant gosyan, milli
sazgynaslarymyzyn arasynda ilkinji bolup, seyle hormatly ada eye bolan halypa mugallym
Amandéwez Saparow.

People’s Artist of Turkmenistan

Making worthy contribution to development of Turkmen national musical art, he is the
first from Turkmen musicologists, Amanovez Saparov awarded to this honourable title,
mentor-pedagogue.

Hapoausiii apruct TypkMeHnucrana

BHOCHH.II/IIZ HOCTOﬁHBIﬁ BKJIaJl B pa3BUTUC TYPKMCHCKOTI'O HAITMUOHAJIbBHOT'O MY3bIKAJIbHOT'O
HCKYCCTBA, HepBLIﬁ U3 TYPKMCHCKUX MY3bLIKOBCIOB, YHOCTOHBMHﬁCH 9TOI0 IIOYETHOT'O
3BaHMs1, HACTaBHUK-IICAAror AmaHoBe3 CanapOB.
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Tacmyrat Gurbanow
Tachmyrat Gurbanov

Taumbipar 'ypOanoB
1948-2013

Tiirkmenistanyn halk bagsysy

Yas nesilde milli aydym-saz sungatymyza s6ygi we howes doretmekde gazanan
iistlinlikleri, yokary yerine yetirijilik ussatlygy ti¢in hormatly ada mynasyp bolan mugallym-
halypa Tagmyrat Gurbanow.

People’s Bakhshi of Turkmenistan
Tachmyrat Gurbanov was awared to this honourable title for high achievements in
teaching young generation to national song and musical art and performing skills.
Hapoansiii 6axmu Typkmenucrana

[ToueTHoe 3Banue npucBoeHo Taumbipany ['ypOaHOBY 3a BBICOKOE JOCTHIKEHHS B
00y4eHUH MOJIOZOTO TTOKOJICHHS HAIIHOHAILHOMY MECEHHO-MY3bIKAIbHOMY UCKYCCTBY H
UCIIOJTHUTENBCKOE MaCTEPCTBO.
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Seyitmyrat Yazmyradow
Seyitmyrat Yazmyradov
Ceitutmbipar SI3MbIpanoB
1954-2008

Tiirkmenistanyn halk bagsysy
Tirkmen bagsycylyk sungatynyn drsary ugrunyn gorniikli wekili, A. Caryyew,
A.Hanyyew, H. Yahyayewa yaly hormatly atlara mynasyp bolan lebaply yaslaryi 6smegine
tasirini yetiren halypalaryi biri Seyitmyrat Yazmyradow.
People’s Bakhshi of Turkmenistan

Seyitmyrat Yazmyradov is a prominent representative of Ersary style of Turkmen
performing art, one of mentors of such young performers, from Lebap, as A.Charyeyv,
A. Hanyev, H.Yakhyayeva.

Hapoanbiii 6axmm TypkMeHucrana

BumHbIi ipecTaBUTEIb HAPABIICHHUS 3PCaphbl TYPKMEHCKOTO HCITOTHUTETBCKOTO UCKYC-
CTBa 0axI, OMUH U3 HACTABHUKOB TAKMX MOJIOZBIX HCTIONHUTENeH 13 JIebarma, kak A.Yapries,
A.XanpieB, X.SIxs1eBa, yIOCTOMBIINXCS TTOYETHRIX 3BaHN CeHuTMBIpaT SI3MBIpamos.
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Muhammetdurdy Muhammetnyyazow
Mukhammetdurdy Mukhammetniyazov

Myxammeraypabl MyxaMMeTHbISI30B
1955

Tiirkmenistanyi halk artisti
Meshur gyjakcy Oraz Saryyewin yerine yetirijilik horpiini iistiinlikli dowam edyén,
birndge zehinli yaslaryn halypasy Muhammetdurdy Muhammetnyyazow.
People’s Artist of Turkmenistan
Mukhammetdurdy Mukhammetniyazov is a successful continuer of performing style
of well-known gijak player Oraz Saryev, mentor of talented young people.
Hapoanbiii apTucet TypkMeHncTrana

YeneurHsiii mpoomKaTeNb HCITOTHUTETFCKOTO HAIIPABICHHSI M3BECTHOTO THHKAKHICTa
Opaza CaprleBa, HACTaBHHK TaJaHTIMBON MOJIO/Iekn MyxammeTnypasl MyXaMMeTHBIS30B.
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Bayrammyrat Soytnow

Bayrammyrat Soyunov

Bbaiipammbipatr CooHOB
1956

Tiirkmenistanyn halk artisti
P. Syhymow, K. Durdyyew yaly dowriimizin atly bagsylaryna sazandarlyk edip, diirli
dabaralara yzygiderli gatnagyan tanymal gyjakg¢ylaryn biri Bayrammyrat Soyiinow.
People’s Artist of Turkmenistan
Bayrammyrat Soyunov is a well-known gijak player, regularty taking part in various
festivities, acompanying to such popular bakhshies of our time, as P. Shihimov, K. Durdyev.
Hapoansiii apTuct TypkmeHnucrana

Baitpammpipar COrOHOB — M3BECTHBIN THIDKAKKCT, PETYISIPHO YIACTBYIOMIUNA B pa3-
JUYHBIX TOPXKECTBAX, aKKOMITAHUPYSI TaKUM TOMYISAPHBIM O0axXIyW HAIIMX JHEH, Kak
IT. IuxumoB u K. Jdypabies.
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Kakabay Nazarow
Kakabay Nazarov

Kaxka0aii Hazapos
1957-2010

Tiirkmenistanyn halk bagsysy
«Gorogly» sadessanynyn engeme sahalary bilen bir hatarda «Babar6wsen», «Nejeboglany»
kimin halk dessanlaryny aydan belli dessangy bagsy Kakabay Nazarow.
People’s Bakhshi of Turkmenistan
Kakabay Nazarov is a popular bakhshi of destans, performing besides parts of «Gorogly»
epos such destans, as «Babarovshen», «Nejepoglan».
Hapoanbiii 6axmm TypkMeHucrana

Kaxa6ait HazapoB — mommymsipabIii OaxIH-1eCTaHIH!, UCTTOHSBIINN HAPSTY C YaCTIMU
amoca «I épormel»y Takue aecTansl, kak «badbaposmeny, «Hemkenormamy.
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Allaberdi Atayew
Allaberdi Atayev

Annabepau Araes
1958-2014

Tiirkmenistanyn halk artisti
Halypa gyjakcy Ata Ablyyewin «ak patasyny» alyp, ussadynyi yerine yetirijilik déplerini
iistiinlikli dowam eden ezber sazandalaryn biri Allaberdi Atayew.
People’s Artist of Turkmenistan
Allaberdi Atayev is a skilful musician, having got the blessing of well-known gijak
player Ata Ablyev and continuing performing style of his mentor.
Hapoansiii apTuct TypkmeHucrana

Anmabepnn ATaeB — HCKYCHBIH MYy3BIKAHT, TTONYYUBIIHIA OJarociIOBEHHE U3BECTHOTO
rupKakucTa Ata AGbIeBa U MPOJOKUBIITHHA HCITOTHUTEIFCKOE MACTEPCTBO CBOETO Ha-
CTaBHUKA.
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Orazmyrat Annanepesow
Orazmyrat Annanepesov

Opa3MmbIpaT AHHaHeNecoB
1958

Tiirkmenistanyi halk artisti

Dutar sazlaryny nota yazgysyna gecirmekde hem-de halypalaryn doredijilik, yerine
yetirijilik yollaryny 6wrenmekde kop isler alyp baryan zehinli sazanda-mugallym Orazmyrat
Annanepesow.

People’s Artist of Turkmenistan

Orazmyrat Annanepesov is a talanted musician-pedagogue, having done much for

transfering music of dutar to notes, for studying of creative, performing skill of a mentor.
Hapoanbiii apTuet TypkMeHnucrana

Opa3mbipar AHHaHETIECOB — TaJaHTIUBBIM MY3BIKaHT-TIEAror, BIOKHUBIITHI MHOTO
TpyZia B TIEpEBO/] HAa HOTHI MY3BIKH IyTapa U B U3ydeHNe TBOPUECKOTO, NCTIOTHUTEIHCKOTO
MacTepCTBA HACTAaBHUKOB.
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Annajemal Saparowna Nurmuhammedowa
Annajemal Saparovna Nurmukhammedova

Annamkemana Canaposaa Hypmyxammenosa
1959

Magtymguly adyndaky Halkara bayragynyn eyesi,
Tiirkmenistanyn halk artisti
Diirli festiwallaryn laureaty, béslesiklerin yenijisi Annajemal Nurmuhammedowa.
Laureate of International Magtymguly Prize,
People’s Artist of Turkmenistan
Annajemal Nurmukhammedova is the laureate of various festivals, winner of contests.
Jlaypear Me:xayHapoaHoii npeMun uMeHu MaxTyMKyJIH,
HapoAHbIi apTucT TypKkMeHucTaHna

Jlaypear paznuuHbIX (QectuBaneil, modenuTens KOHKYpcoB AHHamkeman Hypmyxam-
MeZI0oBa.
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Gurbandurdy Owezow

Gurbandurdy Ovezow

I'ypoannypast OBe3oB
1964

Tiirkmenistanyn halk bagsysy
Lebap sebitlerinin bflgsygylyk yoluny dowam etdiriji, yas bagsylarynn engemesinin
halypasy Gurbandurdy Owezow.
People's Bakshi of Turkmenistan
Gurbandyrdy Owezov is a continuer of bakhshi school, mentor of many young bakhshis
of Lebap velayat.
Hapoansiii 6axmu Typkmenucrana

[Iponomxkareny HamnparieHust Oaxmu Jlebarckoro Besasita, HACTABHUK MHOTHX
Mostoabix Oaxmu ['ypOoanaypast OBe30B.
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Semsat Hojayewa
Shemshat Khojayeva
Ilemmar Xoa:xaeBa

1967

Tiirkmenistanyn halk artisti

Ussat bagsy-sazandalar Oraznepes Déwletnazarowyf, Yolaman Nurymowyii, Akmyrat
Caryyewyn halypalyk etmeginde bagsycylyk sungatyny ele alan Semsat Hojayewa, esasan,
bagsy Nabat Nurmuhammedowanyn aydym aydys yoluny dowam etdirijilerin biridir.

People's Artist of Turkmenistan

Shemshat Khojayeva comprehends secrets of skill of art of bakhshi under the leadership
of well-known bakhshi-sazandas Oraznepes Dovletnazarov, Yolaman Nurymov, Akmyrat
Charyev. She continues Nabat Nurmukhammedova's style of a bakhshi.

Haponnas apructka TypkmeHucTana

[emmiar XopkaeBa MOCTUTAET CEKPEThl MACTEPCTBA HCKYCCTBA OaXIIK MO PYKOBOJI-
CTBOM M3BECTHBIX Oaxmmu-cazanna Opasueneca JlopnerHazaposa, Enxamana Hypeimosa, Ax-
Mbipara Yapeiesa. [Ipofomkaer ctuieBoe Harpapienue 6axiu Habar HypmyxammenoBoii.
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Kyyas Durdyyew
Kyyas Durdyev
Kpisic lypabieB

1972

Tiirkmenistanyn halk artisti
Dowriimizin ussat baggylarynyn biri Kyyas Durdyyew.
People's Artist of Turkmenistan

Kyyas Durdyev is one of well-known bakhshis of our time.

Hapoaubiii apTuctr TypkMeHuncrana

OnuH U3 N3BECTHBIX Oaxiy Hamiero Bpemenu Koisic ypasies.

25*
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Parahat Syhymow
Parahat Shyhymov
I[Hapaxar LIIbixbIMOB
1972

Tiirkmenistanyn halk artisti
Dowriimizin ussat bagsylarynyn biri Parahat Syhymow.
People's Artist of Turkmenistan
Parahat Shyhymov is one of well-known bakhshis of our time.
Hapoausiii apruct TypkMeHucrana

OI[I/IH M3 U3BECTHBIX 0aXIlK HAIIIETO BpEMCHU Haan&T [IBIXBIMOB.
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Palwan Hamydow
Palvan Khamydov

IHaaBaun XamMbIa0B
1974

Tiirkmenistanyn halk artisti
Dowrilimizin ussat bagsylarynyn biri Palwan Hamydow.
People's Artist of Turkmenistan
Palwan Khamydov is one of well-known bakhshis of our time.
Hapoaubiii apructr TypkMeHncrana

O}_II/IH M3 U3BECTHBIX OaXIlK HAIIETO BpEMCHU IlanBan XaMBI)_'LOB.
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Léale Begnazarowa
Lyale Begnazarova

JIsie bernazaposa
1975

Tiirkmenistanyn halk artisti
Doéwrilimizin ussat baggylarynyn biri Lile Begnazarowa.

People's Artist of Turkmenistan
Lyale Begnazarova is one of well-known bakhshis of our time.

Haponnas aptuctka TypkmeHucTana

OyHa U3 u3BeCTHBIX Oaxinu Hamiero Bpemenu Jlsute bernazapoga.
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